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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 


and School Positions Secured 
BABCOCK 


Concert 

MRS 

to , Caenectx’ Hatt, New Yore 
Tele hone™ 2674 Columbus 


Church 


M. F.. BURT SCHOOL. 

ght nging, Ea Vusical Stenogra 
phy Normal Courses in Public and Private Schoo! 
Musi oaching for church trials 
1202 Carnegie Hall 
Lefferts Place 


New rk School 


wklyn School, 48 


B. GERMAN, 


MARTHA 
HAN SPECIALIST 


(Treat f t P ¢ muscle-bound hands, 
und expansion.) 

f Pianists. Violinists, ete Tues. and Fri., Car- 

ne i y Address 847 West End Ave. 


SAVAGE, 
OICE CULTURE 
803 Carnegie Hall, 
New York 


PAUI 


KNITEL-TREUMANN, 
BARITONE 
Culture Art of Singing 


tudio, Carnegie Hall 


Fifth Ave,, New Rochelle, N. Y. 


MAX 


GULICK, 
ORGANIST 


Crescent Ave. Presbyterian Church, 
Plainfield, N. J 


The Chatsworth, 344 West 7zad St., 


CHARLES L 
CONCERT 
Organist 


New York. 





LAEIS BALDWIN, 
CONTRALTO 

Lyric Diction 

o1s Carnegie Hal! 


ADELE 


Teache f inging and 


Tel. 5 ( bus 


E. PRESSON MILLER, 
SINGING 
(_arnegice Hall 


Telept - , ( nbus 


TFACHER Ol 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 
ce Culture \ll Its Branches. 
The Fvelyt W th St.. New York City 
' 48 chuyler 


HISSEM DE MOSS, 
OPRANO 


Phone, 
) sth 


MARY 


106 W. goth St 


3552 River 
Managers roste & 4 ve., N 






FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method. 
«s:1 W oth St Telephone, s33t Columbus 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitais, Concerts, Instruction 
Leschetizky Method, 21 East 75th St. 
‘Phone o2 Lenox 
HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 
30 Broadway, Cor. gssth St. 
Telep e, ati7 Columbus, 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
No. 143 West aad St., New Yort 
HENRIETTA A. CAMMEYER, 
Formerly Assistant Dr. Wm. Mason 
PIANOFORTE INSTRUCTION—MUSICALES 
Oregon Apartments 62 W. sath St 
Phone, 8: Columbus 
JESSAMINE HARRISON-IRVINE, 
Pianist— Accompanist 864 Carnegie Hall, 
fastruction—Coaching New York. 





Telephone 3so Columbus 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


1425 Broadway-—Metropolitan Opera Howse. 
Residence, 2:84 Bathgate Ave. Phone 3967 pases | 





SCHOOL OF SINGING AND P!IANO,J EARLE ALBERT WAYNE, 


Lamperti Method of Singing tawght by an exye 
pil ot Lamperti the elder 
Address Mary W. Gilbert, 826 Carnegis Hal 





LAZAR S. SAMOILOFF, 

TEACHER OF SINGING. 
recommended by Chaliapine, Sammarco, 
Zerola and other famous artists 

134 Carnegie Hall 


Highly 


, . . at 8 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
ss West zsth St.. New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the both male and female, 
and his style of singing, entitlea him to a high 
rang among teachers.”.—Manvet Garcia, 


. 


voice, 


GRAND CONSERVATORY OF Music, 

Special course for teachers and professionals. 
Degrees granted Thorough course for beginners 
Dr E. Eberhard, Pres’t, 20 W. gist St New 
York. (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER O1 


Studio: 257 West to4gth Street 
"Phone, 8:01 Riverside 


SINGING 


JANET BULLOCK WILLIAMS, 


TEACHER OF 


SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE SINGING 


Studio: 62 East Thirty-fourth Street, 
lelephone: 3747 Madison Square 


ART OI 
New York. 


LOUIS ARTHUR RUSSELL 

Metropolitan Schools of Musical Art. 
New York Newark, N. J 
Tel 4778 Columbus. 


Carnegie Hall 


MORITZ E. SCHWARZ, 
Asst Organist 


RECITALS 
\ddre 


New York 


AND INSTRUCTION. 
Trinity Charch, Mew*York. 


1 


Trinity Church, 


ADOLF GLOSE, 


Concert Pianist. Vieny Instruction 
professional and advanced singers. 

Residence studiv: 8 lorningside Ave., 
"Phone, 2103-1] Morningside 





Coach for 


City 


HARRIET M. DWIGHT, 
INSTRUCTION 

VOICE AND PIANO 

11§ Carnegie Hall, Fri. and Sat. 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leiprig Conservatory 
Head of Violin Dept Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 


phia. Residence studio, sas Wash'n Ave., Bklyn 





MARIE CROSS NEWHAUS, 


Voice Cutrure—Rerertore ano Dtction 


434 Fifth Ave Tel. 64905 Murray Hill, 


DUDLEY BUCK, 
TEACHER OF SINGING. 


S10 Carnecre Hau, New Yorx. 





WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 


Choral Direction. _ . 
Address. Metropolitan Opera School, t4a5 Bway 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, +4 Gramercy Park, 


"Phone, «18+ Gramercy: New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside. 


REP. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mae. Anna E. Zireter, Director 


Met. Opera House Bidg., 1425 Bway. New York. 
Tel. 5468 Bryant. 





Instruction. 
1204 Carnegie Hall. 


Concerts PIANIST. 
Conductor choral clubs 


FRANK HOWARD WARNER, 
OPERA COACH 


Piano Instruction. 
st West 37th St Tel. 3630 Murray Hill, 








GIUSEPPE CAMPANARI, 
For 12 years leading baritone of the Mefropolitan 
Opera House, will take a limited number of pupils 


this winter Applicants to be seen by appoint- 
ment only 
668 West End Avenue, near ozd St., New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 

Brooklyn 
133 Carnegie Hall, New 
Send for circular 


York 


RUTH L. TRUFANT, 


TONE PRODUCTION 
Pupil of Jean de Reszke, Paris 
46 W. 83d St Tel. soo4 Schuyler. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
escHeTizKY MetHop. 


New York City. 


Certificated Teacher of the I 
Studio 


Carnegie Hal 


a 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
8<s1-8s2 Carnegie Hall, New York 


HALLETT GILBERTE, 


COMPOSER 
“The Raindrop,” 


TENOR 
“The 


Composer of “Serenade,” 


Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St, 
"Phone, 3021 Bryant. 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire 


ianists, and the training 


work Concert 


t teachers. 


with 


46 E. Indiana Street Chicago, Ill 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
1s East gad Street. near Madison Ave. 
"Phone 21:87 Madison Square 


WALTER L. BOGERT, 
BARITONE 


Teacher of Singing Lectures and Recitals. 


130 Claremont Ave., New York Tel. 291 Morn’side 





F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY, 
\CCOMPANIST 

“Musical Courier”; Sec’'y Manuscript 

Organist Central Baptist Church, New 

York 439 Fifth Ave.;. Tel. 42902 Murray Hill. 
Residence, Park Hill, Yonkers, N y. 


With the 


Society; 





HAWN SCHOOL of the 
SPEECH ARTS (Inc.) 
Heneay Garnes Hawn, Pres. 


Interpretation English Dictron 
tr14 Carnegie Hall, } 


Song 


Dramatic 
Action he: & 





AMY GRANT, 
78 West ssth St.. New York, 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” ete. Instruction. 
Tel. 714 Plaza 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIOQUE MUSICAL INSTITUTE 
$28 DeKalb Avenue, Brooklyn 


Exinor Comstock Music ScHooL, 

A resident and day school. Levchetizky method. 
Piano teachers all Leschetizky pupils. Vocal. Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
en current Operas Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Exvtnor Comstock, 1000 Madison Ave., N. Y. 


ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—C once rts—Recitals—Instruction 
864 Carnegie Hall 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West'7oth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 409 West ri4th St., New Yor 


Tel. 78:14 Morningside 
(Bet. Broadway and Riverside Drive.) 





Mme. EMMA A. DAMBMANN, 
CONTRALTO, 
Voice Culture and Art of Singing. Concert ame 


Oratorio. Residence Studio, Hotel Calumet 
Phone: Columbus 1628 3s0 West s7th 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Stree 


Complete musical education given to studeats 
from the beginning to the highest perfection. 
F. & H. CARRI, Director 





ORRIN W. BASTEDO, 
BARITONE 
36 Gramercy Park, New York City 





Mr. and Mrs. THEO. J. TOED1 
INSTRUCTION 
163 East 62d St, New York 


VOCAI 
Home Studio 





VON DOENHOFF, 
VOICE—HELEN P|ANO—ALBERT 
1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA, viotrnis1 


Returned from Berlin after nine years’ succes» 
concertizing and teaching. will accept engagemes« 
and a limited number of pupils. Address: 

889 St. Nicholas Ave.. N : Phone, 3050 Audut.« 
Mondays and Thursdays, :o So 18th St., le 


SONGS 
Jean Paut KCrsre'ner For tenor or soprane 
“Morning.” “Of a’ the Airts,”” “His Lullaby 
“Awake, My Love™ “ The Betrothal,” “Invocati » 


of Eros.” “My Heart Sings as the Birds Sing 
“Canticle of Love.” Mr. Kirsteiner will receive 
pupils at his residence studio, The Belnord, B’war 
and 86th St., New York 


Dr. EDOUARD BLITZ, 
Sc tion“) OF SIGHT SINGING 
B8o8% Carnegie Hall. 


Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium. 


ELLA MAY SMITH, 
INSTRUCTION—PIANO. SINGING. 
HISTORY 
HISTORICAL LECTURE RECITALS 


Residence Studio: 60 Jefferson Ave., Columber 
Ohio. Telephone, Automatic, 2a9¢ 





MUSIC 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessona. 


Studio: so3 Huntington Chambers, Bostee 





EDYTHE SNOW HUNTINGTON 


Pianist. Teacher of Pianoforte. Leechetieky 
methed. For booklet and terms and to eng. 
lesson hours, address 47 Church St., Momrclai 


"Phone 824]. Morning hours may be engay-< 
for adults. Other studios— jo; Carn _ oe 
N. Y. ‘Phone 's3s0 Columbus: 312 E. Se 
Plainfield, N. J]. ‘Phone s0:1-R Plainfield. 





MILTONELLA BEARDSLEY, 
PIANIST 
Management, 


taze R'way, N.Y. City. 
143 Carnegie Hall, New York. 


Antonia Sawyer, 





HERBERT WILBER GREENE. 


SCHOO! OF SINGING 


yor Carnegie Hall 
Caia Aaarun Greene, Pianist. 
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: MIDDLETON 


U BASS 
HR 4073 Kenmore Avenue, Chicage, a. 


WINIFRED F. PERRY 


CONTRALTO. . 
$523 Center A: j Seely Wallace Bide. 
Pittsburg. 





EWE BLP PANS 
i ILLER =... ee 
DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Gesidence, Hetel Gresedic,  Stedis, Carnegie Hall, Hew Terk 


ARTHUR M. BURTON 


ee ana 
Pise Arts Balidia: ° 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Manegomest 
407 Pterce Baliding 7 . 


MARIE ; PARCELL 


Teacher of Siagia tug. Cersegie tall. New York 


MAUD MORGAN 


HARPIST 
Tol. 2267 Steyvesest 13 Livingston Place, New York 


«Juanita Rogers - Penniman 


Representative of ELEANOR McLBLLAN 
sTese, 58 Blacchard ‘alt les Aegetes, Coltfernia 


‘EDITH WATKINS | 


= 



































Mme. — Hoffmana 


== Hiss 


loist with New York Ph 
a 3 *— Symphony way i 
TUDIO: Steinwe 
aden 144 Bast 150th 





MAX HERZBERG 


Accompanist for Artists. 


Advanced Piano Pupils accepted. Vocal Coach. 
215 Menbattan Ave., New York Pees Biver, 10208 


* SHARP-HERDIEN 


SOPRANO 
L 5132 Keamere Avenue - Chicege, I 


¥ LEGLER wams| 2 


Dramatic Soprane. Orateries, Concerts 
of Address, 615-625 Orchestra Kail, Culcage, 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 
Cy ty 


ecitale. 
Chicago. 














Concerts, 
sog Wabash Avenue, 


THE STERNBERG 
Fuller Belling vo Baath sete ae, Pohedelphia 
=-|CLARENCE DICKINSON 


Organist ond Choirmaster Brick 
Seodetecshe Give ties. 412 trenet, fee out ett 


Mrs. TaeQRORE aROESTER | 7 


Address: 625 Orchestra Chicage,18 
STBINWAY PIANO U 


Bp (MOTLEY; | 

















ONDRICEK STUDIO 
KAREL LEITNER, salillardicliers 


163 Bast 724 Street. New York. Phone, Lene: 4481 


ELSIE DE VOE mazsz= rasa 
Address, 608A W 
TaLarnaeee oouw 

CAROLINE 


ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Monagement: WALTER 8. AMDERSOS, 5 West 38th St., Hew York 
‘Phone, 349 Murray Hill 





LAS 948 








ETTA EDWARDS 


Pormerly soume 


St. Lewis, Me. 





EUGENE BERNSTEIN .222&-.. 








FLSA MARSHALL 22-2222 


EDWARD STRONG2== | 







Late Metropolitan Opera Ce, 
Pirection, Mare Lages, 500 Fifth Ave,, Rew York 
Private Address, 21 West 16th St. 








‘KITCHEL 


TENOR 
Residence, 176 West Sist $1, 
Taos $004 Sebastes 


Mgt. MAEBSEL & SORES 
1 EAST 624 STREET, SEW TORE 





GAMBLE CONCERT PART 


CHARLES WILSON GAMBLE, Pilot 


Canadian Northwest, March 
St. Paul and East, April-llay 


East End, Pittsburg, Pe. 





WONDERFUL 
RESULTS 
SECURED 


VIRGIL “=. 


asain. vinoiL. PIANO NO SCHOOL 
Mrs. A. Me VIRGIL, Director, 42 Weet.76th Street - ~- 


Send for 
” ait 





Jones soues DOW NING Planter! 


Sunalp aot Stews 


JOHN B. MILLER law 


——_—_904 Metis _Avense, Cttengn, 
LEONTINE DE AHNA 
wore. enoeeyt, Visi ST. see COLOMESEAPE.,. EW TORE 


o LUTIGER GANNON 


ConTRsaTe 
= 718 Kimbel Nell - Chleage 


KATHERINE ALLAN LIVELY 


Tol., Brose! 7815 Tasos Soot 60m 8. Chte age 


PAUL GUNDLACH 


PIANIST COACH 

















I, 1 

“*trectien anmist souasTs MerPretatiog 
249 West 104th Street Phone, Riverside $924 

ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Sopram 


Concerts, Reeltais, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Eoanston 318 


nes STURKOW 
DEFEX Piss 


aa Lake Avegue, Chtange, 18 


: PLUMB = 


= seteoes 1794 ke 
in ~ senna we MARRY COUR cOLnERTsON 


FRANK Lie WALLER 


COACH-ACCOMPANIST 
BOSTON OPBRA COMPANY 











THE BEETHOVEN TRIO 


©. JEMHETTE LOUDON OTTO S. ROEHRBORN CARL BROECKRER 
Fer Gute Address, B. J. | 


£20 Five Arte bulteteg 
twicugs 





BARITONE 
Concerts and Recitals ‘ 


iclustve ent: 
yesten 4 Batis, Filth Aveese 


LEON RICE Ten 


ORATORIO RECITAL 
The Beloord. A sndwey snd 86th Street, 


Engagements may be made through any musical 


Personal Representative: DIXIE HINES, 
1402 Broadway _ 


{sFRIEDBERG 


Exclusive representative Concert Dir. 
E ard, Berlin, Mgr distinguished — 
t425 Bway. ‘Phone, 1274 yant. 


JORGE C. BENITEZ 


aan Yr. rence OF SINGING. 
“Benitez I eminently suited to Cupane 














the of sin in all its branches. 

- 2 © 8S ret te 
fit th 'rom.”—Emiiio ps Gocorza. 

068 Wasd 9868 Oe eee “Peese, 562! Blea dee 









ut MURPH 


| BARONESS LITA ro ELSHER 


562 Park Avenue, New York Proes, 6704 Mare 
S. WESLEY SEARS, 


sod Welw Se 
asd Ww . 
ORGAN RECITALS. INSTRUCTION. 


N. V. PEAVEY 


 Coacere Fons Planist aad Teasher ead ag . 
snd 56 Bast bath ib Street, York 
WALTER 


sunit KNODLE 


KRIEN 
+ ethene: os 


Antonio FROSOLONO viens. 


Vielinist 
Puplits accepted at oT Studie 
1227 Bast 44th 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIs. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence. Via de! Conti 7, P 2 de 


| JACOBS 


j VIOLINIST 

| Concerts, Wasicaies, \estrection 

| The Max jacobs String Quartet 

STUDIO: 15 4,01s0 Strest, Gow Ter 
Tel, 144 aher 


* RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


33 West Sth St., N.Y. 











een 
Violinist 


Psy > 


CONCERT PIANIST PUNT 





























TENOR 
Mrs. BERGEY, Pianist 
Teachers of Singing and Plane 
000-60 Veloway Gali, Gbisage, ili 








Tel., 1510 Merray i 
Catalogs Free on application 


5. PFEIFFER 


Rare Old Violins, 
Vielas, Cellos and Bows 
Also Modern Itustra- 
ments sad Merehandise 
Finest Tested Strings 
in the World 
Free irom Experimental Risks 
en GRABE REPamEG 
12368 | 1808 Broadway, Near Sith St.. N. ¥ Near 37th St., N. Y. 


my TtSBaNnoR 


pe =" Py SPGRA CO. 


to rater, haat 









=. RAGNA LINNE “sa: 

















13 East 38th Street 
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PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 





The H. P. NELSON 




















STERLING Fiates 


High Standard of Construction 


DERBY, CONN. 








GVERETI re Pan 


THE Jer ll COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 














‘CINCINNATA CONSERVATORY of MUSIC 
' NN 


ISS Cilal 


bers some 


Blocution MUSIC Langu 


trated Catalo; Hy FREE. 


MISS CLARA BAUR 











Highland Ave., Oak St. and Burnet Ave., 










Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
of the leading Musicians and Artists o a 


Location ideal with respect to home comfort an Ceaaet> 


ens surroundings finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. TIllus- 


CINCINNATI, OBI0 





Piano. 
instrument 
made. 


The (abte 


Examine the workman- 
ship on the Conover 
Only a superior 


Send for Catalog 


is so well 


Company, 








Manufacturers 

















MAESTRO OF THE REAL ‘ A’ 
of the whole ART IN SINGING. =, which ‘ 
ity. VOCAL TRAINING FROM BEGINNIN 


in the leading European opera houses a | at the 
Royal Opera, St. Carlo, Naples; JOHN C, BLA 


Soprano. Opera House, Venice; ¥. 


Studios, 104 West 79th Street, New York. 





“ort FLORIO 


Grand ae per ee Dramatic (*‘Scala’’ Milan) 

ATA” (ITALIAN VOICE 
‘BEL CANTO” or correct sii 

G TO ARTISTIC PERFECTI 

out coached in grand opera repertory im all modern languages * + agg SA to =e highest traditions 


Bari 
SULLIVAN, Tenor; E. “OROM 
WORDEN, Concert Soprano, and many other prominent artistes. 


Cable Address: “FLORIEL.”” ‘Phone, 7662 Schuyler. 


Teacher of 
Singing 


PLACEMENT) 2 jam m 
an | 

fonals red 

gy ag 


one, a in Eu aes LILLA iN, 
ONTE, Concert Baritone; ORISUA 











Victor Ki 


VIOLINIST 


Concerts, Musicales 
and Instruction 


aT 


Studio at New York Institute of Muste, 660 West End Avenue, New York 





TENOR 


1 GHIPM ANS == 





Herbert SACHS -HIRSCH 


Management: R. £, JOHNSTON, St. James Building, Broadway and = Street, New York City 
CHAS. L. WAGNER, Associate Manage 


Brilliant 
Young Pianist 








SOPRANO 
ADORESS 
2314 Broadway, New York 
Telephone, 4570 Schuyler 





‘VIRG 





Virgil Scheel of Music 
45 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 








AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
TEE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Maud A. Miner. 


Piano—John J 
Allen Spencer, Heniot Levy, Silvio Scionti. 

Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read 

Organ—Wilhelm Middeischulte 


Hattstaedt, Victor Garwood, 


Catalogue mailed free. 


JOHN J. HATTSTAEDT, President. 





| KRANICH & BACH "2 


eouce_ PIANOS 


OF THE HIGHEST MUSICAL TYPE 






FACTORY AND WAREROOMS : 
2233 to 245 East 23d Street 





# VOGELSANG inn 





oO Teacher of Geo Fergusson, Berlin; King 
foal E. E. Clark, Paris; Dr. Car] Dufft, N. Y.; Geo. Dixon, 
2 foot, Shannah Comaing, Katherine Blood: 
8 od, Florence Mulford, Viola Gillette, Maude 
1425 Broad New York Ber, I — Fernenden, Edith Miller, 

" Met. Opera House ‘Sondieg (Including Action) 

E Recital, Concert, Oratorio 

P Pane Playing 


* era NASON, Director 
A _781 Phas Arte Buliding, Chtenge, 16. 1712-14 Chestnut Street Eesetetetis 
p ZUKOV SKY |s BUTLER <x. 
dey ye yy et Aeatertom ne re a 





Bissell Conservatory of of Music, inc. | 


MARIE SPRAGUE, Directres 
Bissell Bik.,7th Ave. and and Smithfield St. Pitteburs 


ee Se 


ESE. wn. 2 
enna WALTER R. 


5 West 38th Street 
MAXIMILIAN 


PILZER 


VIOLINIST 















NEW YORK 








f GAR TON 
= LOCAL MANAGER | 


323 S.Wabash Avenue, Ch 


MARBARET KEYES 


asismnt, Seuetat tae tein 








Management, THE WOLFSOHN MUSICAL BUREAU) 
1 West 34th Street, Sd New York 
Personal Adéress, 2489 Broadway ‘Phone, 4848 River 





= WILDS 
WILDS 


COBDCTOR—Apelic Boolen! Cind, Beadcieente Cisd 


commugemete 





2A MN GR Lats ry 
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JENAER ST., 21. | 

Bertin, W., March 9, 1912.5 
Berlin’s new opera house, which is so sadly needed and 
which has been under discussion for several years, is grad- 
ually assuming tangible proportions. It has been decide:l 
to appropriate the sum of 11,500,000 marks for the build- 
I s, that on which Kroll’ 





ing, and of several eligible s 
Theater now stands has been found to be the most prac- 
ticable. Furthermore, plans of the new house by the four 
architects, Ihne, Seeling, Littmann and Grube, have been 
worked out and put on exhibition for public approval or 
disapproval. These plans have been accessible to the pub- 
lic in the festive hall of the House of Representatives 
since last Wednesday; this was done by command of the 
Emperor, who expressed a desire to have the public freely 
criticise the plans, and it is the monarch’s expressed wish 
to have the gist of these criticisms laid before him. A 
writer in the Bérsen-Courier expressed his disapproval of 
the whole scheme as follows: (1) The appropriated sum 
for the new opera house is too small to insure a suitable 
building. (2) The choice of Kroll’s as a site is an un- 
fortunate one. The old opera house should be torn down 
and the new one be built where it stands. The Royal 
Opera House should be in the center of the city, as is the 








SCENE FROM OTTO NEITZEL’S OPERA. “BARBARINA,” 
AT THE CREFELD PREMIERE 





case in Budapest, Vienna and Paris. (3) As the people 
furnish the greater part of the money, they ought to have 
a voice in the matter. In other words, for this national 
undertaking there should have been a general competition 
of architects and the final choice of the plans should be 
left to a jury composed of the first authorities. (4) The 
recent competition was quite arbitrary. (5) The principal 
question is: “Are we to build a house in modern style 
or are we to topy the ancient building?” Before this 
question was even brought up it was answered by choos- 
ing the old, for all these p 
(6) It would be a blessing if Ihne 


1 
lans, with singular unanimity, 
cling to old traditions 
were at once rejected 
pyramid on the roof in late Renaissance style, is gloomy 
Furthermore, we know how weak and 


His mausoleum, with the stunted 


in every respect 
uninteresting is his treatment of detail and we shudder- 
ingly think of his Kaiser Friedrich Museum. The three 
other plans are reproductions of Schinkel—Schinkel 
changed to the Ionic, the Corinthian and the Renaissance; 
it is nothing more nor less than a rehash of Schinkel’s 
Royal Play House. The two most approved plans are in- 
deed strikingly similar in their exterior aspects to the 
Royal Play House. It is expected that the final choice 
will be made by the Kaiser some time in April 
nee 

Fannie Bloomfield Zeisler gave her second recital on 
Cuesday at Beethoven Hall, this being her final appearance 
in Berlin this season. The distinguished pianist opened her 
program with a pastorale and capriccio by Scarlatti, which 
were played with exquisite finish and great delicacy 
Beethoven’s big C minor sonata, op, 111, was given + 
highly individual reading—a reading full of absorbing in- 
terest. Madame Bloomfield Zeisler has her own ideas of 
interpretation and she is great enough and famous enough 
as an artist to be an authority unto herself. Her exposi- 
tion of this great work was lucid, vital, full of esprit and 
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A couple of “Songs Without Words” ty 
Mendelssohn and a group of four Chopin numbers fol- 


temperament. 


lowed. In Chopin Madame Zeisler’s remarkable beauty 
and unusual depth of tone were revealed in a striking 


light; not only in cantabile playing but also in all kinds 





of filagree work was her tone unusually sonorous, ap- 
pealing, and of lovely quality. The artist also played two 
short modern pieces, Debussy’s prelude, and Hadley’s 
“Scherzino,” from op. 22, a charming and effective piece 
Chen came Liszt’s F minor etude, while the same master’s 
twelfth rhapsody brought the program to a conclusion 
The temperamental virtuoso performance of the rhapsody 
aroused the audience to spontaneous and prolonged tokens 
of approval. As an encore Madame Zeisler played a piece 
that I had never before heard in a Berlin concert: it ws 
Madame Bloomfield Zeisler 


has proved with her three appearances in Berlin that she 


Rubinstein’s “Melancolie.” 


standgron an exalted artistic plane 
a 


nure 
Ihe Philharmonic Choir brought its series of oratorio 


performances to a yse on Monday with a performance 


of Bach’s B minor mass, the greatest of all oratorios and 
a work in which this famous choir stands preeminent 
Siegfried Ochs, an acknowledged Bach authority, has 
brought this great choral composition up to a pitch of 
perfection that would seem to make further progress im 
possible, both as regards technical proficiency and in- 
terpretative powers, Ochs held no less than 100 reheat 


sals with his singers before the first public performan 


of the B minor mass many years ago; and since ther 
has continued to rehearse it and perform it nearly every 


season. Most extraordinary are the dynamic effect 


which the choir produces, and the contrasts Ochs gets in 


the way of tempi greatly add to the vivid impression. On 
hearing this work by Ochs and his forces for the first 
time, the listener is completely overwhelmed. It does not 
seem to be possible to secure the services of soloists ca 


pable of maintaining the lofty standard set by the chor 


itself. The disparagement of the soloists by the great 
body of singers is always strikingly noticeable, and yet 
Eva Lessmann, soprano; Maria Philippi, alto; Georg 
Walter, tenor, and H. Stephani, bass, who this ‘time 
formed the solo quartet, are ex ellent artists, and a warm 


word of praise is due them 
nner 
Helena Teschner, the gifted young New York violims 


gave a concert with the Philharmonic Orchestra at Be 


thoven Hall on Saturday, playing the Beethoven concert 
and Bruch’s “Scottish” fantasy. Since I last heard Miss 
Teschner in public, two years ago, she has made ex 


traordinary progress. She demonstrated on Saturday that 
she is already worthy of a place in the front rank of 
women violinists Although a frail girl, Miss Teschner 
plays with breadth and virility and at the same time with 
Her technical proficiency is such that 
she can easily and successfully cope with the dif 
both of the classic Beethoven and the romantic Bruch, 


nceptions 


feminine charm. 


heulties 


and her straightforward, legitimate, healthy 


showed her to be a sincere artist and musician. The tone 
which she drew from her violin, a superb Stradivarius, 
by the way, was warm, penetrating and appealing and was 
never scratchy, even in difficult chords or in passages 
abounding in all kinds of left hand and right arm in- 
tricacies. Very praiseworthy was her excellent intona- 
tion in all forms of double stopping 


played, moreover, with purity of style. The rousing re 


Miss Teschner 


ception which the young American artist received was 
well deserved Her feacher, Willy Hess, led the or- 
chestra in the accompaniments of the two concertos, and 
between these he presented a novelty to Berlin, an 
-hestra suite, by Georges Enesco, the Roumanian violin 
ist. Enesco is one of the most remarkable and versatile 
musicians now before the public. He has already made 
a European reputation as a violinist; he is said by con 
noisseurs to play the piano equally well; he is a com- 
poser of uncommon merits and he can read the most 
complicated modern scores as he can his A, B C’s. This 
suite, which was the first composition from Enesco’s pen 
that I have ever heard, opens with a praeludium playe! 
by the strings unisono, a very original and effective move- 
ment. A slow minuet and intermade revealed the influ- 
lian school of composition, while the 
By far t 


ence of the new Ita 
finale is more in the modern French style 
most individual of the four movements is the prelude 
although Enesco has something to say throughout the er 


he 
ne 
; 


tire composition. Hess, a temperamental and routined 


conductor, presented the novelty in a most favorable light 


ind it met with a friendly eception 


zee 
Very different was the reception that another novelty 
found at Bechstein. Hall a few evenings later. This was 
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a string quartet in D minor, op. 7, by the much discussed 
ntroduced ‘to 

Rosé String 
Anarchy, musical anarchy—an 


Arnold Schénberg, of Vienna. It was 
Berlin by no less an organization than the 
Quartet, also of V 





utter disregard for rules and trad‘tions in compo 


Sean” } 


sition—characterizes Schénberg’s musical utterances. Yet 
this op. 7 is by no means so bad as his later composi 


tions. Harmonies in the conventional, accepted sense do 
not exist for Schénberg. He revels in chromatics and 
dissonances, and with him there is no question of any 
given key; such infantile matters do not interest him 
Schonberg is the most striking illustration we have to 
day of the modern extremist. To the musician with no 


mal ears his compositions appear as the utterances of a 


, ; , 
lunatic \ battle ensued after the performance betwe 
his adherents and his opposers; while a few applauded th: 


novelty with great vigor, the ‘majority of those who 





showed any interest at all hissed. One is certain 





deal of at 





Schénberg is at present commanding a gre 


tention 


nne 
Leopold Auer, the famous violinist and pedagogue, of 
St. Petersburg, will not go to London for the coming 
season rhis will be a disappointment to the many 


young violinists who in past years have profited from the 


great masters instruction during his stay in the British 
capital Last year Professor Auer suffered from the 
heat of London and also from the large number of ap 
plications for lessons from pupils who had flocked there 
from all parts of the world. For since three of his pu 
pils, Mischa Elman, Efrem Zimbalist and Kathleen Par 








LEOPOLI AUER 
The { Pet ea 
k " Zimt : I 
low, won worldwide renown while still in their teen 
Auer has been literal y besieged for lessons The great 
pedagogue has decided to spend the comming summer at 
Loeschwitz, near Dresden, the place where Carl Maria 
m Weber lived during the last years of his life and 
where he wrote the immortal “Freischiitz It is a charm 


ing spot on the Elbe. Professor Auer will devote a por 


tion of his time to tea g, alt gh the number of p 
pis he n accept will be | ted 
nares 

That phen mena violinist Simund Feuermann, 
gins to show unmistakable sings of fag He made his 
second Berlin appearance at Bliithner Hall on Thursday, 
' ; ‘ : 
playing with piano the Bruch G minor and the Pagani 
concert and between these two numbers Corelli's “La 


Folia.” While the boy's extraordinary gifts are obvious 


even to those who are on principle opposed to wonder 
children, it was also apparent from his playing on Thurs 
day that the little tot has been overworked. He pre 


sented his program in a listl manner, as if he were 
no longer able to concentrate his thoughts upon the work 
in hand, and because of this lack of concentration his 
technic was deficient His intonation in the thirds 


ixths and tenths of the Bruch finale was very fault 


Feuermann is one of the tiniest specimens of humanity | 
ever saw on the concert stage; he is said to be eleven 
years old, but he looks about seven. He is a very sym 
pathetic little chap, but in listening to him one can only 
feel sorry for ‘him. Already the child’s repertory 








ludes the Beethoven, Brahms, Paganini, Bruch 
Saint-Saéns’ concertos, besides a large number of smaller 
ompositions. The ¢ lays an important part in judg 
ng of the playing lig f ti kin ) : 
nshed at seeing so small a child die the Ww 


h proficien y; but listening with closed eyes the 
difference between his efforts and the playing of a real 


iftist is too great really to admit of comparison. The 
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ld should be withdrawn from public life for a period 
at ast three years 
meme, 
Very different violin playing was heard at the same hall 
1 couple of days before, when Renée Chemet, the Parisian 


iolinist, gave her second recital. This consummate artist 


played the Mendelssohn and Saint-Saéns concertos, the 
Beethoven F major romance and three movements from 
Bach’s B minor sonata for violin alone. Her remarkable 
powers of execution, unerring intonation, conceptions in- 
ested with poetic imagination and a delivery noteworthy 
for emotional depths unite to make an artist whose play- 
ng can compare favorably with that of even the best of 


Renée Chemet has all the frills of violin playing 


tne men, 


which add so much to the charm of the instrument. In 
the Saint-Saéns B minor concerto she was wholly in het 
element, but her reading of the severe Bach sonata was 
highly commendable. The young Frenchwoman met 
rousing reception 
nner 

eries of four chamber music concerts by the Hess 
luartet was brought to a close on Wednesday, when a 
rahms program, was given, consisting of the most im- 


rtant chamber music works of the master, as the C 
minor string quartet, the clarinet quintet with Oskar Schu- 
rt in the clarinet solo and the F major string quintet, 

88. The Hess Quartet now is one of the best chamber 
of Berlin and its concerts have found 


( 


rganizations 


arge patronage. The other three members of the quar- 
are: Gustav Exner, second violin; Adolph Miller, 
ind Hugo Dechert, cello, the same artists that were 
vears associated with the late Carl Halir, their former 

Ca f 

mRR 

Cordelia Lee, the charming Norwegian-American violin 
t, gave a second concert at Bliithner Hall, appearing this 
time with piano accompaniment. She played, among other 
things, Vieuxtemps’ D minor concerto, of which she gave 


an admirable interpretation. Especially praiseworthy were 
purity and sweetness of her tone and the emotional 
depths in the adagio. She also played the recitative with 


freedom and the finale with considerable impetuosity. 


RRR 

Head and shoulders above all the other violinists of the 
week loomed Fritz Kreisler, who presented at his last con- 
ert a program made up entirely of works by the old mas- 
ters. It opened with Corelli's “I ” and closed with 
three Paganini caprices. Between the alpha and omega 
f Italian violin. players came Bach’s G. minor sonata for 
iolin alone, some variations in Kreisler’s own elaboration 
n Corelli’s gavotte, which Tartini utilized for his “Arte del 
Arco” and some charming bits by old French masters 
Masterful in every respect was Kreisler’s performance of 
He brought out the different voices of the 


a@ Folia 


the Bach suite 


fugue with wonderful transparency and rhythmic force 
1 a piece called “La Chasse,” by Jean Baptiste Cartier, 
great violinist revelled in the execution of rapid thirds 
ryed spiccato and sta it was a remarkable illustra- 


violin in the way of rapid double 
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stopping with exquisite, delicate tonal effects. Kreisler’s 
playing of this number was vehemently acclaimed, so that 
he was obliged to repeat it. In the Paganini caprices in 
B flat major, B minor and A minor his intonation was not 
always perfect, but he dashed them off with great virtu- 
osity and tremendous effect. The program proper lasted 
only an hour and a half, but the number of encores that 
Kreisler contributed after its conclusion prolonged the con- 
cert to very nearly the regulation two hours, to which we 
are accustomed in Berlin 
ner, 

A highly subjective pianist, who never fails to impress 

her audience, is Maria Carreras, the Italian. Essentially 
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Tye 


GODOWSKY AND GERARDY 
Sketch by Adelina Sacerdoti 





a temperamental player. this artist combines a large degree 
of physical force with powers of execution that must rank 
her high among the pianists of the fair sex. Her ideas of 
interpretation, as they pertain to Beethoven, for instance, 
will not gain the approval of those who approve of the 
master not only from the objective viewpoint; but the ob- 
jective players do not win the approval of the general 
public, as experience has often taught, and Madame Car- 
reras, no doubt, prefers to have the vox populi on her side. 
At any rate, she has in her playing those qualities that 
make a strong appeal to a miscellaneous audience. Schu- 
bert’s “Wanderer” fantasie was given a highly subjective 
reading, it is true, but a reading that carried conviction, 
wholly unconventional though it was. 
nre 

Bruckner’s D minor symphony was the principal number 
on the program of the eighth concert of the Berlin Royal 
Orchestra, under Richard Strauss’ baton. Vincent d'Indy’s 
variations, entitled “Ietar,” were also given by Strauss 
for the first time at these concerts, although the work has 
been given repeatedly in Berlin, among others by Nikisch 
\lthough what this composer offers in the way of contents 
is not really important, it is interesting and even fasci 
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nating, because of the esprit revealed and because of the 
brilliant instrumentation. Beethoven’s C minor sympHony, 
an old favorite with Strauss, brought the program to a 
close, and it is needless to say that this was the climax 
of the evening. 
znre 
A chamber music concert quite out of the ordinary run 
of things was given at Harmonium Hall by five wind play- 
ers of the Weimar Court Orchestra. The members of this 
excellent organization are: Messrs. Schneevoigt, flute; 
Geist, oboe; Weise, clarinet; Kénig, bassoon, and Melzer, 
horn. Their program was of unusual interest. It com- 
prised three movements from Liszt's “Années de Pelerin- 
age,” arranged for wind instruments by the late Edward 
Lassen; Gustav Bumcke’s nonet, entitled “Der Spazier- 
gang,”’ for harp, flute, oboe, English horn, clarinet, bassett 
horn, bassoon and two French horns, an impressionistic 
work full of atmosphere and polyphonic interest; and fur- 
ther, a piano sextet by Hans Huber. The musicians from 
Weimar had the assistance of well known local artists. 
We hear so many chamber music concerts by strings here 
that it was an enjoyable change to listen to wind instru- 
ments the greater part of the evening. The five men from 
Weimar are admirable performers and their ensemble left 
nothing to be desired. 
nene 
Generally young pianists, in introducing themselves to 
Berlin, appear first with orchestra and give a recital after- 
ward, but Vida Llewellyn, the young Chicago pianist, re- 
versed this proceeding. She made her debut here in a 
recital at Blithner Hal] last autumn, and last evening she 
g.ve a concert with the Philharmonic Orchestra. She 
was heard in two concertos, the Chopin E minor and the 
Tschaikowsky B flat minor. Miss Llewellyn again 
demonstrated her pianistic ability; although she has as 
yet had little experience in playing with orchestra, she 
proved to be quite sure of herself in point of memory 
and accuracy of execution. The two works call for a 
wide diversity of treatment and her interpretations were 
intelligent and appreciative. Her tone was well modu- 
lated and her technic clear. Greater experience on the 
concert platform will no doubt give her more emotional 
power and more freedom of delivery. For a novice she 
made an excellent impression. There were times in the 
slow movement of the Chopin concerto when she played 
with real sentiment and warmth; in the finale, too, no lit- 
tle amount of verve was displayed. The young Ameri- 
can was applauded warmly. 
a2ee 
Of great interest was the appearance of a number of 
star pupils of Leopold Godowsky’s Master School of 
Piano Playing, of the Vienna Conservatory. These young 
artists proved themselves to be richly endowed and thor- 
oughly prepared, both pianistically and musically. Next 
week I shall write in full about their playing. 
Rene 
At his second recital Mark Hambourg played, among 
other things, both of the Chopin sonatas. Emil Sauer 
‘s also to play both at his next Berlin appearance. In 
the works of the great Pole, Hambourg had opportu- 
nity to display both his transcendental pianistic qualities 
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and also his limitations. Few pianists, indeed, could play 
the finale of the funeral march somata at such an ac- 
celerated tempo and withal with such clearness. Ham- 
bourg often enough has been accused of pounding, but 
the critics here in Berlin do not dwell upon the poetry 
of his playing, and poetry there certainly was in the 
slow parts of both sonatas. Full of delightful interest, 
too, was his rendition of the Grieg ballad and three De 
bussy numbers. It cannot be maintained that Hambourg 
submerges his own personality in the music; rather he 
makes the music he is interpreting a vehicle for the dis 
play of his personality. But it is a personality so strong 
and masterful that the average audience will always lis 
ten to subjective piano playing of this kind with the 
keenest interest. The Russian’s success with the publi: 
was, as usual, pronounced. 
nRre 
Werner Funcke, the actor, a former member of the 
3erlin Royal Play House, has entered the ranks of the 
singers. Having finished his vocal education with Dr. 
Alfieri, of this city, he has just been engaged as tenor 
by the Royal Opera. 
nRre 
An interesting little book, entitled “Fuhrer durch die 
(a guide to operatic mus‘c), from the peu 
of Max Chop, the well known Berlin music litterateur, 
has recently been published here. It contains a brief 
analysis of some eighty of the best known repertorv 
operas and compasses the entire operatic literature, from 
Giuck to Richard Strauss and Puccini. Chop gives in a 
few words the gist of the libretto in each case and also 
the principal themes of the score. Several works of this 
nature have already been written, but Chop’s will be 4 
welcome addition to literature of the kind 
nnre 
Eleanor Spencer, the well known young American pian 
ist, gave a recital in Hamburg in the Musikhalle on 


Opernmusik” 


March 2, meeting with great success. 
oe 


Christian Sinding, the Norwegian composer, and his 


wife, who are spending the winter in Berlin, are receiv- 


ing much social attention during their stay here. They 
were guests at a box party at the Neues Operetten The- 
iter recently, given by Mr. and Mrs. Howard Wells, the 
other distinguished guests being the Prircess Tschahofs- 
kaya, the Countess von Suboff, Eleanor Spencer, Dr 
George Edison Matt and Louis Bachner. 
nRnre 
Adela Laue, of Chicago, will make her Berlin debut 
in the Singakademie with the Philharmonic Orchestra 
on March 18, when she will play the Beethoven G major 
concerto, the Liszt “Hungarian” fantasie and also that 
master’s concerto in E flat. Miss Laue is the fifth pupil 
of Victor Heinze, the well known piano pedagogue, of Chi- 
cago, to play in Berlin this season.. The young artist has 
been heard in her native town with success, but the con- 
cert on the 18th will mark her first European appearance. 
nner 
At the recent Budapest premiere of Puccini’s “Girl of 
the Golden West’’ the composer is said to have declared 
that Miss Szamoszy was the only real Minnie, saying 
that she was far superior to Destinn in this role. Many 
lificulties arose in presenting the opera, and more than 
mce Puccini was on the point of withdrawing it. When 
the work was finally produced, however, he was highly 
satisfied with the rendition 
zneRne 
Engelbert Humperdinck, who was 
paralysis early in January, has not yet fully regained his 
mental powers and still thinks he is in London, It is 
planned to take him to Meran at the end of this month. 
n ne 
The bassoon as a solo instrument is a rarity, and the 


stricken with 


recent appearance of Franz Krueger-Nystedt in Gross 
Lichterfelde, a suburb of Berlin, was of unusual inter- 
est. This artist enjoys the reputation of being the great- 
est bassoon virtuoso of our day. His playing of an 
adagio and rondo by Weber and of a “Bravura Fan- 
tasie’ by Tamplini is said to have been masterly. Krue- 
ger-Nystedt, whom I have often heard, possesses an ex- 
traoidinary technical facility and produces a beautiful and 
soulful tone. 
a 

Adele Aus der Ohe, who was a pupil of Franz Liszt, 
recently gave a Liszt recital in ymmemoration of the 
centennial of her master. It was not a public recital, 
but was given before an audience of invited guests at the 
G rman Lyceum Club. The program comprised the B 
minor sonata, “Valse oubliée,” nocturne No. 3, “Waldes- 
rauschen,” “Gnomenreigen,” D flat etude and the taran- 


telle. The distinguished ‘peniet played brilliantly and 
won warm applause. Fri. Aus der Ohe has just been 
awarded a golden medal for art and science, “Bene 
merente,” by His Royal Highness the Prince of Hohen 
zollern. This medal can be awarded only by special grant 


from the Emperor. ArTHUR M. ABELL. 





MUSIC IN SAN DIEGO. 


San Disco, Ca March 15, 1912 

rhe Amphion Club of San Diego presented Myrtle 
Elvyn, the talented pianist, on the last artists’ day. Miss 
Elvyn made a delightful picture at the piano in the beauti- 
ful setting of orange and gray of the Wednesday Club, 
and impressed everyone with her singularly beautiful pet 
sonality and captivating brilliancy of style 

nre 


John McCormack, the well named Irish tenor, came 
here and everyone revelled in the utter tenderness and 
appealing quality of the Celt, tender to the degree of hurt- 
ing one, stroking the heart one moment, tearing it open 
the next, peering into the inner recesses of one’s imagina 
tion and revealing strange longing—of spiritual unrest- 
of sad happiness. True voice of Ireland! John McCor- 
mack could sing nursery rhymes and prove satisfying, 
never seeming to forget the simple essence of all song is 
beauty of tone, 


Eleanor Spencer as Aviator. 

Eleanor Spencer is perhaps the first woman pianist tuo 
enjoy the sport of aviation. Accompanied by her friend, 
Princess Tschakofskaya, the well known aviator, Miss 
Spencer visited the aviation field at Johannisthal, near 
Berlin, recently and made two flights in a Wright ma- 
chine, attaining a height of 400 feet. She was taken up 
by Pilot Abromowitsch, who represents the Wright Broth 
ers in Germany. Miss Spencer was his first lady pas- 
senger, 


Aus der Ohe in Dresden and Berlin. 


Recent appearances of the celebrated pianist, Adele aus 
der Ohe, in the Saxon and Prussian capitals, called forth 
the following eulogistic press notices 


The most unanimous applause which the tics gerly joined 
was won by Adele Aus der Ohe, Royal Prussian Court Pianist, of 
Berlin, with her own suite for piano in E major in six movements, 
a piece that is full of charming thoughts and of clever externa 
form; also with her three brilliant concert etudes npositions that 
were performed by their creator with brilliant technic and wit! 
charming delivery Dresdner Nachrichter November 13, 1911. 

rhe large gathering of ladies from Dresden's best circles made 
the acquaintance of Adele Aus der Ohe, Royal Prussian Cow 
Pianist, of Berlin, a composer of delightful individuality. With 
repose, refinement and brilliant technic, she delivered her composi 
tions in a masterly manner Among them was a suite in E majo 
of which the second and last movements, a sarabande and gigue 
were especially charming because of the purity and unity of the 
old style. No less meritorious were the three concert etudes, which 
were delivered in a virtuoso style that roused the audience to a 


storm of applause Dresdner Anzeige November 14, 1911 





, And concert etudes for piano by Adele Aus der Ohe 
The principal artistic offering of the evening was, as I am told. by 
many who attended, to be found in the instrumental part of the 
program, all the more so because the concert etudes in virtuoso 


style were performed by the composer herself in a brilliant man 





ner terlin Allgemeine Musikzeitung, December 15, 1911 
Adele Aus der Ohe, Court Pianist, gave a Liszt evening in the 
Lyceum Club It awoke in me recollections of bygone days I 
was in Vienna about a decade and a half ago that I heard the 
famous Liszt pupil perform the E flat major concerto in a Phil 
harmonic concert under Hans Richter The all powerful Hanslick 
at that time characterized her in the Neue Freie Presse as “the 
queen of Liszt Amazons.”” And Hanslick was not given to super 
latives. Adele Aus der Ohe's art has tor lefied time, she 
creates as of old out of the fullnes f her heart, subordinating 
ornamentation to the decrees of musical architectonics—as was par 
ticularly noticeable in the B a r sonata—always keeping in mind 
the big lines and general impres There is a dearth of repr 
luctive artists in the musical wor w Why 
loes Adele Aus der Ohe he erself a f Ber National Zei 





ng, December 17, 1911. 
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Carl Flesch Eulogized in London. e does not hesitate to employ national idiom in his music. The 
' " 1 Te haracteristics of his country—Bohemia—are freely expressed in 
id appearance n London of Carl Flesch, the the work. They are represented by something more than violent 
rial linist, on Novembe 29, IQII, ontrasts, for there is a distinctive charm about the melodic ca- 
vinced the nceert public Of the world’s greatest capital dences, which, with his fine technical writing and his vivid and 
t here they | do with an artist whose qualifica- 
¢ p, in spite of his modest self-effacement, 
e front rank of artists, as may be seen in the fol- 
wing pre rm ¢ 
Queen’s Hall yesterday afternoc 
: Flesch ¢ a t ! ci qualities exhibited on his 
ar f f If his attitude toward the classi 
the performance f Mozart's con 
in its finish and refinement and in 
all that ter st attract super 
anner of the late Dr, Joachim. 
latter’s cadenza was used and 
ilso figured in the scheme, seemed 
ggest that He ‘ the great man more than mere 
at 
f a new fantasia in G minor by 
k, w al ly | vn to us as second violin of the 
Q ‘ Th k is a strong, vigorous piece 
er’s nationality, but it is overloaded 
development of which it almost out 
terest I est is kept more than usually busy and 
Wood and the Queen’s Hall Orchestra apparently took 
ke moments provided by the brilliant 
I r Flesch played the solo part with the same 
f ty tl ke ex tion of the more classical sclections 
is is tone powerful, he exhibited in this 
F which followed, a thorough under 
the I I gical demands of executive as well as 
ts . ber 3 > 
given by Carl Flesch at Queen's Hall yesterday 
t strengthened the good it ession created by his 
y few ‘ys age made his reappearance in England. 
e high artistic qualities of his playing were expressed in another 
est y, f his eme included a Mozart violin con 
e “Hungarian” ert f Joachim and a composition new 
Jose f \ titled a fantasic The new work has 
king feature of which the most distinctive are its CARL FLESCH 
ct ld writing for the solo instrument 
velty of many of the orchestral effects. Herr Suk brings original orchestration, make the work of abgorbing interest, Its 
lifications to bear as a composer, for he is an excellent one fault is its length. but in other respects it served to reveal 
gh best known as a member of the Bohemian String fresh qualities in the playing of Herr Flesch, who attacked it with 


ed in England on several occasions, and immense > spirit and with ¢ complete success in the presentation of its 
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robust yet romantic phrases. The (Wueen’s Hal! Orchestra, which, 
conducted by Sir Henry Wood, accompanied throughout, gave its 
share in the best style. The work is likely to be included in the 
repertory of all such violinists whose resources are equal to its 
demands. The Mozart concerto, heard previously to the new com- 
position, was played with much delicate charm and in the Joachim 
concerto provided a happy means of showing further good aualities 
The audience was most appreciative.—London Morning Post, No 
vember 30, 1911. 

The favorable impression made by Car! Flesch at his first orches 
tral concert was fully confirmed yesterday afternoon at the Queen's 
Hall. He may not have the magnetism of a Kreisler, an Ysaye o 
an Elman, but short of that special gift of personality, he is a 
great violinist. Not one of the three artists mentioned could have 
played Mozart’s concerto in A with more finish of style or with a 
more sensitive insight into the character of the music. It was a 
pleasure to hear fine music so finely played. A fantasie in G minor 
for violin and orchestra by Josef Suk, the well known second violin 
of the Bohemian String Quartet, was the novelty of the concert 
The music is naturally well laid out for the solo instrument and the 
work has many engaging qualities of sentiment and energy. It is 
strongly Bohemian in style and is cleverly scored for the orchestra 
\ little more than half of the twenty minutes it takes to perform 
would have been suflicient, I should have thought, for all Joseph 
Suk has to say. Herr Flesch was as good in this Bohemian music 
as he was in the Mozart and Sir Henry Wood and his orchestra 
accompanied both works to perfection.—London Daily News, No- 

mber 30, 1911. 





Florence Mulford’s Busy Season. 

Florence Mulford’s concert work during the prese:t 
season has been very different from that of last season. 
Last year Madame Mulford sang in all the large cities of 
the East, South and Middle West. This year she has 
accepted few outside engagements, but has given a great 
many local concerts. She sang with the New York Sym- 
phony Orchestra at the Utica Music Festival in February, 
and on March 8 she gave a recital in Burlington, Vt., 
curing the music ‘festival. 

She has been heard in Summit, the Oranges, and Rah- 
way, N. J.; and she has given a number of concerts in 
her own city, Newark, N. J. Unique among the latter 
have been the lecture recitals for the people, given under 
the auspices of-the Board of Education. Madame Mul- 
ford had never before attempted this form of recital, 
which consists of a general talk ona given topic, illustrated 
by a series of songs. The subject of Madame Mulfofd’s 
lecture was “The Influence of Indian Music Upon Mod- 
ern Composers.” After a short talk on this subject Mad- 
ame Mulford gave a program of nineteen songs from 
American works. 

Madame Mulford’s speaking voice is so exquisite, and 
her enunciation and intonation so nearly perfect, that her 
lecture was almost as delightful as her program of song. 
It speaks well for this artist’s ability that, in spite of the 
cosmopolitan audience attending a public lecture—an audi- 
ence in which were little children and old people, men and 
women of the lowest as well as of the higher classes—she 
was able to hold them throughout the entire program and 
they were most enthusiastic in their applause. 

Madame Mulford might easily devote her time entirely 
to teaching, were she so inclined, though she gives 100 
lessons every week, and refuses additional pupils from 
lack of time. Her New York class has grown so much 
this season that she may have to give another day tovher 
New York studio next year. It is due to Madame Mul- 
ford’s widespread fame as a vocal teacher that she re- 
ceived, recently, a request to consider taking charge of 
the department of vocal music in the summer school of 
the State University of Vermont. This institution has for 
several years offered summer courses in all its depart- 
ments, and these have been so well attended that the 
directors of the university have deemed it wise to en- 
large their summer school. Madame Mulford will have 
full charge of the vocal department, using Grassmouat 
Hall as the center for her work, and a number of her 
Newark and New York pupils have arranged to continue 
their vocal work with her at Burlington during the sum- 
mer. She is planning a series of recitals for the summer 
session there, including some pupil recitals. Her work 
her Newark studio will culminate, as usual, with a public 
pupils’ recital in June, 





Richard Burmeister at Dresden. 


Here are a few press notices on Burmeister’s great su-- 
cess at his Liszt recital in Dresden: 

Under Burmeister’s hands, creating sounds which seem to come 
from a mighty organ, the variations on the theme by Bach were 
rendered like an imposing prologue to the centennary of Liszt's 
birthday.—Dresdner Anzeiger. 





In Burmeister, a chosen interpreter of Liszt, are combined the 
qualities of displaying the utmost virtuosity with a perfect rendition 
of its poetic contents Surmeister knows the secrets of Liszt’s ari 
as one who sat at the fountain of love and devotion to the great 
master. The Bach variations were built up in architectonic beauty, 
Mignon’s song was sung on the piano like a stream of magical 
melodies and the performance of the B minor ballade gave proof of 
Burmeister’s big and brilliant technic-——Dresdner Nachrichten. 





Ugo Afferni has left Wiesbaden, and his successor as 
conductor of the Kurhaus Orchestra is Carl Schuricht, of 
Frank fort. 
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Gabrilowitsch as Pianist. of the concerts say that the artist is one of high refine- 
i Ossip Gabrilowitsch is by no means neglecting his piano ™*™* and rare finish in her attainments. Her voice is said MME. LILLIAN 
: on account of his activities with the baton. Following are ‘° be not large, but sweet and pure and she manages it 
I some recent press comments upon his playing in Berlin piling peo eres ag her delivery, continues the 
; account, an ’ singing ccasi specially 
' Two Brahms concertos comprised his program at the last concert ae am or singing on this OCCASIOm, especially her 
and proved most favorable mediums for presenting to the best ad interpretation of her husband's beautiful songs, brought 
vantage a virtuosity and musicianship whose chief virtues lie in a her many rounds of applause and frequent recalls. 
: sweeping technical mastery, a supreme order of intelligence and In conclusion: “Frau Staegemann has beside all these 
; profundity, and an enthusiasm and fervor that are irresistible. ifts & personalit ree tt ‘ , , 
; gifts ‘rsona , d activeness ; > has sweet- 
j An evening of Brahms, while apt to prove distasteful to the aver F ve percocet dns ine vencss; om wa Swees 
: age concert goer, cannot fail to effect an opposite result when the "¢SS Of face, gracefulness of figure and charm of manner 
H music is vitalized by the pianism of an artist of Gabrilowitsch’s lo use two untranslatable German words she has those ASSISTED BY 
i PR aero A distinguished — greeted the pianist and two rare qualities, so seldom found, namely ‘Gemiith’ and MYRON we WHITNEY Basso 
rewarde is efforts with tremendous applause.—Berlin Continenta ‘ , . , ie “ . 7 
moma —_ 3 ‘ Anmut,’ and it is these invaluable qualities that, with her 5 
my cosa sit : ROMAYNE SIMMONS, Pianist 
- rare art, endear her to her audience and her friends 7 
(Schumann’s G minor sonata.) In the first movement he dis Frau Staegemann has a number of pupils who are en- SEASON 1912 
played a fine, manly sympathy for the aning of the music, the thusiastic about their work with her.” 
dreamy andante was beautifully romanti he scherzo abounded =i ; ; Booked Solid until February 20th 
with sharp rhythmic contrasts, and the finale was a glistening tech Pacers = 
nical and musical feat. The following program numbers showed Snapshot of Singers. Per Concerts after that date apply te 
the elegant virtuosity and the fine detail work of his playing. The 7 3 
7 , ~ , * _ -} 7 | . 
pianist’s own “Meditation” pleased me because of its natural melodic The accompanying photograph is a snapshot of Floren FREDERIC SHIPMAN 
: YG ARE NET ene Ne aN Ro BI SCE s Hinkle, John Barnes Wells eins : takei 
line. He played Glazounow’s gavott interestingly that it wa J e lls and Reinald Werrenrath, takeu 3835 Flournoy Street z Chicago, 111. 
once re-demanded. One wondered at his pearl-like finger techni 
in Sapelinikoff’s “Elfentanz” and he showed himself a fine Chopin 
interpreter in the F major nocturne and the E minor waltz. Wit 
out doubt Gabrilowitsch is an extremely interesting personality gave a tew interesting explanations of the uses of the 
the concert platform whether as pianist or conductor Berliner . ps 
Riedhiath Pueusen sree various instruments in producing effects The “grown 
ais Ae ups’ present were as much pleased as the children, and 
The artist still has his highly developed technic, to which the tound the concert so much to their hking that another 
most difficult passages are as nothing. His interpretations I find the same kind will p bly be attempted in the nea 
more sympathetic than formerly, finer and more authoritative, e . 
future, 
pecially the modulation of tone and the temp His performances : 
of Schumann’s G minor sonata was quite perfect; the Chopin n At night a superb symphony program was offered 
bers, too, were played with grace and charm and with finely mod Ps haikowsky S Pathetique occupying the place of honor 
lated touch. The large audience was very enthusiastic.—Berliner Many times has this work been heard here, but it was the 
Bérsen-Zeitung, February 15, 191: inanimous opinion that Mr. Oberhoffer’s reading su 
Gabrilowitsch has in the last few years developed into a splendid passed that of any previous conductor The wonderfu 
musician and a piano player of the very first rank That was contro] exerted by Mr. Oberhoffer over his men result 
proved by the beautiful performance of the Schumann G minor in a tonal unity absolutely perfect, and the breadth of h 
somata, eaped ally in the hs ERD - PVE, and of the larg climaxes, as well as the finesse of his detail, were beyon 
from the seldom heard Beethoven A major sonata, op. 2. His NEW YORK SINGERS IN CANADA He } —_ with ¢ 
building up of the various single movements is quite unique and criticism te sways his musicians with the magnetism 
distinguished by fine musical feeling.—Berliner Neueste Nachricl ’ 4 . P his personality, and draws from them a response as sensi 
; en n Ottawa, Canada, recenthe Mr. Werrenrath is handling ; 
ten, February 17, 1912. et tive as that of a violin in the hands of a master 
- - e rein . 
pat ’ E se Chere can be no question but that the Minneapolis Sym 
Ossip Gabrilowitsch has got by the “Sturn 1 Drang” develo } Orct Mr. Obert : i " 
: * re , MoNny Tchestra, in Mfr perhotters Nands, ts one of th 
ment period of the artist and now stands on the detached pedesta i q 
of the master. All he does is masterly Technically there is noth Minneapolis Orchestra in Louisville. leading orchestral organizations, of the c untry, and 1 
ing more to be wished for. Musically he prefers miniature painting Lovisvirie, Ky., March 14, 1912 winning recognition as such The appreciation of th 
and in such a fascinating manner that one, in spite of the tremen The musical triumph of the season was achieved by the audience was most sincere and wa proved by numerou 
dous oversupply of good piano playing, cannot hear en: i him.  Minnedpolis. Symol Orchest hict two. li i le 
) apr Sy! ony : hic yav ] : ste - ‘ he directo ' -vens 
\ r And that is saying a good deal!—Das Kleine Journal, Berlin, Fet Capous ympnony chestra, which gave two con and insistent recalis f the director Lue Stevenson 
ruary 10, 1912. certs here on the afternoon and evening of March 12 at the soloist, though suffering from severe indispositior 
the Shubert-Masonic Theater. The afternoon concert was made a favorable impression in her rendition of the “Av 
; , pi ssip Gabril sch, pl he Schumann G ” 
i That fine pianist, Ossip Gabrilowitsch, played the S ann § something unique in Louisville—a great orchestral pro Maria” from Max Bruch’s “Cross of Fire” and receive 
minor sonata, the three fast movements with splendid dash, and ° . , 
d the andantino so finely, delicately and poetically that the crashing 82M 10P young people, and the large gathering of students 1 hearty encore. It is to be hoped that the chestra again 
i applause at the end was really painful in disturbing the: illusion and school children proved that the occasion was thor will visit Louisville in May K. W. D 
; Berliner Volks-Zeitung, February 17, 1912 oughly appreciated. The program was made up of short, —_ 
er aia characteristic compositions, adapted to the comprehension Max Oberleithner’s “Aphrodit 1 one act opera, w 
‘ The Brahms concertos are not exactly compositions with which . . : . : 
ty os ein Queer ter thn eamerel public Gnd the erthet whe: elevt chee of the youthful auditors, and Conductor Emil Oberhoffer produced in Vienna last weel 
i proves his loyalty to his art And it requires a full blooded mu 
sician to really play them well. Gabrilowitsch proved himself equal Art of Singing in all 
to every demand. They have been played here with more power, Branches, Voice Pro- 
but never has the inner poetry of the works been better brought a ul 
out than by this pianist Berlin letter, Dresdner Lekal Anzeiger uction Interpretation 
5 January 12, 1912. Thirty years experience 
; Late with the Metropolitan Opera 
q ° . 
. circular—Carbone’s Kreeth 
| , 
Helene Staegemann-Sigwart's Success in Dresden. Controller sent on application 
Since the marriage of the renowned singer, Helene CARNEGIE HALL, NEW YORK 





' beg famous tenor, says: “Signor Carbone is a Master in the Art of Sfnging, not second to any other 


<r y “on "y > 41 she 2 Tf Bonci 
er etre. amen Seen, ae ae “2 teacher in America or in Europe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto.” 


husband have taken apartments in Dresden, where they 


- both devote themselves strictly to the pursuit of their : 
: beautiful art, the former, also, to ert Frau Staege Seasen 191-12 New Bookiag 
: mann-Sigwart, which latter name is that of the Count of POR CATES ADORESS, 
Eulenburg, is the daughter of the celebrated operatic di LOUDON CHARLTON 
if rector, Staegemann, of Leipsic, who died some years ago Carnegie Hell, New York 


The young count is a composer of note, and his composi 


tions attract the attention generally of musicians, winning 
| for him high recognition from all quarters. 

Frau Staegemann has appeared everywhere in Europe 

8 in concerts, and in Dresden especially her rare and beau 

tiful art is very highly rated Recently she sang in the 

concert given under the patronage of the Princess Johann 


Georg, for the benefit of needy school children. This 
concert presented artists from the highest ranks of Dres MANAGEMENT: 


den and Berlin. Baroness von Knorring’s name headed R. E. JOHNSTON, St. James Building, New York Chas. L. Wagner, , te ger 


the list. Helene Staegemann, Arthur Schnabel, the bril- 
’ liant pianist from Berlin; Louis Persinger, whose playing 


in Dresden has won him honors from leading and prom- ARTHUR Presented by 


inent personages here; Dr. Botho Sigwart (Count Eulen- 
burg) and Dr. Latzko, of the Royal Opera, were the HAENSEL & JONES 
| o all it was a brilliant yany 
ther performers. In all it wa a brilliant company No, 1 East 404 5 Now York 


Frau Staegemann sang some charming songs of her hus- 


band, and of Hans Pfitzner, closing with a group of volks- : 
lieder, delivered in her most captivating style. Reports American Season "Seginning November i9ii STEINWAY PIANO 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.| 


1, Square pe ta Tour Mavusours, } 
Paris, March 12, 1942 


heard last night at the Salle 
was as fol- 


Galston was 


which the program 


Gottiried 


irard, in a recital of 


n peene Lach- Busoni 
nata, op. 106 EF ‘ Ss . . . Beethoven 
. .Debussy 
. . Debussy 

. Debussy 
.. Ravel 


i 4 \iborad del (sracioso 


" | | Danube Ble Straues-Schulz-Evlet 
Galston is one of those players who gets a grip on 
he first half minute of his playing and holds you 
degrees of astonishment and de- 
Hardly 


enthralled, in various 
his performance. 
what wonderful 


ight, throughout the rest of 


have you got through telling yourself 

lelicacy he possesses when you find yourself wondering 

ut his power; hardly have you satisfied yourself that he 
a deeply inspired musician than you are taken off 

your feet by some whirlwind of technic and facility. His 

nterpretation of the Beethoven number showed much of 


interpretation and also, in the great fugue 
of the last movement, his really marvelous facility and 
yussy numbers proved his complete com- 
and provided him with 


nis power ol 


force the Del 


prehension of ultra-modernism, 


an opportunity of exhibiting that wonderful, zephyrlike 
delicacy, lending a mystery to these strange, soft har- 
monies as from the strings of an aeolian harp. The 
same may be said of the four splendid pieces by Rave!, 
the coming master Here there are delicacy, charm, 


a wealth of tremendous power and a 
maze of difficulties that few pianists would care to en- 
counter, that only the exceptional virtuoso could make 
anything but weak. Those thundering runs, taken 
at lightning speed, those crashing chords, each one struck 
with a power and a certainty that is nothing less than as- 
tonishing, those long sustained passages, where the whoie 
crying out its message—surely nor 
could have handled them as they were han- 
Galston! His was assure 


but also 


beauty 


sound 


piano seems to be 


miany others 


dled last: night by success 

from the first. Before the end came there was a veritable 
vation. The whole audience was in a state of wild en- 
thusiasm; and at the end they simply would not let the 
player leave the stage. He seemed averse to giving en- 


none during his recital, and seemed de- 
But the audience would not 


core He gave 


cided to give none after it 
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leave the hall and, standing at their sea‘, waited until 
finally the player had to grant them two encores. He is 
to be heard here again next week in a program consist- 
ing of Beethoven, op. 101, four Busoni numbers, two 
Chopin ballads and two pieces by Schubert. 
nee 

The production of “La Fille de Mme. Angot” at the 

Gaiety has called forth the following remarks from its 
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composer, Charles Lecocq, probably the oldest living com- 
poser of comic operas: “At last I have lived to see my 
best work done as I wrote it. All of the comedy horse- 
play that has gradually been introduced into it has been 
omitted. The orchestra is a real orchestra, the singers 
are real singers, and not mere props for the comedian. 
My comic opera becomes an opera comique, as it was in- 
tended to be.” 
RRR, 
Franz Lehar is here, directing the rehearsals of his 
“Comte de Luxembourg.” This work is to be given at 
Teacher of 
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Americans and others residing In or visiting Paris will 
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kinds—vocal and instrumental—at MAX ESCHIQ’S 

Sheet Music Hous ,13 Rue Lafitte, near the Boulevard. 

Representative of Somers, a. Sees and others. 
‘clephene: 108- 














Guanes WW.GLARK 


American Tour January to June, 1912 
prem fpetermey ims 





12 Rue Leonard de 
Vinci, Paris 








LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


Al Cemmunications te be Addressedte MAME. GIULIA VALDA 





the Apollo, and has been greatly altered and enlarged 
for the Paris stage. 
zene 


The distribution of parts for Massenet’s new opera, 
“Roma,” soon to be given at the Opera, is as follows: 
Fausta, Madame Kousnezoff; Posthumia, Lucy Arbell; 
Junia, Campredon; La Grande Vestale, Le Senne; Galla, 
Courbieres; Lentulus, Muratore; Fabius Maximus, Del- 
mas; Lucius, Journet; Vestapor, Noté. 

nee 

The second of the concerts of French music was given 
on Tuesday last at the Salle Erard, with much succes;. 
These concerts are full of interest to any one who is 
anxious to become familiar with the advance of the mod 
ern school in France. The only classic composer repre 
sented on these programs is J. Ph. Rameau, the reason 
being that the works of this great old French master 
have just been re-edited and placed in form for modern 
use and modern ears. Among the modern works given 
was a group from Louis Aubert’s “Crepuscules d’Au- 
tomne” (“Autumn Twilights’). These songs certainly 
stand among the best of the advanced modern school. 
Chey have none of the vagueness which is such a blem- 
ish on much of the lyric work of the moderns. Each of 
these songs works up to a finely constructed melodic cli- 
max instead of wandering on aimlessly, as do so many 
modern works, where it is evident that the composer is 
using haromnies that he does not know just what to do 
with. The “Six Preludes” for the piano, by Roger-Du- 
casse, are most attractive compositions and, like many 
other works I have heard by this same writer, give prom- 
ise of a great future. Debussy we all know, and his songs 
need not detain us here. Samazeuilh, whose suite for 
piano in six parts was given, I do not care for. Mau- 
rice Ravel's string quartet was also given, and made the 
same splendid impression it always does. 

nur 

I spoke last week of the splendid “Psalm for Chorus 
and Orchestra,” by Florent Schmitt. Now comes the an- 
nouncement that Florent Schmitt is writing at present 
the music for a “review,” soon to be given at the Thea- 
ter des Arts. This is one of the most artistic theaters, 
if not in fact the most artistic theater in Paris, and one 
realizes that its manager would not do anything that 
would be a breach of artistic excellence; still, a “review” 
is a “review,” and the music to it is generally of the very 
lightest order. The American musical comedy is not in 
it with these Parisian “reviews,” and how is Florent 
Schmitt going to make music to such a thing? The an- 
swer to that question will be interesting. 

Ree 

Next October is the date fixed for the first perform- 
ance at the Gaiety of Massenet’s “musical Rabelaisian 
farce,” “Panurge.” The success of his burlesque, “Don 
Quixote,” gives promise of a still greater success for 
this new work of the same order. 

neue 

Thuel Burnham's ninth Sunday musicale of the sea- 
son brought forward Bess Bradford and Marguerite 
Kreeger, two interesting artist pupils, who achieved a 
noteworthy and legitimate success. In a program made 
up of pieces from Beethoven, Rachmaninoff and Chopin, 
both pianists showed to advantage the salient qualities of 
the Burnham school—brilliant, fluent technic, rhythmic 
precision, intelligent musical insight on the interpretative 
side, and a beautiful tone. This latter characteristic, so 
prominent in Burnham's own playing, he seems to have 
he happy faculty of imparting to his pupils, with the re- 
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sult that even in passages of the greatest power their tone 
remained always musical. Both Miss Bradford and Miss 
Kreeger will give recitals of their own in May, and their 
success on Sunday promises well for their later appear- 
ances. 

near 


It is expected that “Cobzar,” the two act opera by 
Madame Ferrari and Madame Vacaresco, will see its first 
Paris performance about the end of this month. This 
work has already been tried at Monte Carlo and several 
other places, and has met with some success. In deals 
with the life of the convicts in the salt mines of Rou- 
mania, and is very picturesque. It is said (possibly merely 
by way of advertisement) that all of the costumes for 
this Paris production were made in Roumania by peas- 
ants. André Messager’s ballet, “Les Deux Pigeons,” will 
be revived to provide the necessary choreographic dis- 
play. The new ballet by Alfred Bruneau is also soon to 
be given at the Opera. The title of this is “Bacchantes,” 
and the scenes are laid in old Thebes. 

nner 

Frederic Lamond was again heard in recital last Wed- 
nesday, and his program consisted of Glazounow’s sonata 
in B flat minor, Beethoven’s sonata, op. 31, No. 3, and 
pieces by Chopin, Brahms, Strauss-Tausig, Schubert-Liszt 
(“Erlkénig”), Rubinstein and Liszt. 

are 

The Lamoureux Concert announced for Sunday the 
first performance of a new symphony by Fernand le 
Borne, composer of “Les Girondins,” and the Colonne 
Concert announced for the same hour a new symphony 
by Andre Gedalge, winner of the Grand Prix de Rome, 
Inspector of the Conservatories of France and author of 
a valuable work on fugue. It seemed best worth while 
to go and hear this new symphony by Gedalge, especially 
as he is quoted as holding the opinion that the form of 
a work should depend upon the ideas, and that the ideas 
should be independent of any pogje or other inspiration 
This would seem to suggest that the composer has thrown 
the old form overboard, but has not fished up a program 
to explain what his work should mean or the form of it 
A courageous method! As an actual matter of fact, 
nothing of the sort was apparent. The old symphonic 
form was adhered to at least sufficiently not to shock the 
pedants, and the symphony seemed to differ from other 
symphonies in no essential points except as being dryer 
and less interesting than most of the symphonies that are 
performed by reputable orchestras that have reputations 
to maintain. From beginning to end of this work there 
was not a single idea that was worthy of being writtea 
down on paper, and the technical part also left much to 
be desired. 


I was greatly interested at hearing Sylvio 
prelude to “Armor,” which I heard when it was giveo 
for the first time by the Lamoureux concerts about sev- 
enteen years ago. This lovely piece of tone painting 
made a great impression on me then, and I was pleased 
to find that the old impression held good at this second 
hearing. Lazzari has finally won success with his “La 
Lepreuse,” but I have been wondering all these years 
why he did not win success sooner, if not as a dramatic 
writer at least as a composer of symphonic tone pictures, 
and ideas. 
nae 

Madame Kaschowska wes the soloist of the afternoon 
and was heard in a recitative and aria from “Fidelio” 
and the Briinnhilde “Farewell” from “Gétterdammerung.” 
The less said about it the better, but it seems as if, as a 
matter of mere politeness, the audience should applaud 
until the soloist has time to get off the stage 

ee 

The Concerts-Barrau (subventioned by the State) gave 
a most interesting matinee on March 7, at which, among 
other artists, Moszkowski was heard. No less an attrac- 
tion was Marcel Chailley, who, with Gaubert, flute, and 
Jurgensen, viola, gave the “Serenade” by Beethoven. The 
work was delightfully handled. The interpretation could 
not have been better and proved once more M. Chailley’s 
ab'lity in dealing with the works of the great old mas- 
ters as well as the moderns; a rare faculty nowadays. One 
is filled with wonder at what a wealth of sonority the 
great Beethoven was able to get out of these three seem- 
ingly inadequate instruments; how he seemed to know 
just what sort of ideas to select and just how to develop 
those ideas so as to be always interesting. Is there any 
man living today who could do it? I doubt it. In ad- 
dition to this number, M. Chailley was heard with his 
string quartet in the Haydn quartet, op. 76, No. 5. Here 
again the interpretation was perfect, and the sonority and 
delicacy, the perfect ensemble work, the sparkling stac- 
cato and broad legato passages, could not have been bet- 
ter done. Before speaking of Moszkowski, let me men- 
tion a song that struck me as being very good for a re- 
cital number, and is, I believe, quite new. This is “Les 
deux menetriers,” by G. R. Simia. It is a sort of mod 
ern ballad, very dramatic and emotional, and at the same 


Lazzari’s 


for he has both techni 
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time very well written for the voice. It is not unlike 
Strauss’ “Steinklopfer Lied.” Moszkowski played his 
“Rondes allemandes” with Mlle. Lewinsohn, who is stated 
on the program to be a first prize Conservatory pupi! 
She certainly plays very well, but her gay and giddy ap- 
pearance beside the sedate and dignified Moszkowski at 
the piano rather spoiled the effect of their performance 
Moszkowski sits perfectly still and plays his part—he 
was at the bass—as if it were no trouble to him; but he 
plays with a great deal of expression and a very smooth 
technic, and made the duets sound rather less stiff than 
do most pieces of this order. He is looking a little gray, 
as he has a right to be at his age, but he is surprisingly 
well preserved and vigorous 
RRR 

The dates of the musical contest given by the city of 
Paris have heen fixed as Sunday and Monday, May 26 
and 27. It was originally expected that 500 musical so- 
cieties would compete for these prizes, 
tations have been almost realized, 


so far been inscribed. 


ind these expec- 
since 497 societies have 
These are divided into three 


classes—choral societies, military bands and_ trumpet 


corps, each of which is offered a prize of ten thousand 
francs Chere are also a large number of smaller prizes 
Among the 497 societies inscribed, 129 are 
French. Eng- 
land sends sixty-six societies, among which are the | 

don-Welsh Male Choir, the Glasgow 
the Leyton Girls’ Choir 
cieties. 


foreign, 368 
They include altogether 24,973 executants 
Choral Union and 
Belgium sends twenty-four so 
fourteen; Italy and Hol 
land each six; Luxembourg, five; Switzerland, four; Ger- 
many, Bohemia, Denmark and Spain, one each. The con 
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certs will be given at various theaters, and there will be 
a grand parade. We only regret that not more Germans 
are coming, for they are the greatest singers “en masse’ 


of all. 


Pasquali’s Chattanooga Success. 
In spite of the bad weather, Bernice de Pasquali won 


a notable success on March 14 at Chattanooga, Tenn., 
where she appeared at the fourth concert of the artists’ 


course under the auspices of the Chattanooga Choral S 


ciety. The two local papers praised her thus 
The Lyric was filled with a brilliant and cultured audience, w 
complacently faced the steady downpour of rain to hea ne of 


most delightful of the winter concerts 
Madame Pasquali, aside from being the possessor of a pure » 


prano voice of beautiful tone and quality, has also a decidedly mag 


netic stage presence, which straightway made friends with her a 
dience. 
Madamie Pasquali’s voice is a pure soprano of the lyric quality wit 


a decided coloratura gift; her work of last evening in this last 


regard being remarkably brilliant, the majority of her songs bein 
evidently selected to bring out this light, birdlike quality in the 
singer's voice.—Chattanooga (Tenn.) Daily Times, Mare 1s, 19 

One must needs possess a musical discrimination of high order t 
be able to translate the singing of Pasquali into descriptior Per 
sonally, she might be described as sweet and beautiful, if she wer 
not so commanding and stately She would have made one t 


of a pink moss rose in her drapings of green and gauze and go 


did not her very dignity preclude the comparison Her program wa 
one which was fitted to a distinctly coloratura vaice, which gave one 
the impression of a very high register The sweetness and char 
of her singing was brought out, however, in the classics of the six 
teenth and seventeenth centuries. It was a sympathetic audience 
from the outset. Pasquali is compelling, but even in the abstract 
her singing would not require a magnetic personality to 
attention and admiration. The swectness of the violin tone is there 
Cod-given, and she never loses it an instant. You do not feel that 
art has supplied that which heaven failed to bestow, and yet all art 


Eneoore after encore was giver 


command 


is there in its highest expression 


the singer, and to each she responded most graciously, often wit 
an additional number in lighter vein, however. Yet in all her 
varied program, setting forth her mastery of tone production, 

must be the memory of three or four sharp, staccato notes in inter 


“tave—euch notes as one hears the robin 
the cky—this must be 


vals of thirds, fifths or 
and the mockingbird send forth suddenly in 
the memory one « bear longest of Pasqual Chattanooga News 


March 15, 1912. 





CINCINNATI MUSIC FESTIVAL PROGRAMS. 


Che music festival in Cincinnati this year is to take 


place May 7, 8, 9, 10 and 11, with the following programs 
FIRST CONCERT, TUESDAY EVENING, MAY 
Elijah Mendelssoh 
( Oratorio.) 

Johanna Gadski, Madame Schumann-Heink, Mrs. Werner- 
West, Christine Miller, Riccardo Martin, Clarence White 
hill. Solo chorus, chorus, orchestra and organ 

Intermission between the first and second par 

SECOND CONCERT, WEDNESDAY EVENING, MAY 8 





The Beatitudes 


evdes . César Fran 
(Oraterio.) 

Madame Rider-Kelsey. Christine Miller, Mrs. Werner-West 
Ricearde Martin, Ellison van Hoo Douglas Powell; 
rhe Voice of Christ, Clarence Whitehill; Satan, Herbert 
Witherspoon. Solo chorus, chor a and orga 

Intermission after tl fif Beatitude 


THIRD CONCERT, THURSDAY AFTERNOON, MAY 9 


Overture, Der Freischitz Webe: 
Andromache’s Lament, Achilles sruch 
Madame Schumann-Heink 
A Symphony to Dante's Divine Comedy . Liszt 

Hell 


Purgatory Magnificat 
With chorus of children and orga 


Overture, Hansel and Grete llumperdinck 


Dreams Wagner 
rhe Three Gypsies ; ‘ Liszt 
Madame Schumann-Heink 
Tone poem—-A Hero's Lif Straus 
FOURTH CONCERT, FRIDAY EVENING, MAY 10 
The New Life Wolf-Ferrar 
(A cantata on Dante poen 
Madame Rider-Kelsey, Clarence White 

Choir of boys, ci » Orchestra, organ 
Children’s cantata, I the W J Pete Ben 
s of iren iro Me | x 
Orchestra 
Pax Triumphans, a fes al ¥ gue y le Stuck 
Orchestra 
ri f en f 
Orga 
PIFTH CONCERT, SATURDAY AFTERNOON, MAY 
Wa \ 
Parsifal, Prelude 
Loheng l i Farew 
K M 
I rist I I l I) 
| Gadsk 
The Valky W s barew 4 M 
Hert W 
The Dusk of e Gods 
I Daw f Da ‘ afric : 
Madar Gadski a | Mart 
egtried’s Rhine Journey 
I's Death, 
Martin 





Immolation 


» Gadski 





SIXTH CONCERT SATURDAY EVENING, MAY «1 
Requiem Mass, op. 5 Berl 
Chor rk d orchestra 
Tenor « Alessandro Bon 
Overture The 5S gtime { Love Georg Schuma 

Aria, The Sky and Sea (La G la I 
Alessa I 
M astersinge f Nuremberg W agne 
nes ir tl act 
I've le, © Dance of the A rtice ind | 
Mastersingers 
Chorus, Awake rize ng and 
Eva, Madame Rider-Kelsey Magdalena, Christine Mille 
Walter, Alessandr Bon David, Ellison van Hoose 
Pogner, Herbert Witherspoon; Hans Sachs, Clarence 
W hite l M aster ae Johs \. Hoff Walter JT 
Vaughr John. OC nor Horace Mottera Douglas 
Powell, Robert |] l t Herr Gantvoort Aloys 
Bartsch t 
Gruppe Fascinates Seattle. 

In writing a review of the last con ert of the Seattle 
Philharmonic Orchestra at wl P Gruppe, the young 
cellist, was the soloist, the music critic of the Seattle Post 
Intelligencer, stated in the headlines Gruppe is great 
with violoncello; young artist holds audience fascinated 
with his tone paintings; a wizard of technic; appeals 


strongly in the rondo of Dvorak 
Continuing, in the body of the criticism, the following 


le of Gruppe’s playing 


mention is ma 


The ; f 

Last night at the Metropolitan Theater Paulo Gruppe twe 

ar boy eld a 2 iT © armed { t ‘ 

i fantasies f his inetr ent ] as t f 

i syt t ert i the I ©) tra e | 

M Spargur, a ighly w 1 a bigg a 
thar as been seen out of te 

Gruppe is @ genius Probably ¢ in Dworkk'’s rondo he 
ealed to the average perso: ait gh in the Saint Saéns yncert 
im A minor was afforded the fullest opportunity t ige of 
raordinary ability His technical skill is marve ms a the depth 
f tone and purity of expression which he is able to produce are 
alike exquisite He glides, with that human note which is breathe 
by the violoncello, from the purest, sweetest tenor john to gran 
bass harmonies, wonderfully even and alwa ful f melod 

In that beautif ronde e emed t ybt ever more of 
throt eve 2 1 t ea - ‘ ence £ 
him the ation erited t t ¢ 


Hauser Concert April 4. 


Isabel Hauser’s second concert at the Waldorf-Astoria 
will take place Thursday evening, April 4, in place 
Tuesday evening, April 2, as heretofore announced Mi 


Hauser will be ted by the Saslavsky String Quartet 





THE MUSICAL COURIER 




















1 ( ieR ' 

igi2z. J 
The | memorial celebration, which took place « 
I nce in the Vereinhaus, was a really impressive 
pen 1 recalling the life, work and deeds of a 
nd great man. Herr Geissler delivered a dignified 
pt ( Herr Kammervirtuos Smith and 





“Suite Mignon” for -ello and piano; 


Herr Kielarsh ang groups of songs, and Frl. Tamm 
played with unusual power the difficult and strongly con- 
¢ i sonata for piano. Then there followed the beauti- 


ul and impressive intermezzo for violin (Julie Stummer), 

in (Hans Kétschke), and cello (Johannes Smith), fol 

ed by the deeply touching aria, “Com: Unto Me all Ye 
that are Weary and Heavy Laden,” sung by Herr 
larski; and this in turn was followed by the fine chorus 
Jerusalem,” both of the last mentioned being taken from 
the great oratorio of Professor Fuchs’ “Blessed are the 


re 
Dead,” which is by many considered the greatest choral 
y yf modern time Pembauer directed with his cus 
skill, and the choral parts were sung by the Robert 
humann Sing-Akademie, the solo “Der Engel des 
lrostes,” being taken by Juliane Geyer-Jackel. Professor 
was not only a man of marked musical endowment 

it al »f strong relivious conviction, earnest study, and 
rfty life rhe attention of the audience was marked and 
é irm applause testified to the deep sympathy of those 

a ed 


ting of the Bach Verein was devoted to th 


f the Court of Frederick the Great of Prussia 

ne of the numbers upon the program were compose:! 

by the king himself, and some others by P. E. Bach, who 
was at that time engaged at court. Other numbers were 
by Quantz, who taught the king how to play the flute, 
C, H, Graun, Franz Benda, and finally a chorus by the 

é Johann Sebastian Bach himself, who was at one 
ne an honored visitor at the court All these com- 

{ conne themselves with olden, golden days of 
Frederick the Great and are interesting because of the 
they represent more than for the music they wrote. 
excepting, of course, the great Bach. On this occasion 
Fiau Wedekind was the singer, and she did with her 
beautiful voice and charming delivery all that a singer 
uld do for the old time music. Frau Prof. Witting 
eebass accompanied the songs with fine taste and dis 
cretion. She performed, also with an evident and sincer< 
effort to bring out of them all they possess, the rondo, 
I. major d fantasia, C major, by P. E. bach. Her fine 
h and excellent understanding rendered the works as 
pleasing as they can well be made Adrian Rappoldi 


layed with much finish an adagio from an old violin con- 
erto of Franz Benda, who was the truest and last of the 
usical followers of Frederick up to the time of his old 
gt Che great length of the program forbade a long:r 
ay; otherwise I should have been glad to have listened 
he fine chorus of Bach from the cantata, ‘Was mir 
t,” sung by the chorus of the ‘verein and accom- 
nied by its orchestra. Prof. Otto Richter was the con- 
ind Dr. Arthur Chitz represented the cembalo 
parts. I must not fail to mention honorably a very pleas- 
irioso and presto from an old flute sonata of Quantz, 
rranged by W., Waege, and beautifully played by the 
yf the Royal Capella, P. Wunderlich, 
mrne 
Frederic Lamond has returned to his old favorite of 


ays, and gave last night (February 22) another 


devoted to the works of Beethoven. He was 
warmly received and applauded 
nmre 
Ktinstlerhaus, on the same evening, Arthur Rein- 
Hildegarde Freiesleben-Poeschel gave a joini 


ld, a pupil of 


Herr Rein the late Reisenauer, 


evidence of technical mastery of many 


ft well known and somewhat hackneyed piano com- 
t f e, the “Fantasiestiicke” of Schu- 

nn, the B flat minor scherzo of Chopin, the unavoidable 
ebestraum” of Liszt, the “Faust Walzer” (beautifully 
nd t! eenth rhapsody. Without great 

lepth of spiritual insight Reinhold manages to entertain 
his lience by i brilliant technic, his sense of melody 
nd cantilene and } learness reproducing the thema 
utter of the compositions, Frau Freiesleben produced 

1 sensation by reason of her beautiful voice, her tempera 


climacteric effects. Both artists 
e heartily recalled and there were a number of en- 


res nere 
Che last tw Salons” of Professor Roth proved of 
1 widely differing value: the first presented a 
ther pleasing and refined concerto of Graf von Hoch- 
who still appears to be greatly under the influence 
f Mendelssohr Chis was well played by Frl. Tamm 


and Professor Roth. The strong and beautiful songs of 
Professor Roth were finely and nobly interpreted by Frl. 
Ottermann; also the lieder of Reinhold Becker, of which 
the eight “Kinderlieder” were of especial charm and at- 
tractiveness. As to the works of Burgstaller (Siegfried) 
1 was unfortunately hindered in not hearing the whole 
program; what I did hear was the impromptu, excellently 
performed by Valeska Burgstaller, a pianist of attain- 
ments, who did ample justice to this pleasing work some- 
thing under the influence of Liszt, Strauss and Debussy. 
Much the same could be said of the “Album Blatt” per- 
formed ably by the composer, and a member of the Royal 
Capella. nur 

Che latest performance of Mary Wollen’s pupils was 
gratifying, for it marked unequivocal success. Frl. Ar- 
nold, in particular, has a voice of unusual power and 




















DR, WUELLNER IN DARKSOME MOOD. 





beauty developed to an extraordinary extent. She was 
heard recently at a conservatory test concert in Ham- 
mer’s Hotel, where her voice and artistic talent aroused 
general attention and interest. Fri. Arnold has certainly 
the prospect of an unusually successful and brilliant 
career if she is willing to devote the time and steady ap- 
plication and study which such a career demands and im- 
plies. The other performers, all pleasing and successful, 
were the Frls, Hellwig, Médlinger, Delling, Frutiger an} 
Maurice. The last named has made great progress since 
I last heard her, having a sympathetic alto voice of rich 
dark color and warmth of tone and interpretation. Fri. 
Auerbach’s recitations showed marked dramatic talent 
and feeling and a fine, clear diction, united with a pleas- 
ing voice and enunciation. + 
a 

Frau Phillipp, who is a pupil of Fri. Sievert, is winning 
laurels at the Crefeld Opera, where she has been engaged 
for some time past and has appeared with extraordinary 
success in several roles, receiving praise from the press 
and public generally 

nnre 

The second Liszt evening of Egon Petri was not quite 
equal in value to his first. He permits himself many odd 
and useless mannerisms which draw away attention from 
If it is true art to conceal art, then 
so far as his command of the instrument goes Herr Petri 
would seem to ignore this principle and would apparently 
show the public all the while how he makes or desires 
to make this and that effect On the whole, however, 
Petri’s great spirit, strong mentality and feeling won his 
hearers and brought him enthusiastic recognition, 

E. Porrer-Frissett. 


the compositions. 





Music in Maryville, Mo. 
Maryvitte, Mo., March rs, ror2 
The midwinter graduating exercises of the Maryville Con- 
servatory of Music were held Saturday night in the con- 


servatory recital hall. The graduates were Lillian O’Brien, 
of Jameson, Mo., and Daisy Butner, of Quitman, Mo. 
The program consisted of piano solos by Chopin, Grieg, 
Schutt and Bartlett, in the playing of which both young 
ladies displayed considerable talent and very careful train- 
ing under Perry O. Landon, director of the conservatory. 
nee 
Edwin Vaile McIntyre, of Oklahoma City, gave an or- 
gan recital in the First Christian Church of this city 
Tuesday evening, March 12. 
nee 
The Northwest Normal male quartet, consisting of P. 
O. Landon, L. L. Perrin, H. H. Mutz, O. H. Quinn, will 
go to Illinois in April, to give several concerts. They will 
appear at Jerseyville, Carlinville, Virden and Palmyra. 
. 





MUSIC IN BUFFALO. 
SuFFALO, N. Y., Mare 20, 1912. 

Alice Nielsen and her company of ten artists appeared 
at Convention Hall, March 12, under the local manage- 
ment of William G. Kerr. The Buffalo music lovers en- 
joyed the offerings of the night, which included the third 
act of “The Barber of Seville,” in costume, with appro- 
priate stage setting. Fornari as the barber was inimitable. 
Miss Nielsen sang charmingly “Il Bacio,” “Love Has 
Wings,” “Comin’ Thro the Rye,” “Suwanee River,” etc. 
Part first of the concert program gave the audience a 
taste of the quality of each soloist. All were applauded 
generously, Mardones, Ramelli, Fornari, especially the lat- 
ter. Leveroni, the contralto, sang a selection from “Car- 
men” and was encored. 


The recent piano recital given at Twentieth Century 
Hall, by Katharine Goodson, was an artistic treat. This 
princess of the musical realm is worthy of all the en- 
comiums showered upon her by the press wherever she 
plays. Her selections were by Mozart, MacDowell, De- 
bussy, Chopin and Liszt. Two compositions by Arthur 
Hinton, husband of the pianist, were charming, particu- 
larly the “Arabesque.” Besides a representative Buffalo 
audience, musicians were in attendance from Rochester, 
among whom was Carrie E. Holyland, a very important 
factor in the musical life of the neighboring city. 

zane 

The second chamber music concert of this season given 
at the Chromatic Club, March 16, called out a big crowd 
of music lovers who thoroughly enjoyed the excellent 
gram of the Ball Goold Quartet, with Madame Blaauw at 
the piano. Schumann’s quintet was beautifully played. 
Margaret Adsit Barrell charmed all by her Schumann and 
Sinding group of songs in German, “In Freie,” “Die 
Meerfee,” “Erstes Grun,” “Viel Traume,” “Sylvelin” and 
“Liebe das Leben.” Mrs. Barrell’s rich contralto 
was never so strong, true and resonant as now and her 
work is most artistic. Mrs. Ralph Hillmann, accompanist, 
was decidedly en rapport with the gifted young singer. 
Madame Blaauw gave a semihumorous account of the 
career of Christian Sinding as one who violated every 
canon of logic and yet has won a place which makes his 
work invaluable. In the remarkable quintet, op. 5, in E 
minor, as an illustration of his daring, there was as 
marked an individuality in the music as one finds in the 
poems of Robert Browning who, like Emerson, was a 
law unto himself in rhythm. 

nne , 

W. G. Kerr is in Chicago trying to secure a date for 
Mary Garden and her company in Buffalo. 

Vircinia KEENE. 





MUSIC IN MEMPHIS. 
MempPnts, Tenn., March 20, t912 
Memphians recently enjoyed a week of opera by the 
Lombardi Company; the works produced were “Rigo- 
letto,” “Madama Butterfly,” “Lucia,” “Il Trovatore” and 
“Cavalleria Rusticana” and “Pagliacci.” 
gare 
C. D. Johnston's musical lectures, under the auspices of 
the Nineteenth Century Club, will be continued. Mrs. 
Dudley Saunders, of the department of music, is in 
charge. 
gene 
At another recent recital at the Nineteenth Century 
Club the artists were Angelo Cortese, harpist, and John 
Ward, flutist. 
neue 
Under the direction of Mr. and Mrs. G. A. Fisher, a 
large chorus choir is being trained for the Alabama Ave- 
nue Presbyterian Church. 
nee 
Last Saturday the members of the Amateur Music Clud 
were delightfully entertained by Mrs. E. T. Tobey, at the 
Tobey home in Stonewall place. 
RRR 
Pipe organs have been installed in each of the Majestic 
Theaters, and in each one of these playhouses audiences 
hear orchestral music by the best musicians in the vicin- 


ity. N. N. O. 
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It is not necessary to make any further state- 
ments regarding him, his position as the 
greatest living Violinist being acknowledged 
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Bloomfield Zeisler and Nikisch. The society also sang the “Soldiers’ Chorus” from 
“Faust,” “Soldiers’ Song” from “Il Trovatore” and “The 


»wing extracts are from Berlin dailies on Fannie Higa. 2:2 J 
Pilgrims’ Song” from “Tannhauser. 


field Zeisler’s playing with the Philharmonic under 


Niki on January 21 and 22, 1912 — 

Bloomfield Zeisler was the soloist of the seventh Philkes lise Veda Duttlinger in Russia. 

ert at | ed M k k pleasing E major concerto ; a 3 
etiata 7 rgerzeitung, January 28, [he gifted American violinist, Ilse Veda Duttlinger, 


whose European successes have from time to time been 


lid not fit in very 
But it was magnih 
is very difficult, by 

The fingers of the 





iff r a f by magic She possesses a 
which has the clarity 
champagne 


the distinguished pianist, Fannie 

the charming trivialities of Mosz- 

of filigree delicacy and a wealth 

h, always wisely mindful of the lim 

r al strength.—National Zeitung, January 


concerto received a superb inter 
I ¢ Bloomfield Zeisler. As the solo 
me guest—played it with the 
le Taegliche Rundschau, Jan 


ening was Fannie Bloomfield Zeisler, a 
nt technical equipment, who gave a superb 
k \ oncert Morgenpost, January 23, 


E gave Fannie Bloomfield Zeisler an 
1 virtuosity and never failing 
ge ork. The amiable but shallow composition 


} emand on the refined musical qualities of the 


Adele Kriiger with Troy Vocal Society. 
Troy, N. ¥ March 21, 191 


[Troy Vocal Society gave the first concert of its 





rty-eighth se m recently, with the assistance of Adele 
g lramatic soprano, from New York; Doring’s Sec 
nd Regiment Band, and St. Paul’s Choir. Madame 
Ki r, who was in fine voice, sang songs by Richard ILSE VEDA DUTTLINGER 
t Schubert, Rubinstein and Kahn, and the Elizabeth 
from “Tannhauser.’ rhe Vocal Society and the mentioned in the columns of Tue Musicat Courter, is at 
with accompaniments, gave renditions of “The Bat present concertizing in Russia and Finland, where she 


Hymn” from “Rienzi” and De Koven’s “Recessional,” has met with unqualified acclamation. When not travel 
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ing, Miss Duttlinger is studying with Leopold Auer, the 
famous violinist and pedagogue, of St. Petersburg, the 
teacher of such world wide celebrities as Mischa Elman, 
Ephrem Zimbalist, Kathleen Parlow, etc., who takes a 
great interest in the young American artist and prophesies 
for her a brilliant career. 


Beatrice La Palme’s Detroit Concert. 


Beatrice La Palme, soprano of the Montreal Opera Com- 
pany, gave a recital at the Hotel Pontchartrain, Detroit, 
on March 12, it being her first appearance in the United 
States. The press spoke, highly of Madame La Palme’s 
accomplishments, in part as follows: 

Beatrice La Palme’s name now appears “leading all the rest” in 
the “book of gold” of precious souvenirs of great artists that De 
troit’s cultured society cherishes. 

Even the glorious name of Emma Calve in the apogee of her 
greatness is today not any more revered locally than is that of the 
woman who but yesterday was practically unknown to music lovers 
of America, for Detroit was favored with her first public appear 
ance in the United States. 

Madame La Palme’s vocalization is perfection itself. Whether 
she is singing in her own native tongue, for she is a French Cana 
dian woman, who claims Montreal as her patrial home, or in the 
German lieder of Grieg or Richard Strauss, which call for par 
ticular flexibility of voice, or in the gay British ballads of Cowen 
and Robert Eden, she is equally happy.—Detroit Free Press, March 
135 1912. 





Madame La Palme sings in five languages, French, English, Ger- 
man, Spanish and Italian. She is a woman of splendid appearance, 
vivacious and with an air of enthusiasm that communicates itself 
to those about her. It is apparent that she is deeply in love with 
her art.—Detroit News Tribune, March 10, 1912. 





With all the vivacity and charm cf the Frenchwoman and with a 
voice rich and powerful, Beatrice La Palme sang herself into the 
hearts of her countrymen. 

The cordial enthusiasm with which this talented prima donna 

was greeted on this, her first appearance in the United 
States, was great and it augurs well for the success which she will 
without doubt meet in her coming tour through the Northwest 

Madame La Palme possesses a splendid range and, the number 
gave her scope from the low sweet tones of longing to the powerful 
intense appeal, clear and true in the high upper register. 

For display of her coloratura ability the “Air du Mysoli” (F 
David) with its trills and ringing high notes proved an excellent 
selection and the warmth and brilliancy of the interpretation was 
more than pleasing and she was recalled again and again.—Detroit 
News, March 13, 1912. 


Beatrice La Palme, the much heralded, came to sing in the Hotel 
Pontchartrain Tuesday night, saw as critical an audience as ever 
filled the convention hall, and conquered it with a wonderful s0- 
prano voice—conquered it so completely that it was loath to let 
its captor depart. 

From the first note to the last of the long program that took her 
into three languages there never was a doubt but that she was @ 
thorough artist, worthy of any encomiums that could be heaped 
ufien her, 

It was a beautiful voice that she revealed to the audience, rich 
with warmth, clear of tone, smooth of utterance and strong in vol- 
ume. It was an obedient voice, too, and whether the effect she 
simed at was the dulcet love note, the wail of sorrow or the lilt of 
youth and joy it always responded beautifully.—Detroit Journal, 


March 13, 1922. 





Madame La Palme realized all the extravagant praise of her voice 
and art that had preceded her visit. Her voice is a rich and pure 
soprano and her vocalization the result of the best training and 
standards. She is an attractive and pleasing young woman and 
won her audience at the outset. Her program was one well calcu- 
lated to please and to display every phase of her art. The numbers 


included operatic arias, French, German and English songs, in all 4 


of which Madame La Palme was perfectly at home in style and dic- 
tion. The audience was enthusiastic and demanded many encores.— 
Detroit Times, March 13, 1912. 
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Jomelli’s Latest Concerts. the Italian Grand Opera Company, then touring Ireland and the MUSIC IN MONTREAL. 


} J i English provinces, for a series of special performances. His suc 
: eanne Jome i, since her recent illness, has appeared : cess was pronounced and he was engaged as leading tenor for the Mo — ae Serees } 
MONTREAL, anada a i 
i Washington and New York receiving the following press remainder of the season. Signor Egani has also sung in Italy and ‘ 3 . 
notices: Germany.—St. Paul Dispatch L. M. Ruben presented Paul Dufault, the well known 





. i : . : we wi " 
A large and distinguished audience was attracted to the Play French-Canadian singer, in recital at the Windsor Hall 


house yesterday afternoon to hear the program of Madame Jomelli, Myrtle Elvyn in a Merry Mood. on March 5. It was Mr. Dufault’s first appearance for 
the great soprano. Madame Jomelli repeated the success she made some time in this city and he was welcomed by a large 


; . - = Myrtle Elvy he pianist, now touring in California, i ; 
last season as soloist with the Boston Symphony Orchestra. She lyrtle ye, Te pie kes sites sonnel and enthusiastic audience. With Mr. Dufault were Hen 


enero emi 
































sang @ program of wonderful sone , ey peers enjoying her leisure hours out of doors. The accompany pr oes: ; 
: mer prog : onderful songs, well selected and particularly rietta Bach, a violinist of promise, and Margaret White 
7 delightful, including one of her own composition, “J'ai Pleuré en * i . , ' . 
' réve,” a beautiful song and most effective, with an accompaniment t Canadian pianist, who performed her duties as accom 
‘ which takes an artist to play well. She sang two encores and at panist in most capable manner 
: * 
; the end of the program gave a beautiful rendition of the simple wi nRne 
Scotch song “Annie Laurie,” which displayed her consumm > 
cotch song Annie Laurie,” which displayed her consummate art Lynnwood Farnam is giving his usual series of Lenten 
to a degree.—Washington Herald, March 1, 1912 - } > 
gan recitals and is attracting large crowds to the Cathe 
aN : dral on Saturday afternoon. Mr. Farnam’s programs for 
The Symphony Society’s concert yesterday afternoon produced 5 : ' 
mily one item of new matter, to wit, a “Hymn to Pallas Athenée” this series are, as usual, of great interest, including as 
from the pen of that eminent French master. Camille Saint-Sesas they do principal works of Bach, Franck and Reger. M 
This is a composition for voice and orchestra and it was sung with Farnam leaves for New York at the end of next week and 
much spirit and style by Jeanne Jomelli. The music is made in a will give a recital while there in the new Cathedral of 
E broadly melodious style with good declamatory effects—New York St. Tol he D _ 
ot ohn the vine 
7 Sun, March 4, 1912. ’ 
zn RR 
The soloist, Madame Jomelli, at the afternoon’s concert of the lhe Plamondon-Michot Concert Company gave its last 
Symphony Socicty sang Saint-Saéns’ “Hymn to Pallas-Athenée” and concert for this season in the Windsor Hall on March 9 
air from Debussy's “L'Enfant Prodigue.” Madame Jomelli sang M. and Mme. Plamondon-Michot were heard in solos, and 
both her numbers capital! Ne or erald, Marc 912. 1 , 
7 ee ee w York Hera farch 4, 1913 the latter showed her versatility by accompanying her hus 
a band’s solos in a most artistic manner. The chorus showed 
Madame Jomelli in excellent voice and singing with unusual ‘ 
artistic finish was the special soloist. (“Pallas”’ and “L’Enfant Pro the results of careful training and the concert was alt: 
j digue.”)—New York Evening Telegram, March 4, 1912. gether the most enjoyable of the series given by this or 
\s . 
— ganization 
base reba Pome: concert was “Hyn : to Pa ~ Athenée,” pre nee 
sented here for the first time by Jeanne melli his composition 
- t ie concert given the Dubois Quartet or 
is fittingly built to typify the lofty appeal made to the daughter of At the « cert g y the Duboi artet » Marc 
love, being broadly sustained music of admirable structure an 13 the Debussy and Cui quartets were played Hector 
ffering grateful opportunities to the singer. Madame Jomelli, wh Dansereau, pianist, was the soloist and was obliged t 
has only recently recovered from an extended illness, sang with give two encores, so pleased was the audience with his 
the confidence and authority that come from long public experience alias > nae G 
« J J NER 
Her diction, too, was excellent New York World, March 4, 1912 playing STANLEY WVARDWE! 
M + Jomelli made her reappearance after an illness of several : 
adame Jomelli made her reappearar ¢ after an illness of severa Lenten Matinee Programs. 
weeks, but there was no trace of the slightest indisposition as she MYRTLE ELVYN 
sang brilliantly and with great beauty of voice. Especially clear [Two Lenten matinee programs to be given at Studio 
and ringing were her high tones and it is unnecessary to state that ‘ ts : Hall, so Ez Thirty-fi t 6 lew Y< ‘ \ . 
: , ing picture of the artist in a merry mood was taken in all, so East TI rty-fourth street, New York City, March 
there are few interpreters able to bring from a song what Madame 5 } ’ >2 ] ill ‘ » Tle ~ i 
: veel 23 and 30, will introduce Eleanor Garnett Ward, reader 
Jomelli does. She sang for the first time in New York, “Hymn Los Angeles, where Miss Elvyn gave two successful re i Tul H 1 | " 
ac cial . 1» . i ‘ ume, sopre rn “onnecte t I 
to Pallas Athenée,” and an aria from “L’Enfant Prodigue” with citals. Other recent appearances were in San Diego Red “a a , _— 7 prano, formerly connected with the 
very great understanding of the subtlety of the composer. Th lands and San Jose, Cal. Manhattan Opera Company. As the programs will include 
singer wag received with great enthusiasm by the large audience.— interesting sketches of existing literary and artistic condi- 
New York Evening Mail March 4, 1912 tions in Spain and Austria, fittingly illustrated by charac 
Madame Jomelli’s postponed New York recital will take At the seventh subscription concert in Geneva the fol teristic songs of the period, there will undoubtedly be 
place at Carnegie Hall on the evening of April 4. She jowing compositions were heard: Richard Strauss’ “Hel much in the way of novelty to enjoy in these recitals 
will be assisted by Paulo Gruppe, cellist denleben,” Gustav Mahler's “Kindertotenlieder,” Bach's 
‘ - . cantata, “Schlage doch, gewuenschte Stunde,” the overture “Sigurd” was revived at the Grand Opera in Pari 
, to “Coriolan,” by Beethoven, the prelude of “Parsifal” March 22, the tenor Franz making his appearance in the 
| oe aes Ae and the third part of Schubert’s “Rosemunde.” work. 
' St. Paul, Minn., is preparing to celebrate the rtturn of 
i Thomas Egan (known on the operatic stage as Thomas 
i Egani) to his native city this spring. He will sing at the 
| big music festival and arrangements are being made for 
F an appropriate reception Egani has made a reputation 
of note in Europe in tenor parts and is counted as one of lequities to MARC LAGEN, 600 Filth Avenue, New York 
j soa . : 
the most brilliant of American singers. He was trained 
for his operatic career by Elfert Florio, the New York 
: 
} vocal teacher and coach 





q : voted considerable space CELEBRATED PIANIST Management: ANTONIA SAWYER 


The St. Paul papers recently dev considerable 


: to news regarding Egani’s success, saying, in part 
Thomas Egar former St. Paul |! ws recently s ed great 
$ success in Londor s Canio in Leoncava ypera I Pagliace 2 
R the Royal Theate Kingst Egar who has yric tenor voice, 
a pupil of Elfert Florio, the well known teacher of New Yor! 


St. Paul Pioneer Pre 


— **One of the World’s Greatest ’Cellists”’ 
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Louis Persinger, American Violinist. 
When it is considered how many talents of brilliant 

promise in youth have waned and disappeared with ad- 

vancing years, one cannot but feel the more satisfaction 
when here and there some talent continues to grow ia 
lustre and intensity till finally it blazes forth in triumphal 
fulfillment of early prophecies. Of this latter type is the 
talent of Louis Persinger. It is not talent alone that en- 
sures a career for the future, nor is it simply talent com- 
bined with work, for many a remarkable talent has been 
spoiled by overwork in the wrong direction, the attempt 
being made to force results in the least possible time. 
With Louis Persinger this has not been the case. He was 
fortunate in having a mother who wisely looked ahead 
and considered all the conditions which go to make for 
success or failure in an artistic career. She brought him 
to Europe and placed him at the Leipsic Conservatory 
when he was twelve years old and thus he was started on 
the right road at an age when the mind is in a most re- 
ceptive state, and according as to whether it is led into 
the path which leads to success or is allowed, at this im- 
pressionable age, to wander aimlessly about seeking for 
itself a means of development are the chances of fulfi'!- 
ment of youthful promise increased or lessened. 
Persinger’s growth was normal and steady and ever in 
the right direction and how satisfactory the results are 
now proving is already known. For although his public 
career began so recently his name already has sprung 
into prominence among the leading artists of the day. 

Mr.* Persinger has been heard with orchestra eighteen 

times in Brussels alone and his orchestral engagements in 

Berlin, Dresden, Breslau, Gdérlitz, Liege and Blanken- 

burghe bring the number of appearances with orchestra 

up to twenty-six, of which all but two have actually been 
paying engagements, a record which few beginners could 
compete with. Aside from these appearances he has been 
heard in numberless recitals throughout Germany 
during the past two years. This year, however, Mr. Per- 
singer is appearing only in concerts where he gives the 
entire program or is principal soloist (in orchestral en- 
gagements), his successes of the past having fully justi- 


joint 





LOUIS PERSINGER 


fied him in deciding to stand entirely. on his own merits 
before the public. 
How amply the prophecies of Nikisch, 


Dupuis, Ysaye and Thibaud for this remarkable American 


such men as 


boy’s future as a violin virtuoso have been fulfilled may 
be observed in the following: 


One of the most talented pupils the Leipsic Conservatory eve 


had Arthur Nikisch, roo4 
hom I can warmly recommen 


An artist of the greatest value, w 


Sylvain Dupuis, roo08 
Persinger is today a virtuoso of a super order, and I can say 
n all 


musician, and in love with his art, Persinger 


sincerity, that he is one of my best pupils; an excellen 
can aspire to a splen 


did career Eugéne Ysaye, roo; 





Persinger is a very remarkable artist, in addition to being a grea’ 


violinist, and I hope that his success will be worthy of such talent 


Tacques Thibaud, 101 





ioh 


Louis Persinger, a young nist, exceedingly sympathetic tre 
duced himself yesterday to the Halle public in a recital at the Mo 
artsaal ag &@ mature, sensitive artist The choice of his program 


alone spoke of superiority. In the first number, Nardini’s E miner 


concerto, one recognized immediately a splendid violinist, with an 
ul. “Liebesleid,” an old Viennese dance, 


eminent technic at his dispos 


and an aria of Tenaglia were exceedingly charming on account of 
the singing quality of tone. Mozart's “‘Menuet,” which Herr Per- 
singer interpreted in well thought out style, delicately and purely, 
carried the stamp of genuine artistry. And feeling was not want- 
ing, either. It ig the love for his art which enabled this artist— 
who, moreover, disdains to impress so called “personality” as a 
virtuoso—to play so admirably, with a healthy, temperamental power, 
with elegant bowing and completely easy technic that is almost self 
understood. The “Rigaudon” of Monsigny, lively and fresh, and 
Wieniawski’s “Airs Russes” gave cloquent proof of his bravour 
ability. Herr Persinger, who had brought a painstaking accom- 
panist in Marcel van Gool, found .a very grateful audience. One 
received from the artist a lasting impression of decided talent. 
Herr Persinger has a musical nature, with a soul, and will surely 
fight his way through to the highest pinnacle. One can be happy 
that there are such artists.—Hallesche Allgemeine Zeitung, October 


20, 1911. 





MUSIC IN SPARTANBURG. 
Srartansursc, S. C., Mare 
The Woman’s Music Club met on March 14 at the home 
of Mrs. Charles C. Kirby. The meeting was devoted to 
French composers. Gounod, Massenet, Godard, Bemberg, 
Chaminade and Delibes were discussed, and papers were 
read by Mrs. W. J. Keller, Mrs. Otto Grasse and Mrs 
C. W. Godwin. The musical program was rendered by 
Mrs. Guy L. Hutchins, Mrs. Otto Grasse, Mrs. Paul Petty, 
Mrs. Giles Wilson and Mrs. A. M. Chreitzberg. 
sa eS 
Three girls of Converse College, who sent Alessandro 
Bonci, the tenor, a large bunch of pink carnations upon 
the occasion of his recital here, were delighted to receive 
last week by registered mail photographs of the artist, 
bearing his autograph. 


16, Igt2 


RRR 


Announcement is made that the following cast of solo 
ists will take part in the performance of Sullivan’s 
“Golden Legend” by the Choral Society at the music festi- 
val next month: Elsie, Gertrude Rennyson; Ursula, 
Corinne Welsh; Prince Henry, Paul Althouse; Lucifer, 
Arthur Middleton. 

nner 


A musicale at the First Baptist Church last evening was 
largely attended. 
nner 


There is much interest here in the announcement that 
Jeanne Gerville-Reache and Nicola Zerola will be the 
stars of the music festival to be given in Columbia, S. C., 
on April tr°and 12. Albert Janpolski, the Russian bari- 
tone; Vera Curtis, soprano of the Montreal Opera Com- 
pany; Eva Mylott, contralto, and Henri La Bonte, tenor, 
are also to sing at the Columbia festival. Madame Ger- 
ville-Reache sang in Spartanburg three years ago and 
Janpolski will sing here soon after his Columbia engage 
ment. Max Henrici 


Jonas Pupil's Success in Breslau. 

Lydia Hoffmann, a young pianist from Munich, who has 
for the past three years been studying under Alberto 
Jonas in Berlin, appeared recently as soloist with the sym- 
phony orchestra, making an instantaneous success. She 
was at once re-engaged to play in Breslau next fall. A‘! 
the Breslau newspapers praised her beautiful playing in 
the highest terms. Miss Hoffmann is to appear next fall 
in all the large cities of Germany. Following is a criti- 
cism on the young artist’s performances in Breslau: 

For the fourth symphony concert of the Philharmonic Orchestra 
Kapellmeister Florenz Werner had arranged a tasteful program an! 
also offered to hig numerous subscribers a welcome surprise in th 
selection of Lydia Hoffmann, a splendid piano virtuosa, of Berli: 
The young lady, who is very young, played the Liszt E flat con 
certo with great effect and compelling rhythm. Her passages wer 
clear and fluent, never blurred by overpedaling; great strength wa« 
displayed in her octaves and the long series of trills was brough! 
out to perfection. With scrupulous clarity, fine shadings in touc 
and with a wealth of temperament she later played the seldom hea 
andante spianato and polonaise, op. 22, by Chopin; with this also 
she reaped well deserved success. She acknowledged her enthusiastic 
reception with a Mendelssohn caprice in which her touch, flexibility 
of wrist and her brilliant staccato created genuine astonishment. To 
judge from her performances, this pianist belongs to those few 
whose future should he followed with special interest.—Bresla 
Schlesische Zeitung. 


i 





Clifford Cairns Active. 

Clifford Cairns is still actively engaged in concert and 
oratorio work in spite of the lateness of the season. Fol- 
lowing are some recent bookings: 

February 27>—Theater Club (Hotel Astor), New York 

March 1—DeWitt Clinton High School, New York. 
program.) 

March s—Recital, MacDowell Club, New York 

March to—-Cooner Union (People’s Institute), New York. 

March ro—St. Paul’s Chapel, New York. (“Vexilla Regis,” H, R 


(Beethoven 


Shelley.) 

March 2:—Rrooklyn (N. Y.) Oratorio Society (“St. Paul”), Men 
delssohn 

March 2o—Recital, Faribault, Minn 

April 1—Chicago, Apollo Club. (Brahms” “Requiem” and Grieg’ 


“Olav Trygvasson.”) 
April 18—-Strawbridge & Clothier Chorus 
role in Horatio Parker's “St. Christépher.”’) 


Philadelphia. (Title 
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COLUMBUS MUSIC. 
Cotumsus, Ohio, March 15, 1912 

The Minneapolis Symphony Orchestra drew over 3,000 
people to Memorial Hall last night, despite a pouring 
rain, which kept several hundred associate members away. 
Very few Columbus people knew much about this orches- 
tra, so the magnificent program came as a great surprise 
to many of those present. The executive board of the Wo- 
men’s Music Club, under whose auspices the orchestra made 
its first appearance here, expressed unstinted admiration 
for the orchestra, its magnificent leader, and the splendid 
program which was so superbly performed. As president 
of the Women’s Music Club the writer refrains from fur- 
ther praise of this extremely satisfying concert given in 
the club’s series for the season of I9II-I1912, and quotes 
the criticism in today’s Columbus Citizen, written by Josiah 
R. Smith, one of the most conservative and discriminating 
critics in the Middle West. His review of the concert so 
perfectly coincides with the consensus of opinion of those 
who are capable of judging of the merits of the concert 
that his entire article is here subjoined 

The devotees of Frau Musika in Columbus are loyal and en 
thusiastic. Some 3,000 of them braved the pelting rain last night to 
rear the Minneapolis Symphony Orchestra; they were richly re 
warded, for no finer band has come our way this season 

The splendid performance was more than a surprise; it was 4a 
evelation. 

Emil Oberhoffer has gathered about him a body of enthusiastic 
players, whose sincerity and obvious love for their work match 
these qualities in the most eager of amateurs; to which must, of 
course, be added the professional! skill 

Then comes the melting and fusing of these individualities under 
the master hand of the conductor, the result being one of the most 
interesting orchestras I have ever heard. 

The strings delivered a body of tone which was both firm and 
buoyant; and the strength of their appeal was beyond resistance 
when the message was one of pathos 

Some extra reverberations from the horns, due to the conforma 
tion of the ceiling, was quickly detected and toned down; and, in 
general, the balance was admirably maintained 

Every leader has his idiosyncrasies; Mr, Oberhoffer reads the 
fifth Tschaikowsky symphony with profound sympathy, drawing 
from its depths unsuspected richness of color and giving to tts 
contours a higher relief than other leaders have accustomed us to 
The strong contrasts in tempo as well as emphasis are probably 
more expressive of the Slavic spirit, in which feeling rather than 
elaborate finish is the vital point 

It was a fascinating performance, and went far to confirm our 
conviction that the fifth symphony of the great Russian measures 
fully up with the famous sixth 


Patriotic pride was properly stirred by the lovely though fantasti 





caprices of the American composer, MacDowell’s, woodland suite, 
n which sprites and fays chattered merrily or fashioned their spelis 
f “woven paces and of waving hands.’ 

And all that splendid noise of Liszt’s second rhapsody” so gripped 
the excited audience that they refused to leave their seats after 1 
calling Mr. Oberhoffor three or four times, until he consented to 
encore, delighting everybody with a curious orchestral transcription 
f Dvorak’s sentimental “Humoresque,” just now at the apogee of 
ts popularity. 

Lucille Stevenson, the assisting soloist, sang with fine interpreta 
tive power the noble “Ave Maria” from Max Bruch’s “Cross of 

» } 


re,”” and so wrought on her hearers that she was constrained to 


] 





espond to a fourth or fifth recall with Horatio Parker's madrigal 
rhe Lark Now Leaves His Watery Nest.” 


vers she had the efficient backing of the orchestra, and carried her 


In both of these num 


wlience with her to the last note 

Minneapolis may be warmly congratulated on producing, besides 
ne flour and zero temperatures, such a contribution to the higher 
fe as this high spigited symphony orchestra; and the Women's 
Music Club again has “arned the thanks of the community for sur 


ising us with such an unusual pleasure 


rhe attractions which are already engaged for the Wo 
men’s Music Club for the season of 
Philadelphia-Chicago Grand Opera Company in Wolf-Fer- 
rari’s “Secret of Suzanne”; principals, Alice Zeppilli, Costa 
ind Daddi; Rudolph Ganz, pianist; Henri Le Bonte, tenor; 
Gaston Dethier, organist; Melville Clark, harpist; Ysaye, 
violinist ; Godowsky, pianist; Namara-Toye, soprano; Alice 
L’Alexandrowsky ; 
Mrs. Amor W. Sharp, lyric soprano 


1912-13 are: The 


Nielsen, soprano; Luba Minneapolis 
Symphony Orchestra. 
will répresent the Music Club on the program with Ysaye. 
nner 
John McCormack comes here for a song recital Tuesday 
evening, March 19, under the auspices of the Knights of 
His assisting artist is Madame Narelle 
nae 
The New York Philharmonic Society, with Jan Kubelik, 
soloist, will give a concert on the evening of March 28 in 
Memorial Hall. 


Columbus. 


nReR 


The last of the series of four concerts by the Cincinnati 
Symphony Orchestra, presented by the Columbus Sym- 
phony Association, will be given Thursday evening, March 
21. There will be no soloist at this concert, Mr. Stokow- 
ski and his orchestra being the whole attraction The 
program has not yet been submitted, but it will undoubt- 
edly be an attractive one. Mr. Stokowski and his orches- 
tra have many admirers in Columbus, having given a se- 
ries each season for the past three seasons, presenting as 
soloists Hans Richard, pianist; Olga Samaroff-Stokowski 


pianist; Hugo Heermann, violinist; Alma Gluck, soprano, 
nd Gertrude Rennyson, soprano [he attendance has 
been large, but not sufficiently so, to make the series a 


profitable one. Columbus has not lacked appreciation of 


this interesting orchestra; it simply been a case of 


overfeeding—in other words, too many concerts for the 
would be patrons, a sorrowful condition, wherever it hap 
pens to be. 
tendance in Columbus the past two years just because the 
came too thick and fast. 
sionally attend the theater, the most interesting of all cor 


Many good concerts have suffered in at- 
Even our concertgoers will occa 


certs failing if by chance two or three come in one weck 
Our maximum audiences are found only at the Women’s 
Music Club, and an exceptional artist like Kubelik 
nnre 
John McCormack has several claims to favor: He has 


not been heard here, he is coming under the auspices of a 





powerful Catholic society, and his concert comes as the 
chief attraction of a week with but one other important 
concert near to it, that being the Cincinnati Symphony Or- 
chestra, which has its season ticket subscribers already 
nReR 

The Columbus Oratorio Society, Theodore Thomas O: 
chestra, with soloists, including Florence Hinkle, soprano 
Reed Miller, tenor, and Herbert Witherspoon, bass, will 
be the attractions of the May festival. <A children’s chorus 
More definite announce- 

Etta May Smira 


will be an interesting novelty 
ments will be issued soon 


Consolo Warmly Praised. 


Ernesto Consolo, pianist, has been winning praise for 














the excellence of his ensemble work, the latest being 4s 
follows: 

Ernesto Consol nyed t piar part in this t with great sk 
and sympathetic feeling, especially in the set of variations. Thos 
that required grace and brilliancy ¢ was especially successful in 
New York Times, March 13, 19 

New York has been deluged with pianists of a high rank th 
season, many of them giving recitals as well as appearing with 
orchestras. Consolo has not invaded the recital field, except 
Miss Parlow, but his with he wi hestra and 
Kneisels last night proves him to be a sterling artist whor t 
easy to praise and difficult to criticise 

is eq the demands mad it, his broad inte 

th f te rament enable x lelightf 
t eta s of sers of different styles ‘ ds He a 
af irkable singing tone i ‘ ir way 

melody distinct, thus further revealing his thorough 

cianship Consolo’s playing in the trio was masterly 


nfirmed all former impressions of his work New York Pre 


In these variations the piano part is particularly brilliant and 
Consolo made the most of his opportunities New York Sun 


perfect example of piano 


Musically his performance was a 
aying in wmcert pieces, always holding its own in the balance 


f instruments, never overpowering New York Herald, Marct 





912 
In Mr. (¢ sol he O tet } A most : ssociat iH 
sicianshir eaves nothing t be de ed ensemble and he »s 

horoughly subordinates himself and his instrument to the w 

that the trio was as nerfectly balanced a the quartet numbers 

Mr. Consolo has a charming tone, never forced, but al s adequat 

und the double recall was a tribute to hi us well as the others 

New York Evening Post, March 13 
Very few that the Kneisels invite to a«sist n contribute, ba 

Mr. Consolo did in full measure, adding by his criep tone, fluent 
l’unerring passage work and virtuoso performance of the mar 

solo passages that fell to him most conriderably t re f 

interpretation.-New York Evening Teleg 
The Tschaikowsky trio in A minor served t r le Ernesto Ce 
solo on the program as pianist. a: @ thie admirahle artist 
contributed a great of tion of rht in thie work.—Ne 


York Evening Mail, March 13, 101 


Orville Harrold to Sing Romeo. 

Oscar Saenger received a letter from Orville Harrold 
who says that he is to sing Romeo in a new production of 
“Romeo and Juliet,” with which Mr 
open his spring season at the London Opera House, on 
April 22. 
nificent style, using the same scenery that Beerbohm Tree 
did in his recent production of the drama. Mr. Harrold 
created a furore as Faust, and has begged his teacher to 
go to London to hear some of his performances this sum 
mer, which Mr. Saenger has promised to do 


Hammerstein will 


Mr. Hammerstein will mount the opera in mag- 


Harrison-Irvine Reception. 

At Jessamine Harrison-Irvine’s reception on March 
Hallett Gilberté, tenor, song composer and pianist, was 
the guest of honor. Mr. Gilberté’s charming songs were 
Vivian Holt 
and Paul Hunt. Mr. Gilherté also contributed a group 
Other at 
tractive numbers were rendered by Miss Phillips (whist- 
ler), and Robert Stuart Pigott, monologuist 


' 


admirably sung by Beatrice Hollingsworth 
, 


mpaniments 


of piano soli, as well as the 


Marion Ball Recitals. 
Marion Ball, soprano, artist-pupil of Clara Bernetta, the 
well known New York vy ] 


teacher, will give a serie f 
recitals in several Northern New York State towns during 
June. At a recent concert at the Waldorf-Astoria a num 
ber of Madame Bernetta’s advanced pupils were heard 


Miss Ball’s singing receiving many favorable comments 
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The World’s Foremost 
Conductor and the 


LONDON SYMPHONY ORCHESTRA 


Membership, 100 Musicians 
Greatest Musical Invasion Ever Known 
Most Artistic Concerts Ever Given 
In America April 8th to 28th, 1912 
York Concerts, Carnegie Lena April 8th aad 10th 


Mer i Vest 42 


New 
Address 
TT New Yor 
Symphony Hall, Boston, April 9th 

Ad I ‘ » Sy 


Philadelphia Concert, Metropolitan Opera House, Apri! | 1th 
A dive ma | te My lrowr x 
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Washington Concert at National Theatre, Friday Afternoen 
April 12th 


4 


Baltimore Concert at the Lyric Theatre, April 12th 


Pittsburgh Concert at Exposition Music Hail, April 13th 





Cleveland Concert at the Hippodrome, April 14th 

¢ H I Wa kK j 

H ‘ P t | ri P i 

Chicago Concert at the Auditorium, Monday Night, April 15th 


I 


( 


Other Dates: 
April 16th, Coliseum, $1. Louis 


April 17th, Convention Hall, Kansas City 


April 18th, New Forum, Wichita 
\ 


April 19th, Coliseum, Des Moines, lowa 
April 23d, Matinee, The Valentine, Toledo 
April 234, Evening, The ional Detroit 

April 25th, Massey Hall, ium 
April 26th, The aocen, Montreal 
April 27th, Infantry Hal Providence, R. 1 


Prices range from $1.00 or $1.50 to $3.00 or $3.50, 
which are considered reasonable, as these concerts 
cost three times as much as any other of the kind 
ever given. 


American Tour under management 


HOWARD PEW 


No. 121 West 42d Street, New York 


and WARREN R. FALES, Union Trust Building 
Providence, R. I. 














THE MUSICAL COURIER 





BRUSSELS MUSIC. 
Brussers, March 10, 1912. 
Sydney Vantyne, the popular pianist and teacher, gave a 
st enjoyable recital two weeks ago. Mr. Vantyne is 
yell known in Brussels as an artist of ability, and has 
f friends. 
ane 

lin enthusiasts are looking forward with 

ure to the arrival of Carl Flesch, who is scheduled to 

It seems too bad 


much 


ve a recital for the Cercle Artistique 
it Flesch has not arranged for a public recital and thus 
pportunity for the crowds of violin students to 


nee 
ma Moodie, the littl Australian 


Back, of the Conservatoire Royale, 


violinist, pupil of 


announces a re 


for March 22. The girl has made wonderful progress 

the last year, and is sure to have a sold out house, ¢s 
ma riends in Brussel 

nme 

th the « ption of the “Symphonie Inaugurale” of 

Gilson, the well known Belgian composer, the pro 

f the final Concert Populaire was given over to 

nd Wagne Suzanne Godenne was the soloist, and 


rendition of the piano concerto in EF flat was well 


rth the hearing The orchestra, under Otto Lohse, 

i ear and clean pre pntation of “Tasso,” “Rienzi” 

Faust” overtures, “Siegfried Idyll” and the prelude 
Meistersinge! 

nee 

progran f the Concert Ysaye was purely sym 

in character t of general interest. Under the 

n of Fritz Steinbach, the orchestra gave a much more 

ished and careful rendering of the different numbers 

n is their custom. A Bach suite, symphony by Haydn, 

Deat! nd Apotheosi by Strauss were all done with 

ch clearne and ving But the most interesting 

thing n the program were three little numbers, gavotte, 

Mozart: serenade of Brahms, and “Air de Ballet” of 

Schubert hese were played with exquisite grace and 


RnRe*e 
rretted that, as almost Always happens, the 
yncert announced by César Thomson was called off “pour 
’ } so seldom heard here 
home town that the mere announcement that the 


ithcient to secure a 

















large hice ae of tickets, and the disappointment is 
keen when he fails to appear. 
nner 
M. Fabiani, of Philadelphia, has arrived in Brussels, and 
is working with César Thomson. 
nene 
The many friends of Hildegarde Brandegee, the Ameri- 
can violinist, will be glad to welcome her return to Brus- 
sels. Miss Brandegee has been in Berlin with Carl Flesch, 
but is coming to Brussels soon to stay until next summer, 
when she leaves for America, where she is engaged for a 
R. M. Day. 


series of concerts 





Adela Laue, American Pianist. 

Adela Laue, the American pianist, who is now in 
Europe, is a native of Chicago, where she pursued her 
studies under the tutelage 
of Victor Heinze for more 
than eight years. She be- 
gan to study piano at the 
age of six and her progress 
was remarkably from the 
start. Before leaving for 
Europe, Miss Laue appeared 
in concert in Chicago, and 
the well known German pa- 
per, Westen und Daheim, 
wrote of her playing as fol- 
lows: 

Fri. Laue completely won the 
admiration of 
the audience with her virile per 
formance of the Liszt Hun 
garian fantasy——-with her free 


recognition and 


but refined artistic style and 


ADELA LAU with the clarity and sharpness 

of detail with which she knows 

how to bring out the arabesques What further impressed one 
most in her work in general was her incomparable rhythm and the 
ensemble effect with the orchestra The young German-American 


decidedly a spirited, aspiring, artistic nature, who in her sixteenth 
ear can already give many pianists that feel themselves called to 
oncertize a nut to crack! She is a pretty, perfectly healthy, robust 
girl of youthful vigor of body and mind, all necessary preliminary 
onditions for a cloudless virtuoso career Once more, let us take 
off our hats and show every respect for such educational results 


omplished on our native soil 





Baroni, conductor of Italian opera, has been leading at 
Alexandria, Egypt. 
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MUSIC IN BIRMINGHAM. 
Birmincuam, Ala., March 14, 1912 
Music in Birmingham has been fairly quiet as far as 

outside talent is concerned; of artists who have visited 
here may be mentioned Lilla Ormond and Albert Spalding, 
each appearing to large audiences in the Jefferson Theater. 
Charles Washburn gave a recital at the South Highland 
Baptist Church; all these recitals took place on Sunday 
afternoons, an innovation this season as far as Birming- 
ham is concerned. 

nue 


Local enterprise has taken great strides forward, anJ 
next year the city may look forward to a real music fes- 
tival with a fine local chorus. After years of hard work 
in this direction Mr. Dahm-Petersen, ably assisted by J. 
D. McGill, has succeeded in forming a male chorus of 
over thirty charter members; all picked voices. The Tre- 
ble Clef Club of forty members, of which Mr. Dahm- 
Petersen is also the musical director, has, at his earnest 
solicitation, agreed to spend part of their time in rehears- 
ing larger choral works for mixed voices and thus form 
the female part of a chorus, of which the above named 
male chorus—the Arion Club—would form the male sec- 
tion. This may seem a strange arrangement to outsiders 
not conversant with conditions in Birmingham, but as it 
is considered impossible for a woman to go out alone 
after dark, it is next to impossible to have rehearsals with 
women at night. A limited number of joint rehearsals, 
however, should bring about an artistic result, where the 
chorus consists of the best singers in town. This ar- 
rangement is likely to bring forth financial assistance from 
the business men, when they once find out that the co- 
operation of the two clubs brings forth results worth 
while; it is probably the most important development in 
musical affairs ever witnessed in Birmingham. C. R. D 





MUSIC IN DALLAS. 

Dattas, Tex., 

The Schubert Choral Club presented Oscar Seagle, the 
famous baritone, at the Columbian Club on the evening 
of March 12. He was assisted by Harriet Bacon Mac- 
Donald at the piano. There was a large and appreciative 
audience. The chorus of the Schubert Club and Mrs. H. 
M. Doolittle assisted Mr. Seagle in the cantata “Sir Oluf.” 
The choral club is giving a series of concerts. At the 
next Alessandro Bonci, the noted tenor, will be presented. 


RAaRr 


The concert given on March 5 by the Dallas Symphony 
Orchestra was a most diniiie affair. A feature of the 
program was a piano duo by Maidie Watkins Ingram an‘ 
Harriet Bacon MacDonald. The Sunday afternoon con- 
certs were resumed at the Fair Park Coliseum, March 17. 

neue 

A musical program was given by the pupils of the Oak 
Cliff High School on Friday evening, March 15, at the 
auditorium of the Texas Baptist University. 

H. Conen, 


March 18, 1912 





George Humbert, editor of the Swiss music paper, La 
Vie Musicale, published at Lausanne, who is also the trans 
lator into French of Hugo Riemann’s Musical Dictionary, 
has been appointed director of the Musical Conservatory 
at Freibourg, Switzerland. 
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P li e K e found admiration for the genius of Wagner without being itable I Idren and al teaching pieces. 7 
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neck ts one of the staff of the Library of Congress, Was RRR 
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third annual meeting, University of Michigan, Ann Arbor, many marks of expression, as well as for explanatot Sy { CA H an V1 the Heart is 
Mich., 101! The book contains twenty-nine articles on oOtnote Wi th ‘Anne i Y ee W - \t Dancing 
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Lockwood; “Piano Playing Since Liszt y Allen Spen r t Wi y \ \ vy World” 
cer; “Personality and Nervous Pois« y J. C. Grig f 1 luhn Meeting 
“Was Richard Wagner a Jew,” by O. G. Sonneck, are ex mmor ' \ sdy Laugh 
ceptionally interesting as musical literature, apart fr Valsette " s \ " 2 
iny value they possess for the stud Then ind cannot span, and ts fingered and rased rtis Late t rogt Mr. X V sang t 
there are a number of valuable essay torical and nrnre Governor ne f rat | ew eT 
technical matters that help to make this volume worthy of \ HE ( 3 INSTI VI ep ( \ - eres 
the library of every lover of music. We were particularly stic Prect PIAN By Carl Wil Kert rring pas 
interested in ©. G. Sonneck’s paper, “Was Richard Wag Op. 192 , uty of , 
ner a Jew?” Let us state that we do not care two pit e pit all I . , » . 
whether Wagener was a Jew, a Gentile, an [rishman, or I y R QO " S I t " | 
“heathen Chinee.” Still, it is impossible to have a pr The Came The Juggler ire eas ind melodiot rah Tuesday Musical | as 














R. E. JOHNSTON’S ARTIST 


CHARLES L. WAGNER, 








FOR SEASON 1912-1913. LIST ALSO INCLUDES 
ARTISTS AVAILABLE FOR REMAINDER OF 
THIS SEASON INDICATED BY STAR 


Associate Manager, St. James Bidg., New York 





INSTRUMENTALISTS : 


*ALBERT SPALDING 


Great American Violinist. 


XAVER SCHARWENKA 


Eminent Pianist. 


RUDOLPH GANZ 


Celebrated Pianist. 


*ARTHUR FRIEDHEIM 


Famous Liszt Pianist 


*HOWARD BROCKWAY 


Composer Pianist. 


KOCIAN 


Bohemian Violinist 


*HERBERT SACHS- HIRSCH 


Young Pianist. 


IRENE SCHARRER 


SOPRANOS: CONTRALTOS: TENORS: 


“YVONNE de TREVILLE 


Remarkable Coloratura. 


*ROSA OLIT7KA 


Famous Lieder Singer 


RICCARDO MARTIN 


American Tenor 


“HENRI LA BONTE 


Remarkable Young Tenor 


“PAUL MORENZO 


Spanish 


*NAMARA-TOYE 


The Young Favorite. 


*LILLA ORMOND 


In Song Recital 


lenor 


“CHARLOTTE MACONDA 


Coloratura Soprano 


*MARIANNE FLAHAUT 


From the Metropolitan Opera Co 
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BARITONES : 
“ALEXANDER HEINEMANN 


erman Lieder Singer 


*EDITHE ROBERTS 


Lyric Soprano. 


*RUDOLPHINE RADIL 


Coloratura Soprano 


*MARIE SEVILLE 


Dramatic Soprano 


“EVA MYLOTT 


Australian Contralto 


*LAURA GRAVES Dr. FERY LULEK 


American Contralto - 
German Lieder Singer 


*ISABELLE BOUTON *J. LOUIS SHENK 


Operatic Contralto American Baritone 











Delightful Pianist 


LUBA d’ALEXANDROWSKY 


Russian Pianist 


*HENRIETTE BACH 


Young Violinist 


IDA CONE-DIVINOFF 


Russian Violinist 


SOMvc O2re vt MWrszx 


SPECIAL ATTRACTIONS : 

*MARY GARDEN and her own Concert Company 

*ALICE NIELSEN, Grand Opera Concert Co. 

ADELINE GENEE with her own Company and Symphony Orchestra 

R. G. KNOWLES, Humorous American Traveler in “An Evening of Travelaughs” 











JOHN McCORMACK, 


Irish Tenor, Entire Season 1912-13 
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is one per cent. opera. 
—_—@——_— 


Lent is almost over, and now one may look for- 
ward with hopelessness to Easter carols and to 


“Mona” 


pupils’ recitals. 





Up to date no frantic cables have been received 
from Europe by the Metropolitan Opera House, 
asking for the rights to produce “Mona.” Europe 
undoubtedly is jealous. 

NINETY-NINE percenters are becoming restless ; 
there are too few one percenters. Something must 
be done to equalize this. Why not join the chorus 
of the one percenters and increase their number ? 

See 

Tue complete correspondence of Carl Maria von 
Weber is soon to be published by Breitkopf & Haer- 
tel, of Leipsic. The letters are being edited by Dr. 
Georg Kaiser, of Dresden, who requests all persons 
possessing authentic autograph letters of the master 
to place them at his disposal for a short time. 





cael 

AnpreAS Dipret closed his season successfully 
without using any operas belonging to the Monop- 
oly. He will continue the same policy next season. 
This shows, without any argument or comment, 
what can be done when a man operates on princi- 
ple. Even opera can be made a matter of principle. 

eas 

Aw unconfirmed telegraphic report informs Tue 
Musica Courter that Leopold Stokowski has re 
quested the Cincinnati Symphony Orchestra Board 
to accept his resignation as conductor. His five- 
year contract has two vears more to run. The re- 
port adds that it is Stokowski’s intention to tour 
” conductor. 


Europe as a “guest 


aires 

Strauss’ much talked of new opera, “Ariadne 
auf Naxos,” is to be published by Adolph Fiirstner, 
of Berlin, the house that has been identified with 
the publication of all of Strauss’ recent operatic 
works. The first edition of the new opera will be 
printed in Paris, because the copyright there extends 
for fifty years after the death of the composer— 
twenty years longer than in Germany. 

oe 

AccorptnG to our Berlin letter in this issue, Puc- 
cini declared Budapesth recently that Fraulein 
Szamoszy (remembered here from her connection 
with the Savage English Opera Company) is the 
best Cio Cio San he has experienced in his “Madame 
Butterfly.” That seems strange, when some of th 
New York critics tell us constantly that the singers 
now doing the part at the Metropolitan are ideal in 
the role. 


Has the thirteen hoodoo been banished to the 
“Never, Never Land”? The Metropolitan Opera 
season opened Monday evening, November 13, and 
according to schedule, is to close Saturday, April 
13. When the sum totals are footed up, mdst likely 
the results will show one of the most successful 
vears in the history of grand opera in this country 
One of the most successful will be next year also 
Then the following year. Then the year after that. 
And so on. 

Jeanne Jometci, the Dutch prima donna, noted 
for her appearances both at the Metropolitan and 
Manhattan Opera Houses in New York, has re- 
ceived an offer from Oscar Hammerstein for the 
spring season in London. Up to Monday of this 
week the contract had not been signed. It is re- 
ported now that Mr. Hammerstein has a large sub- 
scription for his coming term at the London Opera 
House. Mascagni’s “Tsabeau” is among the novel- 
ties which the intrepid impresario hopes to present. 
With his eagle eve, as usual, cast over the operatic 
map of Europe, Mr. Hammerstein has discovered 
some singers who, he thinks, will be heartily re- 


ceived by his English audiences. 


Jean Buyson, 


tenor of the Royal Opera in Moscow, and Jeanne 
Merlow, mezzo-soprano, who has sung at the opera 
houses in France, are among the artists engaged 


for the summer. 
—-—_——_ 


Ir is settled that the orchestral forces of the Phil- 
harmonic Society of New York are to be reorga- 
nized for next season, and arrangements are to be 
made to secure the permanency of some of the play- 
ers who are now engaged by the society. Unless 
these things are done; unless a complete reforma- 
tion takes place; unless more rehearsals are added, 
the Philharmonic Orchestra will never be able to 
do justice to the programs it puts before its audi- 
ences. We need a much higher level of perform- 
ances here in New York in orchestral concerts than 
we are now getting. In fact, we need much more 
rehearsing, and without rehearsing there is no 
music. It is foolish to suppose it possible to give 
symphonies without many rehearsals of each. 

Siguiente 

Ar last the managements of the Vienna and 
Munich Royal Operas have come to a working 
agreement in the case of conductor Bruno Walter, 
which has been hanging fire ever since the death 
of Felix Mottl. Vienna has granted a leave of 
absence to Walter, extending from May 1 to Oc- 
tober 1, and he will go to Munich to prepare and 
conduct the Mozart and Wagner Festspiele. In the 
former he is to conduct all the operas and in the 
latter probably two of the three performances of the 
“Ring” and two of the three performances of “Tris- 
tan.” Presumably that old Munich standby and 
splendid Wagner conductor (when he is in the right 
mood), Franz Fischer, will conduct the other per- 
formances of the Wagner Festspiel. One thing is 
sure, Walter, aside from being one of the most 
brilliant of the younger school of conductors, is an 
indefatigable worker, and the Munich festival per- 
formances are bound to be better prepared than 
they have been in recent years under the rather lax 
regime and insufficient rehearsals of Felix Mottl. 
In all probability the two managements will have 
come to an understanding before Walter’s leave of 
absence is up, which will enable him to remain per- 
manently at the head of the Munich Opera in 
Mottl’s place. 


seihstiedilletieernsi 
The season is nearly over 
There are 


TIME passes rapidly. 
and it seems as if it had only begun. 
four more days for the month of March, and yet 
last New Year's seems only two weeks ago. The 
older we get the quicker time rolls by, as do the 
rolls of the player piano, one rolling after the other 
into the millions now—that is, millions of rolls. 
There are some people and firms who have been ad- 
vertising in this paper for more than thirty-two 
years continuously, Many have been in it for thirty 
years; a great many have been in it for more than 
twenty-five years, long before the rolls were in the 
piano player; hundreds have been in over twenty 
years, and groups have been more than ten years in 
this paper, and when we reflect upon the number 
of years that have passed, with these thousands of 
advertisers living, still using THe Musitcat Courter 
as the years roll along, it seems as if it were an 
eternal work, ceaseless and endless, forever offering 
a mirror to the musical world of what is going on 
in it and out of it. But there is no reason to be sad 
about it, because every parent believes that his son 


or daughter will be a great singer or a great pianist . 


or a great violinist or a great composer, and therein 
rests the whole energy that brings us the music of 
the future. If genius should die and talent disap- 
pear, we would still produce Tae Musicar Cov- 
RIER, because we cannot help it; the musical world 
would not permit us to stop, even if we felt like it. 
This seems like the philosophy of an aged writer, 
prepared to give up and let the younger ones be- 
come the staff of the paper, but even gray hairs, 
crow’s feet, a bent shoulder, a slow walk and a 
nervous twitch are sometimes the indications of 
strength and fortitude. Let us pray! 
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Those readers who peruse Tut 
RIER with care and intelligence will not be surprised 
at the story of what happened in Carnegie Hall on 
Monday evening, March 18, when the Minneapolis 
Symphony Orchestra and its leader, Emil Obert 
hoffer, came to New York and played for our pub 


lic a program consisting of Beethoven's No. 3 


y 
“Leonore” overture, Brahms’ first symphony, Mo- 
zart’s string serenade, “Eine Kleine Nachtmusik,’ 
and Strauss’ tone poem, “Death and Transfigura 
tion,” 

Nobody who rehes on our daily papers for accu 
rate musical news was prepared for the demon 
stration given by the Minneapolis men and by 
Oberhoffer, as New York's diurnal publications are 
as provincial and self centered as they can be, and 
never by any chance let this city know what 1s being 
done elsewhere in our country, except in the way 
of murders, wrecks and sensational matters of pol: 
tics. Readers of local dailies in the metropolis are 
left local. They know that there ts on the maj 
such a thing as the northwest section of the United 
States, and they are aware also of the existence ot 
a place called Minneapolis, for it has a ball team 
and a well advertised reputation as a headquarters 
for the manufacture of flout But culture, art, 
music, in Minneapolis? Perish the thought! How 
could anything of that kind exist outside of gilt 
edged New York! A symphony orchestra nine 
years old, with as many members as the New York 
Philharmonic, and play’ng programs including the 
entire standard orchestral literature, from Bach to 
the very latest of the moderns Pooh! Omly the 
metropolis is rich and cultured enough to afford 
such a luxury, confessedly the most extravagant ot 
all artistic enterprises. 

But Tue Musica Courter has been giving 
Eastern musicians a faithful picture each week 
the gradual and mighty musical strides being 
achieved by communities outside of New York and 
Boston. A glance over the files of this paper will 
show a complete record of Western and North 
western tonal progress as the decades rolled on 
and more recently the oft repeated statement that 
in orchestral affairs the supremacy of the East soon 
would be largely a matter of imagination based 
wilful parochial pride 

Let it be said at once that the visit of the Minne 
fulfilled Tur Mr 


vave today u 


apolis Symphony Orchestra ha 
sicat. Courter Ss prophecy, for we 
New York no playing body and no leader on a pat 
with the Northwestern org°nization and its con 
ductor. 

( Parentheticallvy, an exception must be noted in 
the case of Arnold Volpe and his institution. Thes 
do not enter into the comparison, for through lack 
out the 

deems 


essential to the full realization of his artistic ideals, 


of funds they are not enabled to carry 
elaborate scheme of rehearsal which Volne 
and which, if carried out in completeness. would 
make his orchestra the peer of the best anywhere. ) 
Oberhoffer’s men inspired the moral and mate 
rial support of the community which they repre 
sent musically. and feeling secure in that co 
operation, which means st»bility and augurs for per 
manency, handle their task with a willingness, a 


buoyancy, a freshness, and an uplift which came as 


a revelation to the jaded concert goers in Carnegic 
Hall last week. It gave them rich material for sad 
dened reflection at the conditions that make such 
orchestral playing impossible in our tumultuous 
city, torn, as it is, with musical intrigue and fac 
tional strife, a prey to the desire for monopolisti 
control in every branch of the tonal art, and where 
e for mere existence is so bitter that no 
time is taken for culture in the idealistic sense, an | 


expediency ordains that concerts be organized in 


i hurry, rehearsed in a hurry, and listened to in a 


hurry, without any really deep or serious artist 











Mii ORERHOFFER 


contemplatiom on the part of any one concerne 
Social 


ends aimed at in New York by the projectors ot 


xploitation and money making are the chief 


ur orchestral meerts, and that is why the mu 
sicilans in those bodi 


ir own work 


iftistic precepts and fail to see in the 


any higher ethical purpose than to keep body and 


soul together a omfortably and pr fitably as pos 
sible That is why rehearsals never are numerous 
enough and .why our New York orchestral mem 
bers, when not bu at symphony concerts, are hd 
dling and tooting and pounding at balls, pienm 
midnight cafes, skating rinks, political rallies, hotel 


banquets parades 


hall yaimes 


beer gardens, rathskellers, roof gardens, dance halls 


restaurants, cabaret 


dives, Vv audevilles moving picture houses, rag-tine 
carnivals, burlesque theaters, and devoting then 

selves to the countless other degrading occupation 
vhich come under the general head of “making 


musik 
In Minneapolis, where artistic ambition 1 
younger and culture is more eager than here, Em 
Oberhoffer was content to officiate for a long tume 
is the leader of the Swedish Tabernacle choir, the 
tudied the symphonic scores of the mas- 
’ 


dreamed of the dav when he ld reveal 


them to his fellow townsmen and at the head of a 
first class symphony orchestra of full proportion 


sound the message which he felt that the master 


bec The inbued with false 





works imparted to him. A man of wide study and 
research and long experience in listening to Eura 
pean heroes of the baton, Oberhoffer formed his 
views Of interpretations not only through what he 
had heard, but also throngh his individual concep 
tion of the content of the scores, and his basic 
artistic consciousness, which had been grounded in 
thorough study of the orchestral literature and the 
manifestations that marked its development from 
the very beginning to its present heights 

Suddenly a group of cultured Minneapolisians 
o he 


“discovered” Oberhoffer, and nine years 


ag 
was placed at the head of the Minneapolis Sym 
phony Orchestra, where he has since maintained 
himself valiantly, brilliantly, triumphantly 
Oberhoffer gave us such readings of Beethoven 
and Brahms as we long for constantly in this city 
and get only seldom. He recognizes the affinitive 
lance between those two composers and _ traced 
for us their noble basic lines of construction, and 
their myriad beauties of form and detailed content 
lhe strong pulse the ardor, the intellectual pyran 
deur, the Gothic solidity, and the serene and sub 
lime purity of poetical feeling and emotional ex 
pression contained in those very peaks orchestral 
speech, the “Leonore” and the C minor, all were 
brought to voice by Oberhoffer with unerring in 
sight, subtle perception, and every resource of 
finished baton art. (Qmne sighed in envy to think 


1 


is able to enjoy such flights of 


that Minneapo! 
real symphonic interpretation, while here in New 


York we must endure the wooden, lackadais‘cal 


sophomori reading f Brahm for instances 
inflicted on our local public for vear past The 


way New York leaders give us Brahms it is not 


rahms. We hear the real Brahms only when an 


()berhoffer gives it to us, with his perfectly trained 
wrchestra, and when a N’‘kisch crosses the sea t 


play it for u with the best bodv of yinphon 


musicians England is able to put together 


(larity. majesty, acute differenfiations of tonal 
and rhythmic values, and sympathetic understand 
ing of the varving Mozart moods marked Ober 


hoffer’s version of the “Nachtmusik” serenade It 


was a fitting introduction for the wide jump that 
foll wed, to Ry hard Straus — it s«< rved to sh Ww 
the limitless versatilitv of the leader and his men 
ind their mastes if the simple means of expre 
ion—often the most difficult—as well as the most 
complex modern nediun If f xalted obtiect vit 
had characterized the performance of the severe 
classics, a warm and trresistible subjectivity domi 
ated Oberhoffer’s presentation of Strauss. and « 
hibited that master in all the picturesque and 
pelling aspects of his intensely personal style Phe 


conductor led his men with magnificent elan. an 


emphasized for all intelligent listeners the unchang 


ing musical axiom, that while the writing of the 


Bach, Beethoven, Brahms triumvirate represent 


elemental and cosmi expression, the orchestral cut 
ser moder 


pourmes of Wagner, Strauss and the le 


composers stand for the sounding of human, mut 
dane, and individual pirations and emotional ad 
venture 

From start to finish, unadulterated enjoyment 


Was afforded the achievement « f ( Iberhoffer and 


his men, who answered to his call with every nuance 
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and virtuoso accomplishment possible to a modern 

chestra of the highest type. New York thanks 

the Minneapolis visitors, particularly, however, for 

the C minor symphony of Brahms, unreservedly 

ye of the finest orchestral renderings ever heard 
this city. 

Lucille Stevenson, the soloist of the concert, sang 
the “Ave Maria” from Bruch’s “The Cross of Fire” 

ith exceptional breadth of style, poise in delivery, 
and application of tonal and musical requirements. 
She uses her agreeable voice with the skill and 
thoroughness of a real artist. 

And now let us see what sort of reception the 
Minneapolis Symphony Orchestra had from our 
New York daily newspapers. The Evening Post 
ays that “the way Mr. Oberhoffer and his men 
played the finale of the Brahms symphony would 
alone have earned for them high approval.” The 
Beethoven overture “was interpreted in truly dra 
matic fashion, the trumpet call being thrilling.” 
lhe flute tone of the orchestra is “mellifluous,”’ the 
first clarinetist “distinguished himself,” and the 
brasses “rose to a climax with splendid power.” 

Evening World opinion is to the effect that the 
M.S. O.’s tone is “commanding,” its choirs are 
“well balanced,” and that “one could not fail to 
recognize the precision of attack, the daintiness of 
modulation, and the suavity that sacrificed nothing 
of virility.” Oberhoffer’s “musical understanding 
and masterfulness as a conductor were emphasized. 
Strauss’ tone poem was done superbly.” 

“Unusual quality,” is the American's tribute of 
praise, which goes on enthusiastically: “It is safe 
to say that with the exception of the great Bos- 
tonian organization, founded by Colonel Higginson, 
no body of musicians in this country which devotes 
itself to symphony has excelled the Minneapolis 
society. But for local pride I might be tempted to 
.dd—none has equalled it.” The audience was 
surprised no less than charmed, and sometimes it 
was thrilled.” The orchestra is “well balanced” and 
The quality of the strings, 
\lso “pre 
ision in attack, brilliancy of tone and delicacy in 
hading may all be credited to the Minneapolis mu- 


admirably trained 


brasses, and woodwind is “excellent.” 


icians. They have variety in coloring and expres- 
ion. Above all, they really make their instruments 
sing.” Oberhoffer put “new vigor and new char 
acter” into the “Leonore.” A “distinct success” is 
the final verdict of the American 

In the World one reads that “virility of tone and 
enthusiasm” are the chief characteristics of the 
visitors 

“Oberhoffer is a splendid drillmaster,” comments 


the Staats-Zeitung, “as evidenced by the uniform 


bowing of the violinists,” etc. He is “sure of his 
effects,” and possesses “temperament” and “intel- 
ligence.’ 

The Herald found “sincerity and spirit” in the 


playing of the men from the Northwest, and con 


vratulates Minneapolis upon having “so earnest a 


body of players The Beethoven and Brahms 
ieces made a particular impression upon the Her 
ild 

Oberhoffer is moved by real temperament,” 


peaks the Sun, and his method has a “sweep and 


virility which are decidedly communicative and 
which put a real vitality into the playing of his 
men.”’ Regarding the Brahms symphony, “on the 
whole, the playing of the composition had so much 
strength and so much sincerity of artistic aim as 
to make one glad to know that the Middle West 
had developed in a few short seasons so good an 
orchestra.” 

\ note in the program of last week informed the 


audience that: “The Minneapolis Symphony Or- 


chestra, designed t foster the love of symphonic 
music, is maintained by a group of public-spirited 
men and women who always welcome the accession 
to their number of any one who desires to partici 


pate in this undertaking by contributing annually 
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one hundred or more dollars.” Those who have be- 
come subscribers to the guaranty fund are: 
Howard S. Abbott, Arthur C. Andrews, Sewall D. An- 
drews, Elmer E. Atkinson, Fred G. Atkinson, Edward W. 
Backus, Walter L. Badger, George C. Bagley, Howard W. 
Baker, John G. Ballord, Edwin R. Barber, Lamont J. 
Bardwell, C. Albert Barton, James S. Bell, David C. Bell 
Investment Company, The Be!lman, Russell M. Bennett, 
Mrs. Emma P. Benton, George W. Bestor, John Birkholz, 
Paul D. Boutell, Charles A. Bovey,* Charles C. Bovey, 
I. A. Bovey, William H. Bovey, Samuel H. Bowman, 
Charles S, Brackett, Dawson Bradshaw, James B. Brad- 
shaw, John S. Bradstreet, Anson S. Brooks, Mrs, Lester 
R. Brooks, William F. Brooks, Earle Brown, Hazen J. 
Burton, Mrs. Samuel D. Cargill, Elbert L. Carpenter, 
Eugene J. Carpenter, Frederick H. Carpenter, Henry L. 
Carpenter, Charles N. Chadbourn, Francis A. Chamber- 
lain, Joseph Chapman, Jr., George C. Christian, Mrs. 
George C. Christian, George H. Christian, Fred B. Chute, 
Louis P, Chute, William Y. Chute, Hovey C. Clarke, Fred- 
erick W. Clifford, George B. Clifford, Joseph E. Clifford, 
Frank W. Commons, Howard W. Commons, J. Frank 
Conklin, Elbridge C. Cooke, Irving L. Corse, Archibald A. 
Crane, William G. Crocker, Emma G. Crosby,* Frank- 
lin M. Crosby, Mrs. Franklin M. Crosby, John Crosby, 
F. W. Currier, Laura A. Day, The Dayton Com pany, 
Edward W. Decker, Corinne De Laittre, Karl De Laittre, 
Henry Doerr, L. S. Donaldson Company, Henry F. Doug- 
lac, Walter D. Douglas, Minneapolis Dry Goods Company, 
William H. Dunwoody, W. A. Durst, William S. Dwinnell, 
Henry H. Eliel, William H. Eustis, Olive Adele Evers 
(Stanley Hall), Northwestern Conservatory, Luther H. 
Farrington, Edwin J. Fisher, Frank W. Forman,* William 
\. French, James G. Fullerton, George J. Fullerton, Ed- 
ward C, Gale, David F. Gamble, Charles W. Gardner, 
John B, Gilfillan, Lewis S. Gillette, Charles Gluek, Louis 
G. Gluek, Frank O, Gold, William G. Gooding, Calvin G., 
Goodrich, William D, Gregory, H. S. Gregg, Charles S. 
Hale, William D, Hale, Herbert L. Hankinson, George A. 
Hanson, Samuel A, Harris,* Walter S. Harris, T. Stewart 
Harris, William L. Harris, George Harrison, Perry Harri- 
son, Newton F. Hawley, Isaac Hazlett, Frank T. Heffel- 
finger, Wendell Heighton, Martin L. Helgerson, Edwin H. 
Hewitt, Horace M. Hill, Charles H. Hood, Pierce L. 
Howe, Elijah Hudson, J. B. Hudson & Son, Mrs, E. Frank 
Hiussey, Minneapolis Insurance Agency, Clive T. Jaffray, 
Thomas B. Janney, David P. Jones, Harry W. Jones, Wil- 
ham A. Jones, M. D., the Minneapolis Journal, Isaac Kauf- 
mann, Fred E. Kenaston, Thomas N, Kenyon, Preston 
King, Joseph R. Kingman, Martin B. Koon, Chauncey R. 
Lemb, William A, Lancaster, George B. Lane, Cavour S. 
Langdon, James A. Latta, Waiter C. Leach, John Leslie, 
Charles E. Lewis, John Lind, Clarkson Lindley, Francis 
W. Little, Edmund J. Longyear, Albert C. Loring, Mrs. 
Thomas Lowry, Horace Lowry, George H. Lugsdin, Hiram 
R Lyon, Ceylon E. Lyman, Emery Mapes, Charles J. Mar- 
tin,* William L. Martin, James L. McCaull, Fred L. Me- 
Clellan, Sumner T. McKnight, John D, McMillan, John 
R. Marfield, Eugene A. Merrill, Leopold Metzger, Minne- 
apolis General Electric Company, Henry L. Moore, Joseph 
Morris, Clinton Morrison, William 
Kk. Morison, Minneapolis Musicians’ Association, Fred P. 
Nash, Willis K. Nash, Benjamin F. Nelson, George R. 
Newell, the Daily News, William G. Northup, Northwest- 
ern Knitting Company, Northwestern Telephone Company, 
William S. Nott, Emil Oberhoffer, George F. Orde, Ed 
ward N. Osborne, Thomas P, Pease, Harry E. Pence, Tru- 


F. Moore, James T, 


man E. Penney,* Edmund Pennington, Frank H. Peterson, 
Curtis H, Pettit, Edmund J. Phelps, Alfred F. 
Charles S. Pillsbury, John S. Pillsbury, George F. Piper, 
Alvin H. Poehler, Julius S. Pomeroy, William H. Pontius, 
Charles M,. Holt (Minneapolis School of Music, Oratory 
and Dramatic Art), F. W. Plant, James S. Porteous, 
George W. Porter, Frank M. Prince, John H. Queal, Wil- 
liam A. Ramsey, Alonzo T. Rand, Rufus R. Rand, Arthur 
H. Rand, Mrs. William W. Rand, Alex M. Robertson, 
\lvin Robertson, Charles N. Robinson, Arthur R. Rogers, 
George H, Rogers, John E. Rogers,* John J. Rogers, Rob- 
ert H. Rose, Fred R. Salisbury, Marion W. Savage, M. J. 
Scanlon, Charles W. Sexton, Albert M. Sheldon, Thomas 
H. Shevlin,* Chester Simmons, Bela W. Smith, Charles A. 
Smith, Frank C. Snyder, Fred B. Snyder, John P. Snyder 
Henry N. Stabeck, J. Gordon Steele, Eugene M. Stevens, 
t. W. Stevenson Company, Eugene J. Stilwell, William 
R_ Sweatt, John W. Thomas, Charles T, Thompson, George 
P. Thompson, Leonard K. Thompson, Samuel S. Thorpe, 
Ivan A, Thorson, the Minneapolis Tribune, Mrs, Hiram C. 
Truesdale, John R, van Derlip, Mrs. John R. van Derlip, 
Fred C. van Dusen, Charles D. Velie, Harry B. Waite, 
Willis J. Walker, James G. Wallace, Edmund G. Walton, 
Ellsworth C. Warner, John Washburn, William D. Wash- 
burn, Jr, Charles C. Webber, Charles F. Welles, Mrs. 
Edwin P. Welles, Edward P. Wells, Frederick B. Wells, 
Florado H. Wellcome, Fred H. Wendell, John O. P. 
Wheelwright, Ralph Whelan, John F. Wilcox, Charles R. 
Williams, Lewis H. Williams, Fendall G. Winston, Charles 
J. Winton, David N. Winton, Mrs. Eliza V. Wood, Austin 


Pillsbury, 


*In memoriam. 


M Woodward, Benjamin H. Woodworth, W. Scott Wood- 
worth, James T. Wyman, Wyman, Partridge & Co., Ary 
E. Zonne. 


The Orchestral Association of Minneapolis is in- 
corporated and its officers are Elbert L. Carpenter, 
president; Edmund J. Phelps, vice president, and 
Charles N. Chadbourn, secretary and treasurer. The 
board of directors includes Russell M. Bennett, 
John S. Bradstreet, Hazen J. Burton, Elbert L. 
Carpenter, George G. Christian, Hovey C. Clark, 
William H. Dunwoody, Alfred F. Pillsbury, Ed- 
ward C. Gale, William L. Harris, Thomas B. Jan- 
ney, Edmund J. Phelps, Charles S, Pillsbury, Eu- 
gene M. Stevens, Frederick B. Wells. Wendell 
Heighton is manager and Carlo Fischer associate 
manager. 

The players in the Minneapolis Symphony Or- 
chestra are: 

First Violins-——Richard Czerwonky, concertmaster; K. 
Scheurer, W. S. Hancock, W. Boettcher, H. Rittmeister, 
R. F. Shryock, C. Luboviski, G. C. Baum, W. W. Nelson, 
F. G. Albrecht, F. Gilbert, L. Sarli, C. Linke, L. L. J. 
May, F. Pauly, E. Mueller. 

Second Violins—F. Dicks, principal; A. Stephan; C. 
Graves, F. Zedeler, J. W. Robinson, H. C. Schutte, F. G. 
Wiegand, A. Soergel, J. D. Okel, H. Maddy, E. Sjolan- 
der, C. J. Fust, H. Tetzner, H. Woempner, R. J. Long. 

Vielas—J. Koch, principal; F. J. Kovarik, H. Ruhoff, 
G. Pomero, M. Muetze, H. J. Petersen, G. H. Nolton, A. 
Pepinsky, A. Triebel, H. Wuerz, J. Maddy. 

Violoncellos.—W. Lamping, principal; K. Smith, G. Ran- 
som, C. Erck, O. Koch, C. E. Calkins, H. Bach, F. Scheld, 
C. Hranek, B. W. Siegert. 

Basses.—F. yon Wittmar, principal; E. M. Schugens, R 
Klimitz, E. Schulz, F. T. Edmunds, A. B. Chadwick, W. 
Stein, A. Bruckner. 

Flutes.—C. Woempner, H. Woempner, A. Ritzler. 

Oboes.—R. Seidl, G, Boehle, H. Wuerz. 

Clarinets —S. Nirella, G. Koehler, J. Maddy. 

Bassoons.—A, Heynen, C. Rahn, C. Hranek. 

Piccolo—H. Woempner. 

Engiish Horn.—G. Boehle. 

Bass Clarinet-——A. Triebel. 

Contra- Bassoon.—C. Hranek 

Horns.—R. Minsel, W. H. Lantz, E. J. 
Mathieu. 

Trumpets.—E. B. Llewellyn, A. Koehler, H. Tetzner, W. 
Rabn. 

Trombones.—O. Gebhart, R. FE 

Tuba—J. Sperzel. 

Harp—H. J. Williams. 

Organ —Hamlin Hunt. 

Tympani.—W. Faetkenheuer 

Percussion.—A, M. Hoskins, W. Rahn, C. E. Calkins. 

Librarian.—A. M. Hoskins. 


Erck, M. 


Kenny, F. Melver. 


“The circuit of the Minneapolis Symphony Or- 
chestra this year includes sixty towns in ten States, 
as well as the Province of Manitoba,” chronicles 
the New York Evening Post, “covering a terr'tory 
extending from Winnipeg, on the north, to Joplin, 
Mo., on the south, and from Grand Rapids, Mich., 
on the east, to Deadwood, S. D., on the west. Its 
present tour to the ‘Far East’ includes Chicago, 
Logansport, Louisville, Cincinnati, Columbus, 
Cleveland, Pittsburgh, Washington, New York, 
Buffalo, and Fort Wayne.” 





or. 


Musicat Philadelphia appreciates highly the op- 
eratic entertainments Andreas Dippel provided for 
that city during the season just closed there. Un- 
der his management Philadelphia has heard a large 
repertory of standard: operas, old and new, present- 
ed by a competent company and a brilliant conduc- 
tor, forming an ensemble of unusual strength and 
unity. The scenic investiture of all the productions 
was lavish and tasteful, and under Fernand Almanz 
the stage management left nothing to be desired. It 
is generally understood that the spring subscrip- 
tions for Philadelphia’s next opera season are far 
in advance of those of past years at this time. 





A SPECIAL. notice in the Bachaus piano rec tal 
program of last Friday contained the information 
that he played Debussy’s “Jardins sous la pluie” and 
“D'un cahier d’esquisses” by “special arrangement 
with the Society of Authors, Composers and Pub- 
lishers of Music, Inc.” 

















ee 
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THOROUGH PIANO ART. 


Significant of the musical culture of our period 
is the circumstance that concert audiences no longer 
are attracted by the kind of piano recitals which 
former generations were accustomed to regard as 
typical of the best that keyboard exponents had to 
offer. Just after the middle of the nineteenth cen 


tury, the influence of Thalberg and of the early 
Liszt was rampant in these United States, and piano 
performances confined themselves largely to ex 
and digital dexterity 
After Liszt 


invented piano recitals, popularized Bach, Be-tho- 


ploiting supersentimentality 
of the most empty and claptrap kind. 


ven, Schumann, and Chopin for public playing, and 
made their masterpieces an integral part of the rep 
ertory, the American concert audiences had to be 
educated up to a new standard, and it took some 
time before the higher order of things replaced the 
ideas generated by piano entertainers like de Kont 
ski, Ketten, Heller, Gottschalk, and their colleagues 
in style. Rubinstein was the first of the modern 
apostles to visit America, and soon after his mem- 
orable tour here, the pupils of Liszt began to ar 
rive for their campaign of culture. Toward the end 
of the nineteenth century the exploitation of mere 
technic had reached its summit in the magical 
achievements of one or two of the Liszt disciples, 
and it was realized then that further development 
of the art of piano playing—even’in the sphere of 
mechanism—must of necessity proceed along th 
lines of intellectual penetration and a widening of 
polyphonic application to the music written for the 
keyboard, 

The dawn of the twentieth century brought us 
the masters who expounded convincingly the new 
manner of interpreting on the piano, and the gen- 
eral acceptance of the music of Brahms and Cesar 
Franck, together with the monumental “Bearbeit- 
ungen,” or arrangements, of those Titans, Godow 
sky and Busoni, completed the opening of the new 
road necessary for our contemporary players to 
travel, in order to reach the pianistic Parnassus of 
modern estimation. 

One who has caught the spiritual and intellectual 
feeling of our age in matters of piano art 1s Wil 
third New York recital. 
Carnegie Hall last afternoon, 


helm Bachaus, and_ his 
given at Friday 
March 22, presented him as a player who possesses 
all the qualifications essential to win the unstinted 
praise of modern critical experts and general audi 
tors. In Beethoven's C minor variations and “Les 
Adieux” sonata, Rachmaninoff’s C sharp minor 
prelude—made to sound with new and dignified 
meaning—Debussy’s ‘Jardins sous la pluie,” “Hom- 
mage a Rameau,” and “D’un cahier d’esquisses,” 
Chopin's 
four studies, op. 10, Nos. 10, II; 


prelude in C sharp minor, 


op. 25, No. iF 


“Barcarolle,” 


and scherzo in § flat minor, and Liszt’s “Feux fol 
lets” and second Hungarian rhapsody—in all of the 


foregoing varied list, Bachaus gave impressive 
demonstrations of his full mastery of tone and tech- 
nic, his scholarly understanding of form, construc 
tion, and stvie, and his. fine ability to amalgam:te 
feeling, mechanism, and analytical exposition into 
an art whole of weight, charm and rare spirituality 

No sickly, hothouse interpretation was that with 
which Bachaus invested his Debussy numbers. He 
believed, and rightly so, that when the composer 
cast the compositions as piano pieces he intended 
them to be played as such, with the sounding of all 
the notes written and absence of attempt to smudge 
the harmonies with pedal and blur the tone into 
imitation of a muted orchestra, all in the mistaken 
notion of producing “impressionistic” atmosphere. 

-Magnificently virile, and more of a ballade than 
a barcarolle, is Chopin’s work with the latter title. 
Its last two pages reflect some of the most despair- 
ingly impassioned measures ever put to paper by a 
piano composer. Those great studies, op. 10, No. 
12, and op. 25, No. 11, have not their equal in the 


entire literature of the instrument. Bachaus was 
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their im 
their piquant 


a particularly satisfying interpreter of 


petuosity. their glowing color, and 


. . , 
melodic and harmonic beauty. 


AN AGE OF PUBLICITY. 


Chis is an age of publicity Che artist who fails 
to maintain adequate publicity hampers his progress 
just that much. Clothing, food and shelter are the 
three essentials for the preservation of the physical 
life. But there is more to life than physical con- 
We cannot afford to neglect the intel 
lectual or the spiritual. The minds of the public 


must be fed with proper food 


servation 


Nourishment for 
the body must be wholesome, good and blood con 
Like 


wise, intellectual pabulum must be sound and nutri 


verting if it is to produce the best results, 


tious in order to become effective. 

Artists commit a grievous mistake by thinking 
that they can get along without publicity It is 
one of the most essential factors in their work. . It 
is the very breath of their artistic life. It has been 
proved conclusively that those who court public fa 
vor must have publicity at any cost rhe secret ot 


success lies in becoming known and _ remaining 
known ; in getting your name before the public and 
in keeping it there; in getting the people to talk 
about you. Sarah Bernhardt’s rule was to create 
taik about herself, no matter what, so long as she 
vas talked about Though such a rule is applicable 
to the musician only within limits, it is nevertheless 
a method that points to the mark. Musicians rec 
ognize the importance of being public figures. They 
must be talked about. They must be on the public 
tongue ; otherwise, success is uncertain, even doubt 
ful. 

It is not necessary to depart from truth or to en 
gage in a campaign of fraud, but it is essential to 
have something said often, in multitudinous ways 
and in as many different forms as possible. The 
artist should use a certain per cent. of his income 
for publicity, for it is a commodity fully as neces 
sary to his welfare as any other connected with his 
career. There is a right way and a wrong way of 
seeking and of obtaining publicity. Therefore, one 
must be a student of it. He must know the right 
kind and where to get it. He cannot afford to seek 
publicity blindfold, nor can he expect good results 
if he falls a victim to sharks and rascals only too 
eager to take his money, and being unable to fulfill 
their promises, offer, as an excuse for their incom 
petency, some witless and irrational explanation. 

rhere is but one road. It is straight and true 
though not always easily observed. One has to 
keep a sharp lookout lest he be lured therefrom 
There are many pitfalls and snares, therefore it be 
hooves the artist to be on guard as well as careful 


The old 


ahead,” holds good in this as in every other form 


axiom, “Be sure you're right, then go 
of business activity, for publicity is a business, not 


a gamble or a game. Publicity is a necessity, but it 


must be pursued according to the principles of 
sound logic and business sagacity. 

Those who do not know how to undertake a pub 
licity campaign can easily find out, and those who 
have not the time or the ability to look after thei: 
own interests, can easily get in touch with those 
who do. The rule of the twentieth century is that 
you must become known, and if you are known you 
must become more so. There is no other road to 
contemporary fame 


a 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 
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LONDON SYMPHONY INSTRUMENTS. 


We shall wait until the London Symphony © 
chestra has played here before we add any more 
to what we have already written in praise of that 
superb organization. 

It may be of interest, however, to say a few words 
concerning the instruments from which the players 
draw their famous tone. We have always ins sted 
on the necessity of good violins, and we are certain 
that much of the fault we find with some of our 


local orchestras is caused by the raucous tone of a 
few cheap, trade fiddles in the string section. Is it 
any wonder the London Symphony Orchestra pro 
duces a tone of velvet when the players have at 
their disposal, among the violins, Guadagnini, Giu 
elano, Rocca, Tomasso Carcassi, \mati, 


Joseph 


restore, Precenda, Guarnerius; among the violas 


and cellos, Amati, Panorma, Guadagnini, Grancino, 
Vuillaume: 


Budiani, Tes 


Forster, Landolphus, Macconcini, 


among the double basses, Maggini, 
tore, Thomas Kennedy 
, 


We have been unable to get the names of the 


hy 


makers of the woodwind instruments, but, if the 


rht, then we are to 


London Daily Telegraph is rig 
hear brass instruments of purely British manufac 
ture—namely, Hawkes, of London 

ETWEEN seventy and eighty representative men 
of New York 


evening to attend a dinner 


gathered at Sherry’s last Sunday 


given by the directors 


of the Metropelitan Opera House, in honor of 
Messrs. Parker and Hooker, composer and libret 
tist of “Mona,” winner of the $10,000 prize con 
test The occasion was marked by cordiality and 
good fellowship, the complimentary speeches by 
critics and others indicating how important an ad 
vance “Mona” is considered to be over previous 
essays in American grand opera, like “The Scarlet 
Letter,” ““The Sacrifice” and “Natoma.” For that 
reason the dinner tendered to the creators of 


“Mona” was a significant and well deserved tribute 

Musicians do not mix sufficiently, as a rule, with 

the business and banking representatives of our city, 
4 


and more meetings like last Sunday’s would be 
bound to establish a much needed community of 
a special uplift to the local 


However, the directors of the Met 


interest and serve as 
musical cause 


ropolitan should have taken steps to establish the 


identity of the defeated competitors in the opera 


contest, and then invite them to the dinner, espe 


cially as they did not have teachers among the 


judges who awarded the $10,000 prize, 


° 

Discusstne _ the Symphonia Domestica,” by 
Strauss, the critic of the New York Times calls it 
“essentially commonplace and trivial,” says that it 
‘lacks distinction in ideas,” that Strauss’ plea, to 
listen to the work “purely as music,” is prepostetr 


ous,” that the “Symphonia” is “through and through 


unmusical,” with themes of “commonplace charac 


ter,’ with a slow section “commonplace and cheap 


ly sentimental,’ and with counterpoint that is “‘a 
crass intermingling of anything in any way, with 
critic could 


out regard to its sound The Times 


have saved himself all such involved and lengthy 
phraseology by writing very simply and truthfully: 
“I do not understand the ‘Symphonia Domestica, 
and therefore I do not like it.” Fortunately, how 
ever, the likes or dislikes of critics do not make or 
mar a work of art, and are no gauge of its intrins« 
Whistler, we believe, who 
man told him “I do not understand painting, but | 
know what | like,” 


at the zoo.” To call Strauss 


value It was when a 
replied So do the monkeys 
unmusical”’ is to re 
veal the ignorance of the critic and to degrade the 
function of criticism 

Tuose hoarse cries represent the chorus of de 
light from the throats of New York musicians at 
the prospect of twenty three weeks of opera next 
season as against twenty-two weeks this winter. 
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BOSTON DECLINE. 


Those who went to the Boston Symphony con 
cert last Thursday night, March 21, at Carnegie 
Hall, found a slip in the program with the follow- 
ing announcement: 

On account of a severe cold Madame Homer is unable 
to sing, 
The program for tonight’s concert will read 
Overture, Leonora, No. 3, op. 72 Beethoven 


" 


mphony No. 1, in C minor, op. 68. .. Brahms 


.. Wagner 


Overture, Tannhausetr 
. Wagner 


Prelude to Lohengrin 
| 


Prelude to The Mastersingers of Nuremberg Wagner 

It was very cold in New York that night and 
the weather was very unpropitious and, according 
to the above statement, that is the reason Madame 
Homer was unable to sing. 

Max Fiedler conducted in his usual style, cor- 
rect, incisive, and with dynamic effects that aca- 
demic conducting usually produces, but so far as 
expression, poetry, music, as we wish to hear them, 
are concerned, he left the same questionable im- 
pression, It is necessary to do more than conduct 
properly so far as tempo and dynamics and matters 
of that kind apply to symphonic work in order to 
give the true utterance to the class of compositions 
heard at symphony concerts. There must be eleva- 
tion of mind, there must be character and there 
must be the poetic tone; all these things are neces 
sary; they actually must take place. 

There were also many technical slips, beginning 
immediately with the trumpeter and going through 
in the French horns and even in the tuba. Par 
ticularly noticeable in the latter was the absence o: 
the legato; the notes were forced and explosive and 
the performance thereby very much affected, to 
gether with slips in the brass, that are not excusable 
with an instrument like the Boston Symphony Or 
chestra. 

It is learned that many changes in the personne! 
are to take place on the return of Dr. Muck, and 
certainly some eliminations are necessary. The or 
chestra is by no means on the level it was several 
years ago, and this is due not to the lack of techni- 

i] musicianship on the part of Mr. Fiedler, because 
he is an excellent musician in that way, but to his 
absence of the instinctive musical feeling, the in- 
tensity of expression, and the color that symphonic 
work requires. There are definite canons which it 
is not necessary to determine arbitrarily, but which 
are deduced from the nature of the compositions 
themselves, that should be followed in a general 
sense in order to give accent to the style of the 
works. Beethoven is not Wagner, and a conductor 
can illustrate the difference, not only through the 
difference of the compositions, but through the man- 
ner of making these canons apparent. There is no 
myth in this; there is no legend about it; it is a 
musical understanding; a general agreement; and 
one fails to find any such expressions under the 
Fiedler direction. For instance, the ease and 
breadth of modeling in a Brahms symphony are 
never shown through Fiedler; through a great con 
ductor these features are demonstrated: in fact, we 
need a much higher level of conducting in order 


t Brahms before us in the attitude that wi!! 


? 
oO 
{Oo § 


enable us to secure a proper assimilation. 
| 
I 


he program of Saturday afternoon read as fel- 


low S. 

Siegfried Idyl Wagner 
l‘uneral music from Gotterdammerung, Act III Wagner 
Prelude and Liebestod from Tristan and Isolde. . Wagner 
Overture to the opera Der Freischutz Weber 
Symphonia Domestica im one movement, op. 53 .otrauss 


Fiedler conducted the “Freischiitz” overture with 
such spirit and discretion that all its effective mo 
ments were emphasized and it became a source of 
genuine enjoyment. That is the kind of music 
Fiedler is at home with. The “Symphonia Domes- 
tica” was not transparent, at times it was turgid, 
heavy and lacking analysis, but if you wish to have 
real musical fun you must listen to the “Domestica,” 
not with a program of your own and surely not 


with an explanatory program; listen to it as abso- 
lute music and you will find that it will endure the 
trial successfully and that what Strauss does is, 
after all, scholarly and artistic. Tue Musical. 
Courier again makes the claim that this work, from 
an absolute point of view, is a clever organic struc- 
ture, representing the latest phase of modern music, 


THE SONG THAT FAILED. 


Tue Musicat Courter has received the follow- 
ing communication from the University of Mis- 
souri, relative to the Missouri Prize Song: 

CotumBia, Mo., March 17, 1912 
To The Musical Courter: 

Che committee on State song met in Columbia on Feb- 
ruary 28 and was in session throughout the day. Out of 
758 manuscripts sent in the chairman had selected fifty- 
three, which were brought to the attention of the com- 
mittee as a whole. In the opinion of the committee no 
entry filled all the requirements of a State song. No prize 
was therefore given. Honorable mention was given to four 
songs. These songs will be sung at an early date by the 
University of Missouri Glee Club in the larger cities in 
the State; by a mixed chorus under the direction of D 
R. Gebhart in Kirksville in April, and by a mixed chorus 
under the direction of Carl Busch in Kansas City in May. 
Should any one of these four songs make a strong popu- 
lar appeal the committee may reconsider its action. 

W. H. PomMer, 


Chairman Missouri State Song Committee. 


Sincerely vours, 


That the call for music to fit the poem has re- 
sulted in failure—which was predicted last summer 

is not surprising, because the poem was very 
faulty and its selection reflected little credit upon 
the committee. 

The recent prize offering schemes for patriotic 
songs have practically resulted in nothing, because, 
as every one knows, national hymns are born, not 
made. This method of securing State anthems is 
a mistake and usually degenerates into a farce. 

Following is the “poem,” not representative of 
the State of Missouri, nor of American poetry, 
which the committee crowned with the $500 prize : 

MISSOURI. 
L, 
Missouri fair, we bring to thee 
Hearts full of love and loyalty; 
Thou central star, thou brightest gem, 
Of all the brilliant diadem 
Missouri. 

Crnorus 
Then lift your voice and join the throng 
That swells her praise in joyful song, 
Till earth and sky reverberate ; 


Our own, our dear, our grand old State 


Missouri. 
If, 
She came, a compromise, for peace ; 
Her prayer is still that strife may cease; 
She mourned her blue, wept o’er her gray, 
When, side by side, in death they lay 
Missouri. 
Chorus. 
Il 
Nor North, nor South, nor East, nor West, 
But part of each—of each the best 
Come, homeless one, come to her call; 
Her arms are stretched to shelter all 
Missouri. 
Chorus. 
Examination of this poetical attempt reveals its 
inefficacy and sterility. In the first place there is 
nothing in it which particularly typifies the State 
of Missouri. It could serve just as well for any 
State in the Union, Missouri's praise is. still 
unsung. Her elderberry wine, her paw-paw groves, 
her splendid streams, her rustling grain, her fields 
of wheat and oats, her live stock and poultry, her 
cities and towns, her great plains, her pioneers, her 
history—these and much more of interest and 
worth have been ignored. No reference has been 
made to her seal with its majestic inscription, or 
to her immortal motto, “United we stand, divided 
we fall.” Indeed, there is little of worth in the 
verses, which might have been penned by any 
schoolboy, 
Without entering into an extended exposition of 
the puerility of the poetical and grammatical con- 


struction, a few glaring defects may be mentioned. 
In order to obtain a tetrameter line, the author has 
used the word “fair” in the very first line. This 
word means nothing, besides being weak and 
inane when applied to such a theme as a State. 
Missouri is not “the central star,” nor “the bright- 
est gem of all the brilliant diadem” (lines 3 and 4), 
it being inferred that the reference is to the several 
States. This is claiming entirely too much. “She 
came, a compromise—” (verse 2, line 1) ; presum- 
ably, the Missouri Compromise, but most vague. 
There is no strife in that State (line 2); if uni- 
versal peace is meant, it is very feebly expressed. 

Why bring in the blue and gray (lines 3 and 4), 
when there is so much of actual achievement to re- 
cite? This is decidedly poor. Line 1 (verse 3) is 
an incomplete sentence. An untruth is stated in 
line 2; this is also very nondescript. If Missouri 
is “part of each—of each the best,” she is merely a 
hybrid. It seems very weak (lines 3 and 4) to ex- 
press this invitation to the immigrant when there 
are so many splendid historical facts that might 
have been exploited. Missouri is not the center of 
immigration, nor has she made a pronounced call. 

Another imperfection is the use of the apos- 
trophe in line 1 (verse 1), the writer addressing 
herself directly to the State—‘‘we bring to thee”— 
while in the other verses she employs “she” and 
“her.” The chorus is equally defective. “Lift your 
voice—" Whose voice? “Reverberate” (line 3) is 
very bad, even granting poetical license. Each of 
the adjectives (line 4), “own,” “dear,” “grand,” 
“old,” is lamentably ineffective. 

The committee’s prize of $500 for suitable music 
to the above words now goes begging. It is doubt- 
ful if any musician could be inspired by them, and 
therefore it is obvious that the committee has en- 
countered a snag which it had not anticipated. 
Even had a satisfactory tune been sectired, the 
song must certainly disappear into oblivion, for it 
could not be acceptable to Missourians, who love 
their State, and naturally desire a State song which 
would inspire them and of which they might be 
proud. 

The committee has made a grievous error, and 


_the $1,000 contributed by generous but ill-advised 


citizens has evidently been used to no advantage, in- 
asmuch as the object has not been attained. 
: —_—_@——_—— 

\ voIce specialist writes to us: “I notice in a 
book on the voice that ‘there is something positive 
to tie to in describing a perfect vocal tone.’ I hear 
that asparagus is good for the vocal cords. Is this 
true?” Yes, in conjunction with a clear turtle soup 
after a few oysters, and a fresh piece of shad with 
shad roe, and then a broiled spring chicken—what 
they call a broiler-—some Bermuda potatoes at this 
season of the year, and green asparagus. One 
might take a salad then and a pumpkin pie, or 
something like that, with some good American 
cheese and a small cup of coffee, and then the 
asparagus is excellent for the vocal cords. Taken 
alone before breakfast, we should say that it might 
affect the lower tones of the octave, if it is a minor. 
However, a much better thing than asparagus is a 
good teacher. This is a tip. 

CE 

\ CABLEGRAM from Berlin states that a music 
student, named A. W, Parent, of San Francisco, 
was arrested near Potsdam as a spy; he was taking 
photographs of field artillery in practice. Subse- 
quently he was released, as his friends explained 
that it can be no crime for an American music stu- 
dent to study canon in Germany. If he studies 
canon here he must first join the ninety-nine per 
cent, as the one percenters are peaceful and not 
much jnterested in sanguinary musical affairs 
There is no blood in their music; more business. 

—_— oe ———$_—_— 

“Parsrrat” and hot cross buns fall together this 
vear. The story of the pure fool is to be sung at 
the Metropolitan Opera on Good Friday. 
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MERELY HISTORY. 


Some weeks ago THe Musical Courier pub- 
lished an item to the effect that a manager named 
E. S. Brown had left his office without notification, 
and since then it has become known that a number 
of creditors, consisting of musical artists and others, 
are unable to ascertain the condition of affairs re- 
lating to their engagements, etc. This matter now 
is published by some of the daily papers with some 
Whether he 
large sum of money when he left town is unknown. 
THE 
Musica Courier is prepared to aid anyone who 


specifications as to amounts. had a 


That artists paid money to him is known. 


is seeking redress in this matter, and will do all it 
can to assist those who intend to take any legal 
action for the recovery of the money that may be 
due them, 

Brown is one of a number of managers who, 
during the last thirty or forty years, have come 
into New York and other places and conducted a 
musical bureau and vanished. A case has recently 
arisen of a vanished manager who had an office 
uptown in Carnegie Hall, who is reported to have 
received thousands of dollars from artists also, and 
they are unable to recover. This manager wrote 
a long letter to this paper as an apology for the 
misfortune, as he calls it, in which he found him- 
self by being unable to place the artists who paid 
him. 
similar claim if 


No doubt, Brown will make a 


he appears again. These things are sure to hap- 
pen, and they have even happened with musical 
papers. During this very same period that these 
musical managers have absconded, musical papers 
have also disappeared and their editors have ab- 
sconded and then returned again and started new 
If the 


history of these musical managers is published, the 


papers and absconded again and returned. 


history of these musical editors should be published 
in parallel columns, particularly as in both instances 
the histories are well known, .All this is the his- 
tory of the day. 

———_ —-—_ 
conducted the 


Max FIepLer last 


Thursday's Boston Symphony concert from mem 


program at 


ory, which shows that it can be accomplished. Emil 
Oberhoffer last week conducted a program, includ- 
ing Brahms and Strauss, from memory. ‘The only 
conductors in New York City who conduct from 
memory are Toscannini and Volpe; the others have 
their heads in the notes instead of the notes in their 
heads. This paper does not insist upon a rigorous 
adhesion to this rule of memorized conducting, but 
it claims that conductors should make it a hab't not 
to use notes, and this habit should be based upon 
such a study of the scores that the notes do not be 
come essential ; that is, that the scores may be done 
with. 
occasionally a conductor may not feel in 


away At times it may be necessary to use 
scores ; 
physical condition, and this may be due to the usual 
vicissitudes of life, such as continuous strenuous 
ness and resulting nervousness arising from travel 
or overstudy or from other irritations, and a liberal 
view should be maintained. 
ciples a conductor should be capable of doing his 


But on general prin 


work on the podium without notes and should be 
capable even of conducting the last rehearsals with- 
out notes, and then, and only then, will he be in such 
absolute control and authority as to place the com- 
plete responsibility of the performance upon his 
shoulders, and that is the kind of a position he 
should occupy—namely, that of absolute responsi- 
bility for the performance. 

Some of the newspapers are again flourishing by 
publishing scandals profession. 
While these matters are of interest to a certain class 
of people, who like to dwell in an atmosphere of 
that kind, Tue Musicat Courter must continue its 
well established policy of the past thirty-two years 
and leave it to others to live and exist, as they seem- 
ingly choose to do, in such miasma. If such affairs 


in the musical 


were limited to the musical profession, it might be 
a matter of selection to indulge in the publication 
of such unfortunate details of life; but as scandals 
of all kinds permeate society of all kinds, it seems 
that a principle or rule should be followed by those 
publications who indulge in such publicity, to em 
brace every one, in all paths of life, by publishing 
the scandals of the world at large, instead of limit 
ing it to the musical people. If we feel like pulling 
down the musical profession, let us pull down every- 
body with it and not play the parts of hypocrites 
by making it appear that musicians only are identi 


fed with public scandals. There are others 


A MODERN ELIJAH. 


rhe famous prophet of old spent forty days in 
the wilderness without improving it. We have no 
evidence that there was an advance in the culture 
of the land on account of Elijah’s sojourn there. 
But Frederick Herbert 
into the wilderness of Toronto forty years ago he 


when Torrington went 
began to wage a war against the ignorance of the 
musical public, and succeeded in making Toronto 
famous as a city of choral excellence. A few days 
ago the venerable Dr. Torrington laid down his 
baton as an Oratorio conductor to devote his ener 
gies more exclusively to his pupils. Forty years 
of conducting is an experience that few of us can 
know. We 
that Dr. Torrington, who long ago passed the 
seventieth milestone of the life, 


who has been a professional musician for sixty 


have sometimes wondered how it is 


journey of and 
years, remains so hale and hearty and full of the 
joy of living. Modesty counsels us to hold out 


tongue. but we must divulge the secret of this 
aged musician's fountain of eternal youth: He has 
read THe Musicat Courier for over thirty years 
a 

Rica's orchestral conflict, as reported in Tu 
MusicaL Courter a year or so ago, at one time 
threatened to leave the Russian city without op-.ra 
instrumentalists for awhile, as the Riga opera man 
agement summarily dismissed the playing body, 
which had shown insubordination toward the con 
ductor, Hermann Hans Wetzler, formerly of New 


York. 


into a symphony orchestra and engaged 


rhe dismissed men organized themselves 
Georg 
lead their 


Schneevoigt, the excellent director, to 


series of concerts. Members of the organization 
published denunciatory letters against Wetzler in 
many European journals and entered into a bitter 
warfare with the Riga Opera. Very recently the 
self-constituted symphony players discovered that 
the misunderstanding with the Opera authorities 
had been the result of intrigue on the part of out 
side schemers who wished the institution no good, 
and overtures were made to the impresario to re 
instate the dismnissed orchestra. Wetzler generous 
ly added his plea to that of the men, and now a com- 
plete reconciliation has been effected. The orches 
tra not only made public apology in the newspapers 
to Wetzler, but also gave him a banquet, at which 
the members expressed their regret and acknowl 
edged their mistake in rebelling against his rigorous 
discipline, which he found for artistic 
The 


Opera are to be continued, 


necessary 
reasons. symphony concerts outside of the 
however, and Georg 
Schneevoigt will remain their leader. Riga’s mu 
sical circles are delighted at this satisfactory adjust 
difficulties, for both Wetzler 


Schneevoigt are in the 


ment of the and 


deservedly popular town 
vhere the great Richard Wagner once served as 
leader of opera. Some of the works heard this sea 
son at Riga are “Fidelio,” “Meistersinger,” “Lohen- 
grin,” “Butterfly.” “Figa 
ro’s Marriage,” “Carmen,” “Merry Wives of Wind- 
sor,” “Freischiitz,” “The Jewess,” 


“Tannhauser,” “Tosca,” 


“Faust,” ete 
iat aad, 

Wa ter Soomer, who appeared at the Metropoli 
tan Opera House for a season or two, has asked 
the King of Saxony to release him from the Dres- 
den Royal Opera because two newspapers in the 


Saxon capital do not like the Soomer singing and 


say so frequently It must strike the impartial ob 


server that Herr Soomer is establishing a rathe! 


doubtful precedent. His request to the King may 


imply that the critics are right in their strictures. 
\t any rate, the singer’s action proves that he reads 
unfavorable criticisms. Had he been praised ove! 
much, the chances are that Herr Soomer would not 
have complained to the King, even if the praise was 
undeserved. Tur Musica Courter long ago has 
made” the discovery that those musical artists who 
say “I do not read what the papers write about 
me,’ by some strange prescience become aware of 
themselves almost as 


an unfavorable notice about 


soon as it appears, and throwing off their usual 


Olympian calm, wax very wroth indeed. Human 
nature lurks in the bosom of the musical artist as 


well as in the bosom of any one else. 
- 


Sunday Night Concert. 


Maria Gay and Jose Mardones were the stars at the first 


Verdi Mass 


Boston Opera Company Sunday evening The rich, lus 


performance of the Requiem given by the 


cious voice and absolute musical certainty possessed by 


Madame Gay made her a tower of strength not alone im 


the solo work, but also in the ensemble numbers; whik 
Mardones displayed splendid warmth and dramatic fervor 
throughout the performance Klizabeth Amsden sang the 
Libera Me” with power and brilliancy, but Alfredo Ra 
mella lacked the necessary vocal breadth for oratorio sing 
ing and did not therefore do justice to the tenor part of 
the ensemble Ihe chorus acquitted itself finely, and re 
ceived much applause from the large audience, which re 
warded the soloists enthusiastically Conti conducted wit! 
us usual disregard for vores and dynam 


Tonitinstler Society Concert. 
March 19, at a meeting of the Ton 
New York, Cecile M 


Schmidt, Jr 


Tuesday evening, 


kunstler Society f tehrens and 


David H 


their splendid performance 


created a ne impression witl 


of the Mozart sonata in D ma 
and violin [he two art like 


or tor plane ists played with 


insight and therefore the beauties { the mposition 


vere fully and adequately set fort! It was a tonal ce 


laration such as brings gratification both to players an 
auditors, and the hearty because 
Other 
Louise B. Voight, and T 
August lraemcke (plano 


William 


ipplause was long and 


deserved numbers n the program were a grout 
schaikowsky’'s trio 1 


Maurice 


( violoncello) 


of songs by 
\ minor, played 
ban: 


Kaufman (violin), and 





An American Who Can Sing English. 


David Bi pham discourse on Op 


New York 


plendid 1 


A fitting sequel t 


era in English” at the meeting of the | heater 


Club recently was Andrea Sart nilition 


English of the Paghacci” prologue rhe voung artist 
well mg i very beautiful and that 


proved that Engl 


consqentious irtist can adelivet text " he evera 
tongues equally wel 

Mr. Sarto’s numbers evoked 
one of the many artists 
1 


who has learned t produce the voice so well as t be a 


to sing in the different languages with equal facility 





Wolski Recital Program. 
Wolski, a former pupil of Schradieck and lately 


under Seveik and \ e, will 


Henri 


give a recital at Carnegi 


Lyceum, New York Thursda ening, April 4 in t 
following program 
Sonata in A Has 
Concert I) major Da 
Cha I 
Nox " 
Ser ‘ go-A 
N we ‘ h I ky-} 
Caprice Rasque 

« M N ‘ 





Danish Soprano Sings at Plaza Tomorrow. 


Ellen Arendrup, a Danish sopran “ 
management of Annie Friedberg, will be heard in recita 
at the Hotel Plaza, New York, tomorrow Thursda 
ternoon, assisted at the piano | ken Polal Mi \ 
drup will sing songs in Gern by Bral } te 
Reger and Pfizner She w ing nes in Swedisl i 
Norwegian by Grieg, Berger, Lange-Muller, S 
a Danish song cycle by Heis M Arendr " 
give songs in Eng vy Nevin, Oley Speak 
Daniels 

Francis Macmillen to Sail. 

Violin virtu Francis Macmillen is to leave for Furope 

on the Rochambeau and will pla n London Ma it the 


Melba concert 
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Rubinste 5 musing aphorism that the Jews 
a Chr in a the Christians called him a 
e Russian led him a German ané@ the 
(x fi I lle him a Russian, etc., ha become very well 
! gi f the utterance has remained ‘mn 
ect y, when an unpublished letter came 
g! te Rubinstein to publisher, Senff, at 
Leij The 1issive dated from St. Petersburg, Sep- 
nber 1 i889, and reads as follows 
DEA! li SENFI Sincere thank for your very 
en i \ picture ny a t career s0 sym 
itheticall nd yet throws me into a sad mood. Yes, | 
fe t penly and honestly that the net result of 
artistic activity, is the most complete disappointment! 
| gy with King Salomo Eitel, eitel, ist des Menschen 
rr nd handeln, eitel ist Alles! hat upon which 
| had laid the greatest weight during all my life, upon 
id la ed all my hopes and all my knowledge, 
y ny ion a failure They do not desire me 45 
yoser-—neither the artists (from whom I always had 
expect most r the pu | (whom | am pre pared to 
for ery easily)—and yet there remains in me such 
in weakne that | imagine them both to be wrong, 
ir t | persona am to blame for the failures be 
e | always have held aloof from every kind of fa 
tion, because | always have stated freely what I liked and 
lid not like in music, and because | never have 
rced myself upon people as a composer—the latter 
rse, be e me, may sound paradoxical but is the cor 
rect ng t One must tell others that one 1s a God; 
ey will crucify one, but at last they will believe, just the 
um Mahomet was compelled to tell people that he was 
e Pr yphet, a 1d Wagner had to tell them that he ts the 
Sa f é Philosophy, or else t ironical vein 
L posse " is kept me from using that method 
nd not to my advantage, as | see now Well, in the 
devil's name f the mountain will not come to me, even 
then | ill not go to the mountain My whole existence 
idicul God forgive my parents—l do not forgi 
them, f the ridiculou ilso tragic in this case. Judge 
for yourself The Jew consider me a Christian, the 
I n er me a v; the Germans nsider me 
x ian, the Russians, a German; the pedants take me 
if the future, the ‘mu ans of the future’ 
pedatr Do you know any other person as ridicu 
is a ! | do not My present activity a 3 
n al I, w im absolutely n\ ed that musical 
rt 1s entirely dea that no eight me ires e written 
wad worth a penn that even reproductive art, vocal 
umental not fit to latch the shoestring of what 
gone bs l—wh wlieve all the foregoing—spend 
ny whole time educating pupils in composition and execu 
knowing ll the while that my efforts are ove $ 
! \fte 1] ive ist told y you will 
et e how LK iro! | shall have to utilize 
n 1 mn f my early so illed jubilee celebration 
\ | vait with impatience the end of my existence, 
e | must regard myself i living lie (1 say that 
t | retly | myself that | represent Living 
i the General Li Both are superfluous, 
weve! Best greetings to you, dear Mr. Senff Tear 
) ette ind think as well as y ilways did 
t fort ely not yet izy, and no longer repré 
1 re e A n Rubinstein 
nre 
\ f agedy and prophet n that 
t t ery and re e Ru 
eRe, 
\ ( y llewe story 
) f nent, Brock 
t er I ‘ + pa s tor 
1 1 rt ranches of knowl 
1a n ’ , B khur yursts forth 
1 lL wont endencies and theories 
’ 1 \ \ t w that such a th 
a theory nusic €X You know the opera of ‘Car 
‘ l d Toreador ! Do y know the name 
f ( ser One hand—Bob Story Do you knew 
e history ts reception DD Know the sources 
f D N vy what Bach’s in was im the 
é p { n Did you ever ea f Leone 
Verd yr that there is such a thing as a Russian 
poset \bsolute silence. You have a hazy knowledge 
Wagner, and you know that Chopin wrote a_ funet 
ul That your foothold in music; there you bal- 
sur inded by howling waters of ignorance.” 


eRe 
despite Brockhurst’s view, that it 


r, indeed, if the majority of collegians 


had even 


a hazy knowledge of Wagner and were certa‘n 
that Chopin wrote a funeral march 
ann 

In Memphis, the picturesque pen of the local music critic 
raged rampant last week on the occasion of the visit of 
the Lombardi Opera Company The work which excite: 
“Tl Trova 
tore,” by one Verdi, and the adjudicator found as follows: 

‘Il Trovatore’ 


the fancy of the Commercial-Appeal scrite was 


is Verdi's masterpiece. He composed ‘Tro- 
vatore 


drama and monotene classicism had begun to exert its in- 


just before the modern school of tragic lyric melo- 
fluences. It is the opera of tone colors and simple har- 
monies,” 


Ree 


John Philip Sousa, the eminent marksman, is prouder 
of the attached notice of his shooting, than John Philip 
Sousa, the famous conductor-composer, ever was of his 
Philadelphia 
Philip Sousa cap- 


most enthusiastic press review. From the 
Bulletin, March 
tured the gold medal in the Keystone League’s handicap 
I The ‘March King’ 


h was concluded yesterday 
walked away with the event when he smashed forty-six of 


Evening 15 “John 


event, whi 








— 
“OH, BEAU-U-U-U-U-TIFUL SPRING.” 





targets, standing on the 16 yard line. This per- 


formance was really remarkable, and Mr. Sousa was con- 
giatulated on all sides,” 
mre 
It is not generally known that the. Paris Grand Opera 
underwent many changes of name before it finally reached 
iid retained its present imposing appellation. In 1671 
called “Musical 


Academy”; 179%, simply 


the institution was 
‘Roval Musical 


days later, “Musical Academy” 


Academy”; 1672, 
“Opera”; four 
; three months later, “Royal 


Musical Academy”; 1792, “Musical Academy”; 1793, “Op 
era’; three months later, “National Opera”; 1794, “Theater 

Arts”; 1797, “Theater of the Republic of the Arts”; 
i8o2, “Operatic Theater”; 1804, “Imperial Musical Acade- 


my’; 1814, “Musical Academy”; one month later, “Royal 
Musical Academy”; 1815, “Imperial Musical Academy”; 
three months later, “Royal Musical Academy”; 1830, “The- 
ater for Opera”; six days later, “Royal Musical Acade 
my”; 1848 “Theater of the- Nation’; one month latez, 


Theater of the 


cal Academy”; “1852, “ 


“Operatic Nation’; 1850, “National Mu- 
Imperial Musical Academy”; 1854, 
“Imperial Theater for Opera”; 1870, “National Theater for 


Opera Incidentally, the foregoing list of titles offers 


t 
epitomized history of France for two centuries 
zn Re, 
Thete was a young lady of Siam, 
Who said to her fond lover, Kiam, 
» be kissed, 


But if you insist, 





I refuse 


Heaven knows you are stronger than I am 

Cincinnati Commercial-Traveler 
Prof. Horat Parker is not the only one who looks 
down upon “Aida.” Packed galleries, balconies, and box 


ticrs did the same thing at the Metropolitan last Wednes 


day 
A | a nd 
Artistic Maturity Note Max Smith’s new mustache 
now has attained its full florescence 
eRe,” 
It was consideration for their home folks that in- 


fluenced Salome, Thais, Violetta, Carmen and Herodiade 
not to give their family names to the opera librettists. 
nner, 

a remarkable volume entitled “Kunkel’s 
It is 
The compiler 
is Charles Kunkel, who in the fly leaf 
of the work signs this marvelous preface: 

“‘Kunkel’s Eclectic Graded Course of Studies’ for the 
piano embraces everything necessary to make a first class 


Before me lies 
Eclectic Graded Course of Studies for the Piano.” 
published by Kunkel Brothers, of St. Louis. 
of the “Eclectic” 


pianist. It is a graded course of studies which will lead 
the student from the very beginning to the summit of the 
art of piano playing. ‘Kunkel’s Eclectic Graded Course 
of Studies’ and ‘Kunkel’s Royal Piano Method’ embody 
an experience of fifty-two years as a practical teacher of 
the piano, and it is with pride that I point to the hun- 
dreds of pupils who have become superior teachers and 
artists through the instructions unfolded in these two 
works. The success that I have at all times achieved 
with my pupils permits me to state that any pupil who is 
diligent and studious and who is guided by ‘Kunkel’s Ec- 
lectic Graded Course of Studies’ and ‘Kunkel’s Royal 
Piano Method’ and by an up to date teacher, that is, by 
a teacher who is painstaking and conscientious, and who 
will guard the pupil against the many pitfalls he would 
otherwise stumble into, will, without doubt, become a 
pianist in the true sense of the word. 

“When a pupil has completed ‘Kunkel’s Eclectic Graded 
Course of Studies’ the true knowledge of piano playing 
which he will have gained will serve’ him as a ‘grand 
diploma’ which will be ever at his disposal—a diploma 
of which he will have every reason to be proud. 

“In the case of a beginner, I advise him to use ‘Kun- 
kel’s Royal Piano Method’ hand in hand with ‘Kunkel’s 
Eclectic Graded Course of Studies.’ The teacher, of course, 
will decide whether or not ‘Kunkel’s Royal Piano Method’ 
is to be used in connection with ‘Kunkel’s Eclectic Graded 
Course of Studies.’” 

nner 
Kunkel’s “Eclectic,” 
the compiler 


On page 7 of after the etude 
labelled No. 6, gives this advice: “For 
recreation, introduce here, one or both of the following 
pieces: ‘Twinkle, Twinkle, Little Stars, by Mozart, and 
“The Children’s Party’ (rondo), by Hummel, Edition 
Kunkel.”” On page & the teacher is told to “introduce 
here, for recreation, the duet ‘Merry Sleigh Bells’ (ron- 
do), by Rubinstein, Edition Kunkel.” On page 9, there 
is the request to “introduce here for recreation ‘Old Black 
Joe and His Banjo,’ by Gottschalk, and ‘Katie's Favorite 
Schottische,” by de Kontski, Edition Kunkel.’ Page 11 
suggestions, also for recreation, “ ‘Four in Hand’ ” (galop), 
by Sidus, and “Ring around the Roses” (waltz), by Ber- 
thoven, Edition Kunkel. The recreation on page 15 is 
“To the Front’ (march), by Von Weber, Edition Kunkel 
On the rear cover page of the “Eclectic” is the advertise- 
ment of “Thirty-two Sonatinas by Beethoven” (Kunkel 
Brothers, Publishers), with the admonition: “Do not mis 
take these thirty-two sonatinas for the twenty-nine sonatas 
of Beethoven.” A special paragraph contains the attached 
enthusiastic recommendation: “There is nothing more in- 
structive, beautiful, melodious and masterly written for 
the piano than these thirty-two sonatinas of Beethoven. 
They are ‘just the thing’ for students who have been 
studying the piano from a year and a half to four years. 
They are most fascinating parlor as well as concert pieces 
Dr. Hans von Buetow.” What are these sonatinas, ac- 
cording to the Kunkel index? For instance, No. 10, in 
C major, two movements, winds up with the allegro “To 
the Chase.” Sonatina No. 12, subtitled “Pathétique,” has 
two movements, “in C major and C minor.” Sonatina 
No. 19, subtitled “Moonlight,” is in C minor, and its open- 
ing section is called “Song Without Words.” Sonatina 
No. 20, in D major, and Sonatina No. 21, in D minor and 
D major, are both subtitled “Pastorale.” No. 20 has a 
called “May Festival.” Sonatina No. 26 
bears the subtitle “Waldstein.” Sonatina No. 27, in D 
flat major and F minor, is the “Appassionata,” according 
to the Kunkel Edition. Sonatina No. 29, A flat major, 
has two movements, called respectively, “Love's Devotion” 
Sonatina No. 30, in A 


final movement 


and “Teasing and Caressing.” 
major, is subtitled “Kreutzer.” 


Needless to state, Kunkel’s “Eclectic” has been laid 
away in THe Musicat Courter’s archives, Department of 
Colossal Curios. 


\propos, “Mona” was done at the Metropolitan last Sat- 
urday afternoon, and “Trovatore” held the boards in the 
Verdi ought to be ashamed of himself 


evening, 


Another hat in the “Ring” is the tarnhelm. 
nenre 


Uncle Philip Hale, in the Boston Herald, slyly puts in 

word for American musical comedy by showing us what 
the English brand is like. He chronicles: “The London 
journals speak of the wit and humor in the dialogue of 
‘The Sunshine Girl,’ produced at the Gaiety There is 
mention of ‘breezy epigram and repartee.’ Here is a sam- 
ple. Edmund Payne incites workmen to strike on the 
ground that work is unnatural, and unknown to animals 
in a wild state. ‘Did you ever see a rabbit work?) Then 
the Chronicle adds: ‘All who know the inimitable Mr. 
Payne will understand what point he can put into an argu- 
ment like that. Connie Ediss is ‘particularly triumphant 
in the new piece’ and puts ‘irresistible dash and gusto’ into 
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a song about Brighton. ‘She drives gloriously home even 
such familiar allusions as: 
‘You never meet a nam ike Moses 
But you should see the Scotchmen’s noses! 


Oh, when the weather's fine 


It's just like Palestine 
Brighton is the place for me 
zn nre 


Andrew Carnegie never would hear the end of it if ever 
he were to try to get up a list of the greatest twenty grand 
Opera singers 

RRe 

“Jedermann” is the name under which Max Reinhardt 
is producing in Germany the familiar “Everyman,” which 
Ben Greet’s Players made so popular in this country 

Reve, 

Bernhard Scholz, in his little book, 

Weisen,” tells a characteristic Brahms story At a dinner 


“Verklungene 


in Breslau, a talkative woman who had been placed next 
to Brahms was unable to get’a word in response from the 


taciturn old master \t last she burst forth: “Tell me, 
Herr Brahms, how in the world are you able to make your 


music so expressive” “That’s the way it’s ordered by 
the publishers,” was the dry comment of the mighty 


Johannes LEONARD LIEBLING 





C. W. Clark’s Work in the West. 

With a program which varied forcefully in its dramati 
sentimental anc humorous makeup, Charles W. Clark ap 
peared before a large audience of music lovers, members 
of the Matinee Musicale and their friends, at the Pilgrim 
Congregational Church in Duluth, Minn., on March 6 
The singer’s prodigious success was evident from the re 
ception accorded him in that city 

Among Mr. Clark’s dates of the near future are: March 
22, State Normal School, Oshkosh, Wis.; March 27, Rock 
Island, Ill.; March 29, Ashtabula, Ohio; March 31, Cleve 
lend, Ohio, with Cleveland Symphony Orchestra, and April 
6 Wilkinsburg, Pa 

The Duluth News-Tribune of March 7 commented 

The dominant impression given by Charles W. Clark in his won 
derful recital was that of a majestic personality, singing be- 


cause he enjoys it 








His ease, his tremendous grasp of s of f fr < 
daintily sentimental to the deeply tragic, and his liberal response 
to encores, all strengthened this n 

Mr. Clark sings “irectly to his at wit core or word 
to detract from his direct appea This and his little explanatory 
talks, and his perfect enunciatior ely those who ve t made 
study of music to a complete appreciation of his art 











AN ANNOUNCEMENT 


It has become a question of finance pure and sim- 
ple, when deciding whether to bring the great Euro- 
pean artists to this country or not; when deciding 
whether the thousands who desire to improve the 
standard of their own art, to benefit by hearing the 
few great exponents of musical arts, shail from time 
to time enjoy this privilege or not, and whether the 
great body of music lovers shall have their taste 
and love for music further cultivated and elevated 

A great amount of commercialism has therefore 
entered into the artistic business, and it is this com 
mercialism which urges me most strongly to let Art 
be Art, and to engage those artists only, whose 
names are household words, have been so for a 
generation or more, if possible 

I confess | was sorely tempted to follow the ex 
ample of some of my competitors, but I have with- 
stood temptation and am again carrying out my 
policy of introducing to the American Concert- 
Goers some brilliant artists famous in Europe, 
known to but a few in America. Thit this list in- 
cludes besides two of the great giants of the piano 
playing world—two Americans who have firmly es- 
tablished themselves across the water; one as a vio- 
linist of the first rank, the other one as an oratorio 
and Lieder singer of quite unusual qualification and 
merit, will I hope be appreciated Appreciated by 
a show of readiness on the part of managers and 
Club officials to include these artists in their courses 
their lists for the ensuing sea.on 

My record shows that my judgment is right. ! 
have made strong friends of strangers, who, yield 


ing to my urgent request to engage my artists, to 
them unknown, have expressed in no. uncertain 


language their approval of my ‘elections. 

To urge consideration of these great, great al 
though practically unknown artists, is the purport of 
these lines 

The names can be gathered from the advertise 
ments—-which enumerate besides these newcomers, 
1ames of artists, who have had ample opportunity 
of proving their worth. In some instances of prov- 
ing their worth as concert artists. their overati 
reputation being beyond dispute, and in addition to 
all these celebrities, the announcements 1 ~-ntion the 
name of one whose return to this cousctry, the scene 
of his most distinguished triumphs, the native coun- 
try of his wife—will be hailed with pleasure by all 


M. H. HANSON 


437 Fifth Avenue, New York 

















Scholarship Fund Concert. 

Dr. Nicholas J. Elsenheimer, teacher of intervretation at 
the Granberry Piano School in Carnegie Hall, New York, 
assisted in the concert given Monday afternoon of this 
week in aid of the scholarship fund The concert took 
place in Carnegie Chamber Music Hall before a large and 
Valeda Frank, a talented pupi 


of Dr. Elsenheimer; Wilhelm Foerster, clarinetist, and the 


mghly musical assemblage 





New York Singers’ Quartet united in the appended nut 
bers 
Sonata, E flat major, for clarinet and piano, oj N | 
Mr. I ste 4 Dr. Else eime 
Songs 
I Think When I Read That Sweet Story N. J. Elsenheime 
The Sea Mac Dow. 
Kris! (i I . 
M Hastings 
Pi 
i G flat " t 
| 9 ‘ 
\ & No ( 
Miss | k 
Quartets 
A Legend schaikowsky 
Farewell Bra : 
Matona, Lovely Maice Orla » di Lass 
Where the Bee Sucks Dr Arn 


New York Singers’ Quartet 


Miss Frank is a scholarship pupil of the sehool; her play 


ng is remarkable for a warm, beautifu! tou and like 
all Elsenheimer students, her interpretations ar: incere 
and authoritative The Brahms sonata was played with 
sure technic and masterly insight of the score Dr. | n 


heimer’s song was much admired, and the vocal quartets 
added the needed variety 


Mesdames John Henry Hammond, F. Norton G 
Dave Hennen Morris, D. Hunter MecAplin and Georg 





Washbourne Smith, ladies prominent in New York ety 
erved on the scholarship fund committee. George Folsom 
Granberry, director of the school, delivered an addr in 
which the artists and all who had a share in the concert 


were thanked for their work 


“An Hour in Marie Antoinette’s Salon.” 


Francis Pelton-Jones presented An Hour in Mark 
Antoinette’s Salon” at Sherry’s, New York City, on Marc! 
14 Miss Jones, in addition to her rank as a pianist 
established herself permanently asa skillful plaver of the 
harpsichord. Some of the dates filled this season by het 
are lecture-recitals before the Granberry Pian Sel 
Eleanor Comstock Music School, harpsichord and song 
programs in combination with P Dufault, tenor, before 
the Mozart Club, Scarsdale Music Club, Briarcliff ¢ cert 
Lodge, salon musicale at Hotel Plaza, also on February 2 
with Cecil Fanning in Montreal at His Majesty Theater 
under the patronage of the Duke and Duchess of ¢ 


naught Future dates are at Wallack Theater, Apri 
11; entertainment by the Woman's Exchange; private mu 
sicale, Brooklyn, April 19, and in Philadelphia, May 2, a 


matinee of old music with Paul Dufault 


There is a growing demand for programs of popul 
classics, such as those given by these artists, whose imter 
pretations are attractive and unique, with exqmsite stage 
pictures, which, with the costumes and music of that pe 


riod, gave the real atmosphere of the French Court at Vet 


sailles 


Henri Scott Sings Hunding Again. 
Following are the March 9 criticisms of Henri Scott 
he Philadelphia 


portrayal of Hunding in “Die Walkure” at 
Metropolitan Opera House, Margaret Matzenauer being the 
guest as Brunnhilde 


Henr Scott 


action as Hundin I’ adely edger 
He Scott H x sa he . 
ramatic and t ¥ \ ‘ t 
g figure m adelphia Rex 
Hen Scott w ‘ g¢ Hunding.1 
North Ame 
Henri S« was Hundine r 
a bette He t te } ’ 
ended | raved r ed gt 
f € His at t wh I r 
nds Siege if t r ‘ A € ge 
Vhilad I ‘ 
Hier Scot ag e u ling ‘ 
che f ne earne 1 ea { ar 
atic ¢€ f “ 2 e rk rank ry € 
have ess | r t in I ! a | x > 





Cottlow Recital, April 21. 

Augusta Cottlow will give her only New York recita 
on Sunday afternoon, April 21, at the Belasco Theater 
he program will be made up of selections 
Chopin, MacDowell, Debussy, Rachmaninoff and Liap 


unoft 











A Recent Advertisement of the Steinway Piano: 





Madame 


Schumann-Heink 


The Great Contralto 
Sings in Los Angeles Tonight 


THE STEINWAY 
PIANO 


Will Be Used 





Below Is What She Has to Say About 
the Steinway—A Great Artist's Tribute 
to a Work of Art: 


OTHE Steinway is 
an instrument 
one may call divine. 
Its tones seem like 
music from Heaven, 
and when one listens 
to its sweet, yet rich 
quality, it inspires, it 
arouses all that which 
is greatest and fore- 
most in one’s soul. 
When I am tired 
and weary, and the 
tones of the Steinway 
come to my ears, no 
longer am I down- 
hearted, but feel re- 
freshed; and then | 
want to sing and let 
the world know what 
music is and what it 
can do.” 


Geo. J. Birkel Co. 


LOS ANGELES 
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(GRAND OPERA 


METROPOLITAN OPERA HOUSE. 
“Jewels of the Madonna,” March 19. 


mmpliance witl general demand, “The Jewels of 
Madonna” was repeated on Tuesday of last week by 
Chicago-Philadelphia Opera Company, with the ex 
ent .cast that presented the work at its New York 
yremuere 
Repeated hearing erve to emphasize the numerous en- 


gaging qualities noted in Wolf-Ferrari’s work and written 
it many times in THe Musica Courter, Picturesque, 
dramatic, melodic and lyric details are mingled effectively 
The Jewels of the Madonna,” which is a direct 
cendant of the hot blooded “Cavalleria Rusticana” style 


f operatic composition. Mascagni succeeded in founding 


1 school, and his marvelous little opera will pass into his- 
ory as the first modern radical departure from the Wag 
erian system, which threatened for a time to make im- 
ossible any other style of stage composition than the one 


idopted by the Bey of Bayreuth 


Wolf-Ferrari’s muse does not confine itself to observing 


trict national boundaries in matters of rhythm and 
nelody,- for although “The Jewels of the Madonna” has 
i Neapolitan milieu, the score teems with dance tunes and 
other themes that have distinctively Spanish outlines. 
Those who know the peculiarities of Iberian music recog 
nize the many bolero, jota and seguidilla characteristics 
in “The Jewels of the Madonna.” However, the fact re- 


mains that Wolf-Ferrari knows how to hold the interest 


his hearers, and has succeeded in writing an opera 


which seems to possess qualities of sure popular success 
Carolina White, Amedeo Bassi and Mario Sammarco 

repeated their splendid impersonations and filled the 
ening with numerous artistic touches in song and his 
1OTLEST 


“Lohengrin,” March 21. 

Iwo of the most potent of the Wagner characteristics 
ire his marvelous sense of contrast and balance and his 
mastery of the dramatic situation Nowhere are these 
more pronounced than in “Lohengrin.” The stage is 
always balanced, the contrasts are ever in full view, and 


the dramatic unfolding is never allowed to flag for a 


moment Movement is the life of the drama, and move 
ment there is in “Lohengrin.” ‘The spectator’s attention 
is riveted from the first ethereal strains of the strings in 


he orchestra to the final curtain. The supreme test of the 


mmortality of “Lohengrin” rests upon the fact that it 
would be a wonderful drama even if the book were sev- 


cred from the music and that it is a wonderful score even 


when given separately, The reason why “Lohengrin” is 

immensely popular is because it possesses those quali 
ties that appeal and interest lo fashion such a work 
requires genius such as is not in evidence in this genera 
tion, The more one studies and hears the Wagner prod 


ict, the less one is astonished at the puerility and insigni 
ficance of much of the modern output. The present day 
composer studies Wagner, but not in the proper manner 
He familiarizes himself with the score and the orchestra- 
tion, the harmonies and the musical development, but he 
neglects the basic principle which leads to success—the 
perfect coalescence of music and action, and the unfold 


ing of the episodes according to dramatic requirements. 


Any one who is observant can in “Lohengrin” follow 
Wagner scheme In the first act, the contrasts are 
utifully presented, King Henry, Elsa and Lohengrin 


iunced by Telramund and Ortrud; in the second act by 
Flsa on the-baleony, the outcasts on the steps of the 
n the two scenes of the third act the contrast and 

} 


ance are quite as easily seen. Another point; the casual 


1 very important affair. As the prestidigi 


is enabled to perform his tricks successfully by 
iring the eye f his audience to a point where his 
pulation lo not take place, so in order to observe 
Wagnerian subtleti it is necessary to look, not at 
inost prominent point of action, but to another For 
example, when Lohengrin tells Elsa that she must not en 
e of him his name or whence he came, the pivotal 
int is the countenance of the silent Ortrud Again, 
when Elsa sings her hymn to the night upon the balcony, 
the pivotal point is not the balcony, but the church steps, 
where the crouching pair concoct their diabolical plan to 
iin Elsa's happiness 
So much for the work. Its interpretation ts the next 
nportant matter “Lohengrin” has been presented many 
mes on the stage of the Metropolitan, but doubtless it 
never received a finer or more inspiring presentation than 


Thursday lhe cast was recruited from among the ranks 


Manager Gatti-Casazza’s best singers. Consequently, 
is nearly perfect as possible. Olive 


fremstad is a divine Elsa. Her golden yoice and superb 


IN NEW YORK\ 


Listrionic talents were never more splendidly presented, 
and Wagner’s mellifluous strains flowed from her lips like 
tioney. She was fipely assisted by Carl Jorn. Margarete 
Matzenauer, making her farewell appearance at this house 
for the season, gave a highly colored and intense charac- 
terization of Ortrud. The music lies a trifle high for her 
as it does for all contraltos—but she overcame the dis- 
advantage and disclosed the greatness of the part magni 
ficently. One of the most difficult things to do in dramatic 
art is to do nothing. Madame Matzenauer gave a thrilling 
demonstration of the power of silence in the first act 
Hermann Weil was a strong and fiery Friedrich, and sang 
with sonority and forcefulness. Herbert Witherspoon 
was a dignified King, his big, noble bass being heard to 
splendid advantage. Especially noteworthy was the prayer 
in the first act. William Hinshaw was a Herald who 
sang with real art and looked his role. The chorus was 
equal to every demand, and the orchestra also, under 
Alfred Hertz. Altogether, it was one of the best per 
formances of the year—or any year, for that matter. 
“Boheme,” March 20 (Matinee). 

\ special performance of Puccini’s supersentimental 
‘Boheme’ had the advantage of Alma Gluck’s co-opera- 
tion, who portrayed the Mimi role with sympathetic in- 
sight and convincing sincerity, and sang in pure and finely 
finished manner. She has grown surprisingly in artistic 
stature since her first assumption of the Mimi part and 
now brings to it all those more subtle operatic aids which 
only experience, irrespective of the degree of talent pos- 
sessed, is able to realize. 

Riccardo Martin's Rodolfo has come to be considered 
one of his best achievements and he never disappoints his 
audience in their high expectations when he is cast as the 
idealistic poet. Last week his voice was in splendid fettle 
and he sang with vocal opulence and infinite polish in 
phrasing , 

Dinh Gilly, Andrea de Segurola and Bella Alten, in 
their familiar roles, all contributed exceptionally enjoyable 
moments to the afternoon's entertainment. 

“Aida,” March 20 (Evening). 

“Aida,” the opera which, according to report, Professor 
Parker affects to despise, literally packed the Metropolitan 
on Wednesday. Rail standees in ten serried rows made 
the approach to one’s seat like a trip through Little Italy. 

Well deserved cries of “bis” and “bravo” rent the air 
when Caruso sang the imperishably lovely strains that fill 
the part of Radames, and in truth it must be said that 
the favorite tenor has not been heard to better advantage 
here in many an evening. His acting seemed especially 
well conceived and impressed the spectators with its p’s- 
sion and true tragic ring. Madame Destinn’s Aida needs 
no comment at this time. Her appearance remains con- 
trary to the figure one pictures to oneself as belonging to 
the lithe Nubian who charmed Radames, and her singing, 
while lovely in mezza voce, is metallic and colorless when 
employed otherwise, Maria Claessens was an earnest Am- 
neris, and Antonio Scotti a wavering Amonasro. Adamo 
Didur gave his justly popular version of Ramfis. 

In spite of the Professor's dictum, melodious “Aida,” 
when led by a Toscanini, reveals even in its few recitative 
passages and interludes, more knowledge of orchestration 
and more beauty of instrumental color than ever came out 
of Yale and ever went into any American prize opera 
“Aida” has been taken close to the heart of the musical 
world and will remain there. 

“Faust,” March 22. 

Somewhat faded, even if perennially tuneful, is the 
triumphal Gounod chef d’ceuvre, which together with ‘“Car- 
men” and “Il Trovatore” probably holds the world’s rec 
ord for popularity with the masses. [hose who look for 
adherence to the spirit of Goethe's philosophical tale of 
course do not find it in the Gounod opera, but did any 
one ever seek it there? Hardly. The enjoyment which 
the average listener gets from the “Faust’’ melodies has 
nothing to do with philosophical reflection or abstract 
thought of any kind, Gounod set up a model which in a 
geveral way ali French opera followed for a long while, 
ind which Massenet and Saint-Saéns observe to this day. 
The secessionists from the Gounod model are Reyer, Du- 
kas, Debussy 

Carl Jorn sang the Faust role acceptably; Leon Rothier 
was the Mephistopheles; Maurice Renaud revealed lack of 
vocal quantity and quality, but acted well, as Valentine: 
Geraldine Farrar did the Marguerite role; and Rita For- 
ma and Marie Mattfeld gave well considered delivery to 
the roles, respectively, of Siebel and Martha. 

“Mona, March 23 (Matinee). 

While much has been written about “Mona,” the $10,000 

Parker-Hooker prize opera, the premiere of which was 


fully reviewed in THe Musica Courter last week, it would 
seem that not nearly enough credit has been given to the 
singers who learned the difficult, sombre, monotone score. 
During the second public performance at the Metropolitan 
Opera House last Saturday afternoon the student or lis- 
tener who aims to be profound in his musical life could 
not fail to marvel at what the members of the cast have 
accomplished in their attempts to breathe life into the 
characters that chill the sensés by their passiveness. The 
tedious dissonances of the music, which although reflecting 
skill in putting together, sounds merely like so many 
correct examples of musical arithmetic, gets the auditor 
impatient while he longs for a single phrase of melody, 
lhe book of “Mona” will appeal to lovers of good litera- 
ture. As was stated in Tue Musicat Courter last week, 
Brian Hooker's libretto is “virile, poetic and elevated,” 
Persons, therefore, whose tastes are more literary than 
musical, may perhaps find “Mona” more to their liking than 
those whose tonal sense is highly developed. 

As for the singers who struggled to master, rather to 
memorize, their lines in order to declaim them to Parker's 
musical mathematics, all honor is due. Madame Homer 
as Mona makes all that is possible out of the part, even 
though the music is in certain places rather too high for 
a contralto. kita Fornia as Enya, and Herbert Wither- 
spoon as Arth, the foster parents of Mona, are entitled to 
praise for their efforts to impart human touches to their 
depressing roles. William Hinshaw as Gloom, the son of 
Enya and Arth, is most impressive as the Druid priest, 
particularly when -he utters the tragic words: “I am a 
man now; presently I shall be less.” 

Cheerless, hopeless and gloomy as “Mona” is, what 
would the opera be if they had no Albert Reiss to enact 
the part of Nial, the “changeling?” From the moment 
when the curtain is rolled back, in the first act, where Nial 
sits by the rude hearth amusing himself with the bear (a 
real bear, by the way) to the last scene when Mona is led 
away by the Roman soldiers for killing Quintus, or 
Gwynn, the little German tenor (the only foreigner in the 
cast), is the center of sympathetic interest. It is a re- 
markable study of a strange and eccentric youth. Lambert 
Murphy, as the Bard; Putnam Griswold, as the Roman 
governor; Riccardo Martin, as Quintus, and Basil Ruys- 
dael, as the Old Man, each in his own way, showed by 
their singing and acting that they had labored hard to do 
justice to their ungrateful tasks. Martin sang with pas- 
sion and in the romantic episodes won the plaudits of a 
host of admirers Griswold was sufficiently forceful to 
make the timid tremble, and yet there was not a trace of 
exaggeration in what he did; his singing was special cause 
for thankfulness. Murphy did some excellent singing. 

The attitude of the audience, two thirds of whom were 
women, was characterized by a great calm. Now and then 
there was some demonstration for a favorite singer, and 
when Madame Homer brought Messrs. Parker and Hooker 
out with her before the footlights, some friends tried to 
work up an ovation, but failed. From appearances, most 
of the auditors were music teachers and other profes- 
sionals eager to judge for themselves what an opera in 
English—a prize opera—sung by Americans, is like. The 
work will be sung several times more in order that the 
regular subscribers may all hear it. Repetitions for .*riday 
of this week and Monday of next week are already an- 
nounced. After that, what will happen to “Mona?” 

“Trovatore,"’ March 23 | Evening). 

Aside from the “Trovatore” airs which the multitude 
loves and seems never to tire of, the large “reduced rate” 
audience that listened to the early Verdi opera last Satur- 
day evening enjoyed the polished singing of Marie Rap- 
pold and Pasquale Amato, as Leonora and Di Luna. Leo 
Slezak was the Manrico and Madame Claessens the 
Azucena, 

“Meistersinger,'’ March 25. 

rhe lateness of the hour that marked the end of Wag- 
ner’s sublimely long opera, makes it impossible to discuss 
it at length in this issue of THe Musica Courrer. Presses 
wait for no music reviewer. Madame Gadski, Leo Slezak, 
Hermann Weil (Hans Sachs), Otto Goritz (Beckmesser), 
Albert Reiss (David), Putnam Griswold (Pogner), and 
William Hinshaw (Kothner) united in an ensemble that 
was exceptionally satisfactory. 





Eames Convalescent. 

\ cablegram from Paris to the New York Sun of 
Tuesday, stated that the American prima donna, Emma 
Eames, who has been ill at the American Hospital in that 
city, was improved and had been taken to her Paris resi- 
dence. However, it will be some weeks before Madame 
Eames will sing in public. 





Nikisch Sailing. 


Arthur Nikisch, who is to conduct the Nikisch-London 
Symphony tour and was to have sailed on the Lusitania 
due April 4, will probably be compelled to take either the 
Coronia from Liverpool or the Provence from Havre be- 
cause of the dislocation of steamship dates due to the 
British coal strike, 
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GRAND OPERA IN BROOKLYN. 
ACADEMY OF MUSIC. 
“Walkire,” March 19. 


“All's well that ends well.” To close the season ia 
Brooklyn, Tuesday night of last week, the Metropolitan 
Opera Company sent over a remarkable array of artists 
for the performance of “Walkie.” At first, there was 
some disappomtment over the announcement that Madame 
Morena had become suddenly indisposed and hence could 
not sing the part of Sieglinde Madame Gadski, who had 
been originally advertised to assume the role of Briinn 
Sieglinde, and 


ulde, finally consented to appear as 


Madame Matzenauer was then cast as Briinnhilde. It was 
a presentation of Wagner which probably could not have 
been surpassed, even at the festivals in Europe, which are 
un'versally heralded. Both prime donne were in glorious 
voice, and upon each the house lavished approval without 
stint. Wonderful, indeed, is the perennial youthfulness of 


Gadski 
h 


and she has gained so much on the histrionic side that 


Her voice was never better than it is this winter, 


today, whether she sings the young and clinging wife of 


Hunding, or the valiant daughter of Wotan, she is sure to 


impress by her correct ideas of Wagnerian traditions 
Che Brooklyn subscribers had not forgotten the splendid 
impression Madame Matzenauer made the week before as 
Amneris in “Aida.” There may be difference of op nions 
ibout a contralto singing a high dramatic soprano role 
like “Brunnhilde, but the Brooklynites were aroused by 
Matzenauer’s vocalism, and her voice appeared to them to 


be in every place equal to the exacting demands of the 


core In appearance, Madame Matzenauer is an ideal 
Valkyrie, recalling a mythological goddess rather than a 
woman of the material world 


Carl Jorn, as Siegmund, was in excellent voice. In fact, 
the opera, or rather drama, was sung throughout in a 
lyrical style that was delightful. None of the singers 
Alfred Hertz, having become 
Brooklyn 
in holding down the tone of 


forced their voices, and 
accustomed to the smaller dimensions of th« 
Academy of Music, succeeded 
the orchestra to reasonable limits 


Basil Ruysdael, as Hunding, sang with sonorous deep 


tones and looked truly the vage character as narrated 


the story. Furthermore, Mr. Ruysdael’s German enuncia 
tion was admirable. Florence Wickham, as Fricka, had 
some difficulty with her lower register; the voice of this 
inger is not contralto; and then, too, who allowed Miss 


Wickham to shine forth in a style of hairdressing that be- 


longed to Rome in the days of the Caesars Herman 
Weil, as Wotan, gave a sincere but conventional presenta 
tion. 

The “Walkure” 
sonnel: Helmwige, Rita Fornia; Gerhilde 
Ortlinde, Rosina Van Dyck; Rossweisse, Inga Ornet 
Grimgerde Henriette Wakefield Waltraute, 
Wickham; Siegrune, Marie Mattfeld, and Schwertleite 


choir consisted of this tuneful per 


Lenora Sparke 5 


Florence 


Mary Jungmann. It is a long, long time since so many 
beautiful voices were heard on one occasion on the stag 
of the Brooklyn Academy Not only was the ensemble 
musically soothing to the ear, but also the sisters of 
Brinnhilde looked handsome enough to participate in a 


What a difference from the Valkyries 


beauty contest 


who used to be assigned to those roles in the earlier days 
of Wagner in this country There have been years when 


the combined ages of the “sisters” would have amounted 


up to 400! 


[he Metropolitan Opera Company, it is reported, will 
make another contract with the Brooklyn Academy direc 


tors for next season, but fewer performances will be 


given This year the Metropolitan gave sixteen nights in 
Brooklyn, and the Philadelphia-Chicago Company gav 


one. Next year, the total number of performances will 
e ’ : 


not exceed fourteen. 





SUNDAY METROPOLITAN CONCERT. 


On the very rainy Sabbath eve, March 24, a good sized 
audience appeared at the’ Metropolitan Opera House and 
applauded Josef Pasternack’s leading of orchestral selec 


tions, Pasquale Amato's spirited delivery of the “Brindisi,” 


from Thomas’ “Hamlet,” and an aria from Puccim's “Le 
Vill,” Madame 
temperamental interpretation of a 
zetti) and the 


Bernice de Pasquali’s vocal suavity and 
“Linda” aria (Doni 
Martin 


‘Flower Song,’ 


Riccardo 


olonaise, 


‘Mignon” 1 
splendidly impassioned and finely phrased 
from Carmen,” Berta Morena’s broad and dramatic ren 
dering of the “Abscheulicher” aria from “Fidelio,” and 
Henriette Wakefield's tasteful and thoroughly charming 
presentation of three songs done in the 
Nevin’s “Oh, That We Two Were 
“Honeysuckle” and Tosti's “Good-bye 

sextet closed the program, 


vernactiiar 
Maving.” Chadwick's 
\ finely balanced 
performance of- the “Lucia 
the ensemble number being done by Madames De Pas 
Martin, 


quake and Wakefield and Messrs Amato, Bada 


and Rossi 


| GRAND OPERA IN 


BOSTON | 








BOSTON OPERA HOUSE. 
“Boheme,"’ March 18. 


Appearing tor the first time im this country es Rodolf 


Edmond Clement, favorably known in this role it the 


Opera Comique in Paris, created a deep impression by his 
excellent singing and refined portrayal of the poet lover 
That he did the role in French, while the remainder of the 


cast sang in Italian, was the one discordant note marring 
the otherwise excellent ensemble 
Madame 


Hammerstein Opera Company, sang Mim 


Zeppilli, who first visited 





for the first time 


in this city Gentle, unassuming, singing and acting with 


Zeppilli 


Derevne made a 


the charm and simplicity befitting the character 
Madame 


sprightly Musetta, singing with aplomb 


won her audience at once 

Polese partnered her well as Marcello, and added much 
lightness to the opera by his comedy touches The re 
mainder of the cast included Messrs. Mardones, Pulcinni, 
Favecchia, Olshansky and Cilla in their fannliar’ part 


Goodrich conducted 


“Germania,” March 20. 


\gain the familar cast came to this performance, and 
igain it resolved itself into the three units which make 
for what little interest this opera possesses for the Boston 
This hedges round Zenatel'o as 
Polese as Worms, and the 


which the story is invested 


Opera House audiences 
Loerve, imptous scenery with 
Brothers m arms vocally, as 
well as in the story, Zenatello and Polese give valiant aid 


through fine portrayal of their parts, while the audience 


never fails to give signal recognition to both artists wher 


ever they appear 


“La Habanera,"’ March 22. 





Piia M iy 
Ran le Ridd 
Pe Pe | ‘ 
The Fath lose Mar 
, 

First Fellow I € (ia 
Se I est (ia 
he 1 be w I gi 
\ragor I r l gi ( 
I Fe “ Cast La 
I Blind Ma ‘ t B ‘ 
I I » X 
i l M \ ‘ 
\ Se nt ie Olshansk 

\ revival of great terest t music wing publ 
ame with the rst production this season oi Laparra 
Habanera,” which received its premiere performance it 
Boston last winter under rather tryine circumstance With 
he new cast for this season headed by Madam 


Gay, the 
idded security given the orchestra through more thoroug! 
and paimstaking rehearsal, and the better preparation ot 
the work as a whole because ot the advance made by Mr 


general ¢ xcellence of ensemble 


Russell's forces nn 
performance reached a clarity and distinction that pla 


} 


t once among the most signal achievements of the Be 


on Opera Company 


With Madame Gay for the impersonator of Pilar 
more sensitive creator of Laparra’s peasant herome could 
e conceived Her every contribution bespoke the sin 
ing actress who understands and gauges to a nicety the 


value of the moods required Equal skilled in song, 


Madame Gay brought all the resources of her compelling 


al powers to bear in the delineation, and so became a 

nsummate revelation of the type demanded i Ha 
banera 

Were Mr. Riddez able to depict the tortured Ramor 
the cast would have been unique indeed Unfortunately 


however, his overelaboration only made the character savor 


f melodrama, while his singing added no further luster to 


the interpretation as a whole De Potter came as the 
nnocent lover and ret ned as the bloodcurdling ghost 





while Mardones made a striking picture of the brooding 





id figure of the father. Only words of praise may be 
spoken for the beautiful scenery, picturesque costumes and 
generally efficient stage management of the entire prt 

tion, to which Caplet’s intelligent conducting added the 
final touch that made for an unusual performance Ar 
uct of Delibes Coppelia” followed the opera. with the 


Misses Galli, Parker, and Messrs. Bottazzini and Pulcini 


n the principal parts. Goodrich conducted 


“Samson et Deli a,’’ March 23 (Matinee). 


season of Saint-Saens 


he last performance for the 
yperatic oratorio enlisted Zenatello as Samson, Gervill 
Reache as Delila, Renaud as High Priest, Mardone 


Abimelech, and Lankow as the aged Hebrew, while t) 


lesser parts were divided among Messrs. Saldaigne, Gia 
‘ 


mne and Barreau As before, the singing of Zenatell 


was irresistible, since there are few, 1f any, artists now 


efore the publi ssessing all the attributes of lyric ane 
i t NY $ Ie nds ( \\ i 
ring them to bear up the role m the manner of this 
idmuirable singing actor His tervor ts at all times to be 
commended, sin he is never tempted t verstep the 


nd Of digmihed art by the 
tic resource at s mmand 


Gerville-Reache duplicated the excellent mpression she 


made at her previous appearance here, and shared the 
hearty applause of the afternoon with Zenatello \p 
pearing tor the first t.me in Boston as the High Priest, 
Renaud created a splendid impression through his dig 


mihed Oriental bearing and the dramatic intensity of his 


’ : 
action, Lankow gave fine vocal point to the noble meas 
ure of the aged Hebrew, and the spectacular scenic set 
ting again had its effect e large audience present 


Caplet conducte 


“Rigoletto,” March 23 (Evenin 











Phe largest Saturda night hence of the eason 
greeted tney as Gilda, Polese as Rigolett Ra 
mella as and Mi Swartz as Maddelena, whil 
the lesser parts were divided among the members wh 
ave long made them familiar Miss Scotney has w 
nu success 1 this le, sin it suits so well the 
sually rilliant | I q ilities of her vy ce Pole 
gave a thoughtfully iceived portrayal of the Jester, and 
ne to which he brought all the splendid vocal resour 
t his command Miss Swart nade a captivatme Mad 
ena Cont: conducte Konerr Prerrot 


Lamperti’s Brilliant Recital by Pupils. 
Mrs. Ratcliffe Caperton’s recital at the Acorn Club 


Philadelphia, on Monday afternoon, March 18, was one 





of excellence [he purity of tone, clearness of enuncia 

tion and artistic phrasing which characteri the method 
% the great maestro Giovann: Battista Lampert: were 
" , 

demonstrate y the puy f the school which bears in 
ime 

Ethel Bruch, of Cleveland, Ohio, and Lavina Smythe 
1f Philadelphia, made their debut before a brilliant as 
semblage which was not only large, but particularly ap 
preciative f the echgnhttul prograt kthel Bruch ang 
the exacting polonaise tron Mignon with sure techni 
ind vivacious charm 

Lovina Smythe’s interpretation of t Ah! for e lui 

tified the many preaictior ior a rilhant and ucces 

' 

i ifect 

\ssisting in the p t were C Hahn OQ rtet am 
Agnes Clune Quinlan, pianist, w played the a mpant 

ents with t The | ‘ llow 

i \ 

W he Mi r 

\ 
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I Rot Tree vf ) 
Fr 
' ' re " | 
’ gezecit 
' ‘ ' 
, 
| , 

Adele Krueger Re-engaged by Milwaukee Club. 

lele Kruewer, the dramati pra f New Yor 

s been re-engaged by the Milwaukee Musik Verei f 

performance of Brus Das Lied n der Gl 
which will be presented April 1: [he orator t 
sung in the original German and the singe: 5 bye 
moanied by the Theod hor Ore t i Chicag 
Dippel en Route. 

Andreas Dipp: " e€ oper mpat to give per 
formances on the P c Coast next ‘ was to hav 
left Chicago f | Ange ‘ da nghet ) make 
he prelimi t t { t, where he will 
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PROSPECTUS. 


SAN FRANCISCO GRAND OPERA HOUSE. 
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GROUND FLOOR PLAN Ol SAN 

OPERA HOUSI 
nitalist nd music lover who have 

I ! ntr ting t he fund for 
tt | t = eral plans have be 

! h pe ut t ne reason t 

her ?f ed or their ealization seems unc 
ul 1\ where the project of the 
tment ( 7 ractical and 


OF 


can 


be material 


PROPOSED SAN 


ized readily, It has been laid down on a business basis, 
which insures a fair interest to all investors, especially on 
account of the splendid location of the projected theater, 
is absolutely one of the best that could be had in 
San Francisco, if not decidedly the best, being just a 
block from the Hotel St. Francis, and easily reached from 


which 


any part of the city, surrounded as it is by a complete 
system of car lines 


The Metropolitan Investment Company, in fact, has se- 


cured a large and appropriate lot on the south line of 
Sutter street, between Powell and Mason streets, meas- 
uring 237.6 by 137.6, said lot being large enough to al- 


low for the erection of a beautiful and large opera house 
and also an adjoining building, which could be used either 
as a first class hotel or art studios, as it will be specified 
further on and shown by the plans printed herewith. The 
ize and shape of said lots are such as to enable us to 
make this grand opera house an ideal one, containing all 
the requisites needed both for giving first class perform- 
at the same time a sufficient number of 


ances and having 
of Society, and a capacity large enough 


woxes for the use 
to allow reasonable prices aimed to make the opera season 
very popular and accomplish the kind of musical educa- 
tion which is the object of the promoters of the project. 
In fact, our grand opera house will have a total capacity 
of nearly 3.500 seats, including two tiers of boxes, and 


This 


exceptionally great capacity will make the San Francisco 
| | 


one tier of loges, besides twelve proscenium boxes. 


Grand Opera House one of the very largest theaters in 


the world. It is obtained without detriment to the artis 


tic interior aspect of the house, for in our project, as 


shown in the plans, the San Francisco Grand Opera House 
will have the same gorgeous aspect of the European thea 
awful looking galleries or balconies ex 


heads of half the 


ters, without those 


tending over the people, so that the 


general sight of the house is spoiled or made awkward, 


while half of the audience in the parquet is oppressed by 


said galleries projecting above them; so that every per 


son in the parquet will have a clear sight of the horse 


shoe shaped theater and of the beautiful decorations which 
will adorn the boxes, loges and the parapet of the gallery 
a gallery, but 


The theater will have a large balcony and 


both of these will extend backward over a space which 


could not be used to any better advantage 


The auditorium contains a parquet and two tiers of 


boxes, one baleony with loges and one gallery The seat 
ing capacity of the parquet, including two tiers of boxes, 
1,198 people, while 


is 1,085. The balcony and loges seat 





FRANCISCO GRAND OPERA HOUSE. 


the gallery seats 1,178. All seats are twenty-four inches 
and 32 inches back to back. There are twenty-nine boxes 
in the first tier, each containing six comfortable seats and 
each equipped with a dressing room. The second tier of 
boxes will seat 338. 

There is a main entrance vestibule twenty feet wide, 
with paneled walls in Caen stone and vaulted ceiling. 
This vestibule contains the necessary box office accommo- 
dations, etc. There will be a separate carriage entrance 
under a marquise cover, also a gallery entrance, with its 
own ticket office. 

A grand foyer, located directly over the entrance ves- 
tibule and within easy access to the parquet and boxes, is 
designed in a fine period of French Renaissance archi- 
tecture; the polished walnut parquet floor and walls of 
carefully selected and rare Italian marble, with panels of 
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FRANCISCO GRAND OPERA 


SAN 
HOUSE. 


BALCONY PLAN OF 


subdued mural decorations on walls and ceiling, and all 
in perfect harmony of proportion and color. 

Adjacent to the grand foyer are the retiring rooms, 
smoking room, cloak room, florist, confectionery and sim- 
ilar accommodations for the public. 

The auditorium, of remarkable proportions, is finished 
in a harmony of color that will appeal to the American 
which has both knowledge and appreciation of 
The walls are paneled, painted white and 
rubbed down to the smoothness of ivory. The style is of 
the purest and refined Italian Renaissance. Even 
the articles of furniture will be copied exactly from the 
Renaissance period, with its chasteness to please the most 


public, 
artistic things 


most 


artistic sense. 

The ceiling of the auditorium is in plaster, exquisitely 
modeled and ornamented with circular painted panels of 
classic and mythological subjects. 

The boxes and loges, balcony rails, etc., are to be dec- 
orated in rich fabrics, with hangings of carefully selected 
tapestries. To add to the restfulness of the interior, a 
system of concealed lighting is to be used throughout the 
theater whereby the asbestos tiles spread the light and 
the effect produced by this arrangement is pleasing and 
restful to the eye, as the light is evenly diffused and the 
source concealed, thereby allowing the eye an unobstructed 
view of the room. 

The stage is ninety feet by 112 feet wide. The width 
of the proscenium arch is fifty-two feet, with a height 
of fifty feet As accessories to the stage, are provided 
a scenery room, storage room, fifty dressing rooms, each 
supplied with wash basins, etc. There will be chorus 
rooms, supers’ rooms, ballet rooms, rehearsal rooms, mu- 
sicians’ rooms, carpenter shop, electricians’ rooms, etc. 

The structure is to be of frame, with re-enforced con- 
crete fireproofing, rendering it absolutely fireproof in every 
particular, A thoroughly modern system of heating and 
ventilating of the building is to be installed. The street 
air is filtered, heated or cooled to the desired degree of 
temperature, and forced by electrically driven blowers to 
the various air supplying registers. The air is exhausted 
from the numerous ventilating rooms by means of ex- 
haust fans from the roof. 

While some changes might be made to some of the de- 
tails of this plan, and suggestions can be made by the 
people who will be interested in same, in one thing the 
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promoters of the San Francisco Metropolitan Opera who have witnessed the miracles performed by our citi PHILADELPHIA OPERA 
| House will not deviate from their plans; the opera season zens after the great disaster of 1906: and our Grand Opera 3 
| must and will be a local affair, that is to say, that while House will play its part in this great moral, intellectua METROPOLITAN OPERA HOUSE. 


i leading artists will be, of course, brought from Europe, and commercial development, and will give to the Queen “Aida,” March 18. 





































g t 
and the East if available, the whole organizatian will be f the Pacific Ocean the mark of a metr s, for n ‘ 
composed of local talent, both in the line of the musicians city in the world can aspire to that ambitious qualification \ Maria ¢ 
' who will compose the orchestra and of the men and without a temple tf art where pe ple can el tne , = 
i women who will compose the chorus, which will be one most elevated and elevating of all enjoyments : , S 
of the features of the grand opera season rhe opera It is proposed to lease for fifty years, with an option to ‘ . 
season, as stated, must be a local affair, both for busi that certain lot situated the south line ot 4 ’ 
ness and artistic consideration The number of musik reet etween Powell and Mason streets. 127 \ . Mabel Rieg 
lovers and the musical taste of our veople have grown 237.6, with an L 20 by 100 extending into Powell street : ;, — 
| so much that they cannot any longer be satisfied with upon the following tet hree roles were taken by “guest” artists 
strolling opera companies which come here quite ofte $38 wero P 42 ‘ . e Boston Op ‘ y, and there was mucl 
t and present their operas in such a manner that may ; t 4 pe : rest in Zenatel rat e had not been heard 
| satisfy small provincial towns, but no | 4 metropolis & ere ‘ . \ work 
| like San Francisco. Even the great companies from the es ; ve : throug tt ! I d re and 
i New York Metropolitan House which came here before ti ss ms , ce : : ramat g of the “Celeste Aid created 
i the fire, although including great operatic stars, yet they 685,50 t 4 per ce f Al et : . en Melis made a g pearance 
3 ; did not give that high standard of performances to whic! ‘ t4™ ’ f t her ‘ t adequate tf ramat emands ot 
i our city is now entitled. We must have an opera season : ¥. Reds the part. M ‘ Amt va telligent and effec 
; of our own, such as the principal Eastern cities now have. $ we tive, t tal feat ishe istrionic in 
With our local organizations, we can present every opera he Metrop ne See By Noes 2S Se terpretat Mabel Rieg x be the scenes 
: ina masterly way in every respect, giving proper care to arcs ic y™ nt St ter at Mens wit ert ti i scott 
| the staging and setting, choreographical features, hght ef case for $510,000 lid we , ( f lucted wi | 
i fects, etc., all elements that are absolutely necessary for he Metropolitan Investment Company proposes to raise 
; real grand opera performances, which cannot be obtained the m an Den aly copays cwo wa mist by § 
i but with permanent devices and mechanisms and in the grand . mca by genet rips ; 
t , ¢ , total of seven hundred and fifty t ind =($750,000 lol White, Ber t > t vad Sang ‘ 
stage which is not used for months but for that purpos« 
' In regard to the orchestra, we have here quite a sufh =e : ‘ 
cient number of exceptionally good musicians, enough t Every on + ie 6 ™ © — . “4 ; 
lees th $i< 000 will ted t ' f ' , etaile ent 
i have a permanent orchestra of at least sixty pieces fot ess i oo wih & - e rig Aving 
| the average performances of operas of the old school, ‘MS OF Her own box, with the privilege of leasing same ! “Louise,” March 20 (Evening). 
! while said number could be properly increased in ordet the whole season of gran a = ' ORs Se 
to do full justice to the more elaborate orchestrations of tl MEFACTION Curt ' - ; 
modern operas. In regard to the chorus, we have in $ a. ; aii , 
Francisco a great number of beautiful voices, especially \ ¢ ‘ , WW 
among the women, and for male voices we will use all So o! ’ ' ‘ \\ \ 
the available ones here and we will import just what may , athe P 1 ¢ 
be necessary to complete the number The use of - P wien 
local choristers will lead to the establishment of reg : ' we 
lar choral school, which will add a good deal to the mus Eight es Nicola 
cal education of our population Hote es k Ga 
[he local opera season will also have very beneficial = , ‘ 
effects from a business standpoint, for very few enter 
{ prises are so far reaching as grand opera seasons, where The San Fra re: , ( 
besides the people directly connected with same, such a ake a twent ; ; , : , 
musicians, choristers, supers, ballet girls, scenery painters wet ta thn ’ dition , ay the grows nta ; . 
costumers, stage hands, etc., there are other people wh saves and is ance € oh ; ‘ , 
will derive indirect benefits. With our splendid climat necesnary expenst elas lees and any the eo ; 
with that kind of fascination that our beautiful city ex haidees os , ‘ the ; ' P 
ercises on strangers and outsiders at large, we can make the iseuad ae ac ¢ the Mete ian Ty beinas bal 
San Francisco a regular opera town, where people will — , said inte + ‘ , ' ; 
} come from all over the Pacific Coast, and may draw here oft iach ef ¢ wilding. and , ' mee . 
; also some of the Eastern people, wh eretofore, have \fy ‘ / . , ¢ 
preferred to spend a few months in Los Angeles Sea! et : Rs ; “es , sling 
) With the exceptionally great capacity of our Grand ; ae .; ai ihe ential 
} Opera House we can put our grand opera season within Sciapiro at College of Music. é, sae 
} easy reach of everybody, and we can bring together in th Michel Sciapir ‘ as be si gr « ca ; , ' ones ‘ 
musical temple all classes of citizens, from the rich, wh ‘ructor of the vi t the New York ¢ ‘ : ' 
can afford to pay reasonably high prices for loges and 8-130 East Fifty-enght treet arl iW n : , at ” 
q | boxes, to the working class, for whom we will have every l'raemcke, director \ tant tructor to Prove aoall ‘ ' mhire 
ae night nearly 1,000 reserved seats at fifty cents lhere Sevetk and Hugo Heern 1 mad ! t , ; ‘ f vs t 
fore, with the proceeds of season subscriptions pued by n Vienna with tl Phithar () tr : a 
the lessees of the boxes and orchestra seats, and with the iccess Kalbeck { miu { rit ; wate 
’ regular sale of seats ranging from hitty cents to $3 or $4 f him that Sciapit 1 ti t mist r ti 
: at the most, we can afford to give first class perforn ! His program f reent ‘ i for t 
ances in every respect, not interior by any means to those A Lhursday vening, Mar »s t { eu 
of the leading opera houses of our Eastern cities. This Fast Fifty-eighth str { t t A German Critic Extols Jomeili. 
{ assertion might be too daring, especially when one thinks vited as { ‘ 
. of the fabulous salaries paid to certain artists in the above @ eines ‘ NI 
' mentioned theaters, and yet we are positive to maintat ‘ ert ) \ S 
what we state. It is a well known fact that some of the \ I 
artists in the Eastern cities are paid beyond r real wort : a 
whereas we propose to secure first class sinwers at more pe if = wi . 
reasonable prices. It is not one or two great artists that s 
can make a success of an opera season and give that 
kind of intellectual enjoyment to which we want to edu oe vee 
cate our population; for this aim, we need a well bal Boston Symphony New York Dates. 
anced organization throughout, so as to do full justice t With Dr Karl Muck t ite Sg Seta 
the orchestral and vocal music of the different operas we Cieslases auiak ginmmea Via Naas Wout oats will the 
produce iat ich keno the dates ot te acerts in th i 
However, as the people may also lke ¢ ear some rheee will be given at Caracelc Hall, Thured P 
great stars, arrangements could be made with Eastern Noventie ¥ abd Thecemiie 101 : Sanit ay 
grand opera houses so that some of their best singers we at ai March 2 . sGae ahh f the Sat 
in be allowed to come here at certain periods The ex matinee <¢ certs in the same hall ar November 0 and 
i tra cost of said stars would be offset by a slight increas¢ ieceusher 9 c6ne dnd tenuate ti, ewes “a oe 
in the price of seats for said special performances ERE e : ey ew i oa eet aE ; 
There are sensitive, electric climatic conditions here Fit a Ae as ‘ taal 2 NS ni menting ; nd Decemh Gascoigne at Metropolitan Concert. 
not generally understood, that are conducive to the high ‘ RE a “J ie ‘_ ‘ 
est development of genius, and destined to make San hile K oe ‘ ett ta ) 
Francisco the home of art and music in the Western i ‘ Sumd he . 
world, and the San Francisco Grand Opera Company pro hey were rehearsing the Walpurgis might ‘ ’ house on lar ' for f1 
poses to lay the foundation for that achievement Faust” at a theater in Londo : et raviat t ' - th pia 
San Francisco has a great future before her. The de thought the ballet girls a little inactiv Lorde id PI ng Gt Wilson) and 
velopment of this city in the next few years, in view of take yer ‘ands off yer ‘ipp he said Yer not dancing Little Gr us ‘ 
the Panama-Pacific Exposition and after the opening of Ampstead ‘Eat! er dancing San | le 


the great Panama Canal, cannot be estimated but by those \rgona 
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cent rendition of the difficult Mozart number, which won 





him a well deserved ovation, his encore being the Bach B 


decade. The ensemble was perfect and the reading ex- 
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nphe Orchestra, Emil Oberhof 


S 
1 f a second Chicago appearance 
Orchestra Hall ursd evening, March 21, when the 
progran riven before a large and enthusi 

Berl 

Franch 

I | Charpentic 

} Mozart 
Strauss 

veel iwo the same orchestra appeared al 

) .H nd its work then won for conductor and 
Iming iccess and unanimous praise from 

Chicas usic critic nd others The feature of the 
yogram wa e Francl mphony in D minor, which was 
. nm « ellent reading under Conductor Oberhoffer 
phos as often been heard in Chicago 

the ! ri i tone < or employe 1 m the rendition 

e it touch of novelty It had breadth 

! dignit the ontrast were ubtle, the planissimos 
the climaxes tempestuous and especially well 

ihe pia passages were sung with voice of vel 

juality | the string ntingent, while in the 

te the brasses distinguished themselves by the sonority 
ind the perfect ensemble in attach At the con 

| mn of the number the audience broke forth into tumul 
tvous applause, while Mr. Oberhoffer, the genial guide of 
tra, returned to the stage to acknowledge the 

tteri1 reception accorded himself and his men The 
numbers were given fine readings, and the Minne 

poli¢ Orchestra can return home well pleased with what 
is accomplished in its march Eastward It has been 
ywhere a triumphal march—a march which reflected 

t not onl n Mr. QOberhoffer, the members of the 
rch t the promoters and its backers, but a'so on the 


ty from which tt came, Minneapolis, which stands today 
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minor sonata. The Mozart symphony in D major (Kochel 
504), which opened the concert, was perhaps the best thing 
done by the string contingent of the orchestra in’ the last 


cellent. The suite for orchestra by Enesco showed great 

originality and was received cordially by the audience. 

aniong the first, not only as a mercantile center, but as 4 The work was fully analyzed in THe Musicat Courter 
high place on the musical map of the world. The soloist when given in New York under the late Gustav Mahler in 
f the day, Luella Chilson Ohrman, an Appleton girl, but jgi1, therefore further comment here is deemed unneces- 


who has had all her vocal instruction in Chicago under sary. The other novelty, the “Berceuse Elegiaque,” is by 
Herman Devries, sang gloriously the aria from Charpen- the famous pianist, Busoni, and the Smetana symphonic 
tier’s “Louise,” “Depuis le Jour,” in which she revealed peem concluded happily a program as varied in its mood 
herself to be one of the best sopranos in and around Chi- 4, jn the interest of the numbers given. The soloist next 
cago. Mrs, Ohrman, who a fortnight ago astounded many week will be Elena Gerhardt, soprano. 

by her pluck in accepting an engagement to sing, on forty- nee 

eight hours’ notice, in “Caractacus” with the Apolto Club, Maurice Rosenfeld, for twenty-three years piano teacher 
surprised even her warmest admirers by her splendid ren- 4: the Chicago Musical College, who severed his connec- 


dition of the tricky aria, in which she showed the result tion with that institution at the beginning of the fall sea- 
of good schooling. Her French diction was delightful to on has been re-engaged at the Ziegfeld school, the reap- 
one familiar with the vernacular, and, indeed, seldom has  pointment to take effect next September. Mr, Rosenfeld 


Charpentier’s arf been so well rendered here. The num-  j, at the present time one of the bright stars in the piano 
ber was well chosen, as it lies well within the vocal do- deparment of the Sherwood school and is also musical 
main of the singer, whose upper register is nothing short editor of the Examiner. 

of remarkable, and so pleased was the audience with her eee 

interpretation of the number that she was obliged to grant Mae McMinn, soprano, has announced her intention to 


an extra number, “Caro Nome,” as an encore, after which jan ‘ ‘ yee « 
r, ; leave with Theodore S, Bergey and his wife for Europe, 

she scored another triumph. Her excellent trills toward ‘ ’ : s 
lof @ : kabl R where, as announced already in these columns, the Ber- 
the et ft the number were remarkabie, not aione for . P : 5 “4: 
; : ; : : geys are to establish a branch of their successful Chicago 
beauty, but also on account of the wonderful breath con Pee a ar 
institution of vocal art. 


tro! of the singer Mrs, Ohrman has not only a future, eee 
but also a brilliant present 5 : : , 
RnR Arthur Middleton, basso, and Louise St. John Wester 
Walter L. Herdien and his wife will pass ‘the summer velt, soprano, are among the soloists announced to give a 
in the Rocky Mountains and will visit Yellowstone Park ee espe ne Music Hal went Wednesday Se argue = 
Miss Westervelt will conduct a chorus of seventy voices. 


nne 
The twenty-fourth program of the Theodore Thomas 
Orchestra Friday afternoon, March 22, and Saturday even- 


nner 
The Aeolian Company announces the last recital of the 
present series to take place at Music Hall on Tuesday 
afternoon, March 26. The soloist for the occasion will 
be Rosa Olitzka, contralt@, and James G. MacDermid will 
preside at the pianola piano. 
nee 


It is reported from good authority that Litte!l McClung, 


ing. March 23, was made up of Mozart selections in the 
first part of the program, and after the intermission two 
novelties to Chicago were presented in Enesco’s suite for 
orchestra, op. 9, and Busoni’s “Berceuse Elegiaque,” be- 
side a splendid rendition of Smetana’s symphonic poem, 
“The Moldau,” by the orchestra The soloist of the after 


noon was Hugo Kortschak, the second concertmaster of the ?!©SS representative of the Chicago Grand Opera Company, 


will not come back next season in that capacity with the 
company, but will be replaced by Howard Shelley, press 
representative of the Philadelphia Grand Opera Company. 
Mr Shelley goes to the coast this evening with Mr. Dippel 


Thomas Orchestra, and one of the foremost pupils of Pro 
fessor Sevcik. Mr. Kortschak chose to play the Mozart 
concerto for violin in D major (Kochel 218), in which the 
violinist found many opportunities of disclosing a tone of 


“6 ; to prepare his campaign for next season 
great purity and excellent technic, beautiful bowing and, Pre paig 








ahove all, artistic interpretation, The Thomas Orchestra eee 
will lose much in the leaving at the end of the season of Harold Bauer, the eminent pianist, will give his only 
its concertmaster for Europe, where, no doubt, more suc- Chicago recital at the Studebaker Theater, Monday after 
cess is awaiting him, and when he returns here it will not noon, March 25. The recital is for the scholarship fund 
he as second concertmaster of the Thomas Orchestra, but benefit concert of the Amateur Musical Club of Chicago 
as a virtuoso—a name he is entitled to after his magnifi- The program originally announced for Mr. Bauer's recital 
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has been changed at his request. He desires to present a Charles W. Clark, baritone, of Chicago; Reed Miller, March 23 lirector’s meeting *k place, at which the 
i very unusual program devoted to the “Friendships of Great tenor, and Nevada van der Veer, contralto, of New York vans for next season were presented 
| Composers.” Mr. Bauer opened his season in New York Thomas Pape will conduct the oratorio, which will b Rae 
and Boston with the same program, and it awakened such “Elijah,” assisted by the entire Theodore Thomas Or Jeanne Jomelli, prima donna soprano, will be heard fot 
exceptional interest and enthusiasm that he thought well chestra. the first time in song recital in Chicago at popular prices 
to give it in Chicago. The program in its entirety fol nRre Sunday afternoon, April 7, at the Studebaker Theater un 
1 lows: Che last engagements in Europe of Fannie Bloomfield der the direction of F. Wight Neumann 
Kreisleriana (dedicated to ( Schuma Zeisler were: soloist with the Hamburg Philharmonic, 2eae 
Sonata in B minor (dedicated to Schumar Listt March 14, when she played the “Emperor” concerto in a Hugo Kortschak, violinist, will leave for Germany on 
+s Rage : har Paprcnan aoe _ program entirely devoted to Beethoven; recital at Ham May 28, and will remain abroad neertizing until Tar 
Rae ies : lait <. idedbeted te Leet ti burg, March 19; recital, March 25, on the recording it ary, 1013, when he will return to the United States f 
eee strument of the Welte Mignon, at Freiburg i. B. Mrs six weeks neert tour, returning again to Germa 
i rhe popularity of the songs composed by James G. Mac Zeisler expects to sail from Cherbourg by the Amerika on where he will remain for two consecutive seasons Mr 
{ Dermid is shown by the fact that five of the eight artists March 29, which should land her in New York on Kortschak’s American tour will be under the management 
i who have appeared at the ballad concerts now being given \pril 6 f the Culbertson Bureau of Chicag 
| by the Illinois Athletic Club have featured at least one of i ls nRre 
his songs Arthur Middleton sang “Charity,” John B From the Chicago Musical College Interesting an e Ap Musical Club of 300 gers, Hi son M 
Miller “Love’s Great Song,’ Mrs. Wilson “If I Knew You nouncements regarding the additions to its faculty for Wild, conductor, will give a single performance of Brahms 
} and You Knew Me,” Mr Brewster “The Song that M next vear will be made shortly by the Chicago Musical German “Requiem” and Grieg Olaf Trveva n” in the 
| Heart Is Singing,” and Sibyl Sammis MacDermid sang a College. The terms of the present school year just com \uditorium Theater, Monday evening, March 25 A mony 
new song just from the press, “Heart o' Me.” pleted have shown the largest registration in the his the soloists t ippear with the ciub on tl ecasion ar 
: RRR tory of this long famous school, and indications point t Rosa Olitzka ntralto, and Clifford Cairns, bariton rhe 
tl Eric Delarmater, the able dramatic and musical critic ot an unprecedented registration for the spring and summer entire Theodore Thon Orchestra will furnish the ac 
the Chicago Inter Ocean, is the proud father of a daughter terms. Practically all of the members of the faculty will companiment wi be the last neert f th 
i who has been christened “Marjorie” and who came int remain to teach their classes during the hot months, and \pollo season, a verything pommts to its berg a big suc- 
the musical world on Saturday, March 9 preparations for the most successful summer enjoved by cess, both artistically and financially The change made 
nee it the last performance in the seating arrangements of the 
Milton Lipschultz, of the American Conservatory, was wrchestra and chor “ be duplicated for tl neert 
heard in a violin recital at Music Hall on Tuesday even ind it is expected the improvement in the work of chorus 
ing, March 19 Mr. Lipschultz’s playing was far above ind orchest together w be even more marked than 
the average of the ordinary violin student He has made before 
biz strides since heard at the twenty-fifth annual com RRR 
mencement of the American Conservatory of Music last eod Sturkow Ryder, pianist, played with great 
{ June, when he played beautifully Saint-Saens’ concerto for success at the G e Porter Mond vening 
violin, and in the few months that have elapsed since March 1 
time he has gained considerably in his technic and his ae ed 
werk is meritorious The concert giver was assisted | Bef - oe ¢ tudenst f He » DD 
Charles LaBerge, baritone, from the American Conserva vries were he , ert, whi was f wed by the 
tory, who won also a well deserved success at the hands two first act € Mosart Don Giovanni.” at Music Hall 
of his numerous friends Saturda fr Mawel The program in its e . 
| an | t ty was as f \ 
Rose Lutiger Gannon, contralto, has been engaged t teeta ae? , elit 
sing at the fourth ballad concert to be given by the Illinois R St , ' ‘ P 
Athletic Club, Sunday afternoon, March 23 ( k 
| RRR Es Blink lili 
} The artists engaged so far for next season by the Chi aw . ; as . 
| cago Grand Opera Company are: tenors, Muratore, Dal aie Mtn 
j mores; soprani, Gagliardi, Stanley, Teyte, Saltzman-Stey iH a's T Wags 
| ens, Cavan and Riegelman; contraltos, Claussens, Wiitwo e 
ska, Berat; baritones, Dufranne, Cra! be: bassos, Huber ' : : At Etie ‘ . 
| + Eie? : Dy: F. Ziegfeld’s institution in his half century of life a iH 
leau, Sco‘t, Whitehill ; conductors, Campanini, Perosi. Gar ° ; 
now under way April events thus far scheduled by the ( N Rie \ 
| den and White will probably be secured. Both artists are said Chicee wry feeds fatal Aoril ¢ pig os “ 
; cag cal ege include pri mating y 
: to ask prohibitive salaries, |ut presumably they will corr datahe all Wibs aitemiiietemenMiitliciseld Ret ten: satel Due i P 
, down and accept the generous offer of the management : hers sen eg hy fa 
; : 7 ; ne ale by advanced students April 20, offerings by th \ ‘ P 
: Several other artists who have not is yet signed wil School of Acting; April 27, musicale by students: offer , é 
probably be seen in this country next season with the same ings by the School of Opera and School of Expression | 
| company Gerville-Reache, mtralto, will probably have the dates for which have not been arranged. Sol Alberti New | 
i several guest appearances, and several of the Metropolitan ¢ the Chicane Musics! Collene. 1 tee sent tn of ' ! 
regular singers may be exchanged for a few performances ; wePuig-sgers os . _ : ; 
: ' rect choral work for the Jewish Young People's Leag 
ee eS The International Harvester Company Minstrels will giv 
; nae ; aussi 
; See ieee ak te ied SOia Beall oae ake in entertainment in the Ziegfeld Theater, Friday evening ' pp : ais Ea. 
; eS ee ; : ; ; ; April 12 \lexander Sébald will give a recital in the ‘ ; , 
a series of six pupils’ recitals in the studios of the school : ? A Feat ; { ‘ f Ye 
: : same place Thursday evening, April 18, to be followed by : 
beginning Saturday evening, March 30, 1912, at 8 o'clock al - p \ i I M 
recital by his colleague, Anton Foerster, Tuesday eve seute Seasle § 
nrne ' 
. ; ng, April 23 K 
i Sibyl Sammis MacDermid, soprano, will sing at the ben eee Ey eae ; as ; 
fit tendered to Alexander MacFadyen, the well known oat ; ‘ ter I 
composer. The concert is to take place in Milwaukee Vl aecP a Pachmann, piano recital, farewell to Amer ‘ G 
j April 1. Mr. MacFadyen, who for one season had been = Studen ker Theater Sunday BiLarnooR \pril 28 ces 
Mrs. MacDermid’s accompanist, has been so ill during der the direction of F. Wight Neumann, in an entire me a ; .- 
the last year as to be unable to do any professional work new program, including the funeral march by Chopi De Duss , » Ww , Nalfer. ¢ kk 
; rene Pachmann returns to Europe the early part of May, never W - aa ei 
The second concert by the Chicago Madrigal Club will to visit the United State , "ay See oht t gratulate lividus for 
take place under the direction of David Clippinger ? fe ont on ’ haw the ond 
nee fhe Il. VM. IJ \. management y s Ines So the ti following ¢ 
Reinhold von Warlich, basso, sang at Music Hall irtists wi will appear at the concert to be gir t ' ‘ . a 7 : "e oes 
Thursday evening, March a2! Streator, IIL, next May The publicity department of that oy ae , wena teats 4 ‘ set o : 
nemee rganization seems to he in a irry to give it the name ile, f. Me ta : 
Anton Foerster, pianist, has been booked for a spring f the artists who will appear, as tl department alread oe iad °F Ri SN te EN Re 
tour through the Middle West by Ernest L. Briggs. Mr been informed of one artist announced, who wil rae adi 5 ue 
Foerster will play the regular series of Sunday afternoon he day announced for his or her appearance, be in Syra a ie . 
concerts given in the Garrick Theater, Detro't In Ir use, N. ¥ Probably the head of the I. M. 7 {A » nee 
dianapolis he will be heard in the German Opera Hous Le surprised in reading the above announcement, as ’ 
and in Milwaukee before the Deutscher Club. His Chi bly they have not as yet bee tified by t artist, who » a Zet y ' : ' 
cago concert will be given in the Ziegfeld Theater He thinks so little f an appeararn t ar hit Music ‘ shi . "i ar08 wi ne 
has arranged an interesting program for this series, in Teachers’ Associatior nvention that a date in Syracuse pera ' 2 : : & 
cluding compositions by Beethoven, Chopin, Schubert N_ Y., is given the preferenc pera Comp . : s ym 
Scarlatti. Liszt and Borowsk Mr. Foerster ts so mu nee 9 S' cat at popiar price ; , 
occupied with his work as a critic on the Abendpost and Georgia Kober, president of the Sherwood Music S - at ft Studebaker ater t . 
as director of the piano department of the Chicago Musi wives a recital at Lexington, Mo., March 27, 1912 Vight Net . 
cal College that his friends have rare opportunities for nee nae 
enjoying his concerts. He will accept a limited number Andreas Dippel, manager of the Chicago Gr On Walter Kell re t 
of engagements to appear next season before German a | Compan escorted by Howard Shelley re represe " engage wate tie the Met 
| other musical clubs in Chicago, and also in the East ai topped in Chicago last Saturd Mas Cae nal ( 1 
nee i t the Pacific Coast where c Ww sit the pr Mar Vy 
The Marshall Field Choral Society announces its annual ipal cities in which the Chicago Grand Opera Compas - 
-oncert of the season at Orchestra Hall on April 18 Thi will give operas next year Mr. Dippe first stop on the Arthur N f f desea at th. 


soloists engaged are Mabel Sharp Herdien, soprano, and oast will be at Los Angeles On ti : afternoor tire I ' iechests f —_ - 
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the United States on March 30 on the steamer 
nee 
Schumann-Heink will make er only appear- 





ima ng recital at Orchestra 


S la fternoon, Mar i, at 3.30, under the 

Wight Newman Her accompanist will be 
2_ne 

en b dvanced pupils of Heniot Levy, of 

Conservatory Music, brought forth 

ed student t Kimball Recital Hall on Satur 

lat 2 Among the students heard 

Dorot Jace Walter Stei Anna Lipschultz, 

; re M. Lip ultz, the talented young violin 

LUISE! sirdie Mandelbaum, Glenn 

lesirow, | re Buchhalter, Frederick 


Clare | n | atter is a graduate 
7 Conservatory, wh on ti oceasion, 


rto No. 4 His work in the 





t t t the mmencement exert 
remembered nd since then he 
| | is teache American Con 
mee, 
erste pianist, will present the following pro 
pring tour, which begins in Detroit under the 
f Ernest L. Briggs on Easter Sunday. Mr 
ppear in the regular series cf the Collver 
meerts in Detroit. and the majority of 
i ent t nder the auspices of leading 
i the lidd West 
( Beethovet 
Chom 
Chopin 
| Chopi 
; ‘ ( } 
N Chopi 
( ’ Schubert 
I l \ bert-Liszt 
I I bert- Liszt 
I Scarlatt 
) »wsk 
| l ’ ' 
na na 
\ make eT mily ppearance this 
( ! t i by Myron W 
in | Romayne Simmor a iccon 
(Orchestra tia Sunday afternoon, April 2I, 
i I. Wight Neuman 
BR RR 
Sébald, violt t, will ¢ | farewell recital 
te [heater m Apr iis program will be 
f mpositi by P. 1 In June 
] rope \\ re ‘ ‘ meerti 
Sore ta ' 
Rene Devi 
Witels at Von Ende School. 
ird in the seri f four monthly chamber mu 
eduled for the Von Ende Music Schoo! 
etieth street, New Yor Vita Witek, pian 
neertmaster Anton Witek (of the Boston Sym 
{ | the afternoon of March 


MNPOSse d ot 


t d fist { ’ ram 

é t B major, op. 97, and the G minor trio, 

Smetar ame) Hemric Warnke. cellist, al 
Sy y Orchestr Bot Madame and 
nternational reputatior as soloists mn 

t wel t in hstening to the tault 

wl uling, nuance and dynamic 
rop n bringing ut 

thre posit it 1s Sate t 
Nh erise e work there are 

‘ en thre in n country 
i ti intelligent tudience to give 

thi uccessful work, 1 which Mr 

ire, the arti pair at their hear 
rd wit esttul eagerness to 
irance at thi hool, when an 

vil ‘ ven 


Harold Bauer's Farewell Program. 


‘ 1s present tour in America 
( + lal] Ny Vor Saturday 
\ | th ed program 


Eliison on the Move. 
ger of the Boston Symphony Orchestra, 
Omaha, arrang 
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\ i BROOKLYN f/ 


BrooktyN, March 25, 1912. 

It is hard to refrain from saying a word about the 
weather which prevailed Thursday of last week, according 
to the calendar the first day of spring, but by the decrees 
of the Weather Man a day of wintery snows and biting, 
bitter winds. On account of its location Brooklyn gets the 
worst of such a storm; but this is not to be an essay on the 
varieties of the American climate—the intention is to tell 
of two important musical events on such a day in Brook- 
lyn, patronized by the best people in the borough. In the 
afternoon Elena Gerhardt, the German lieder singer, ap- 
peared in recital in the Music Hall of the Academy of 
Music to a very large audience,.and in the evening the 
University Festival Chorus gave an oratorio concert in 
the Opera House of the Academy of Music to one of the 
smallest assemblies, which was to be deplored, because 
the concert was one of real musical in.porance 

RRe 

\ number of society women in the borough worked up 
enthusiasm for Miss Gerhardt’s recital, and this insured 
a splendid house in spite of the elements. The recital 
closed a series of three events for the benefit of the 
Scholarship Fund of the Master School of Music (vocal 
department) of which Aurelia Jager is the musical di- 
reetor Miss Gerhardt, assisted at the piano by Paula 


Hegner, was heard in the following lieder: 


Das Meer hat seine Perlen : Robert Franz 
Die Forelle . Schubert 
An die Musik «Schubert 


Wohin Schubert 
Rosamunde . Schubert 
Erikénig . Schubert 
\n die Nachtigall . - Brahms 
- Brahms 


Vergebliches Standc! 

Immer Leiser Wird Me Schlummer srahms 
Scluval e¢ sag’ mi Brahms 
sapphische Ode . Brahms 
Der Schmied Brahms 
Morgen Strauss 
Wiegenlied P Strauss 
Nimmersatte Liehe ..» Wolf 
Auf einer Wanderung . Wolf 
Storchenbotschaft . Wolf 
Der Freund Woif 


The above list of songs are the same which Miss Ger- 
hardt gave at her New York debut last January, but it was 

real delight to hear that beautiful voice and soulful 
style once more in these inspired compositions. Such 
singing is in itself an inspiration to all who understand 
the lofty art of which Miss Gerhardt is one of the noblest 
interpreters. To enter technically into the lieder would 
seem superfluous to the majority of MusicaL Courier 
readers. It is enough to state that the singer was listened 
to by those who valued her rare accomplishments to their 
fullest extent Brahms’ “Vergebliches Standchen”™ had to 
be repeated An encore was demanded after “Der 


Schmied” and here Miss Gerhardt responded with 
Brahms’ “Wiegenhed.” Iwo tinal encores had to be 
granted, and for these Miss Gerhardt sang “Der Musen 


sohn” by Schubert and “Ein Schwan” by Grieg Among 
the women who went to the greenroom to congratulate 
Miss Gerhardt at the close of the recital were Mrs. Wil 
liam S. Packer, Miss Packer, Mrs. Frederick Pratt, Mrs 
Camden C. Dike, Mrs. Philip Kunz, Madame Jager, Me 
lanie Guttman Rice and Mrs. J. Elliott Langstaff 
Ree 

Under the leadership of Walter Henry Hall the Uni 
ersity Festival Chorus, consisting of singers from the 
Brooklyn Oratorio Society, the Yonkers and New Ro- 
chelle Choral Societies and several New York choirs, all 
told, about 250 singers, assisted by an orchestra and four 
soloists, united in presenting the first part of Mendels- 
sohn's oratorio “St. Paul,” excerpts from “The Stabat 
Mater” (Rossini) and the “Hallelujah” chorus from “The 
\lessiah.”’ The assisting soloists in the Mendelssohn work 


were Marie Stoddard, soprano ; Mildred Potter, con 
tralto; Franklin Lawson, tenor, and Clifford Cairns, 
hasso, The singing of the chorus showed that Mr. Hall is 
domg his share to provide New York with what it sorely 
needs—a great choral body Vhere are so many distrac- 


tions that those laboring to advance the taste for oratorio 
re finding the task almost discouraging, but to continue 
on working in the good cause is truly commendable. The 
solo artists gave an account of themselves. Particularly 
appealing was the first tenor solo, “Men, Brethren and 
Fathers, Hearken to Me,” which was sung in the refined 
oratorio style by Dr. Lawson. Miss Stoddard’s voice has 
improved and she sang with considerable dramatic effect 
the aria, “Jerusalem, Jerusalem, Thou That Killest the 
Prophets.” Greater beauty of the oratorio school was dis- 
closed by Miss Potter in the recitative and aria which 
precedes the conversation of the great Apostle to the 
Gentiles. The contralto quality in Miss Potter's voice may 
be well compared to one or two of the greatest singers 


now before the public; thus it was uplifting to hear her 
recite, “And he journeyed with companions to Damascus,” 
and follow with the beautiful aria, “But the Lord is Mind- 
ful of His Own.” Mr. Cairns is another artist who is 
a fine exponent of the oratorio style. His principal aria, 
“O, God, Have Mercy Upon Me,” was delivered with true 
nobility. If singers would occasionally sing such numbers 
at concerts they might help greatly in creating a greater 
love for oratorio in thés country. One of the singers from 
the Festival Chorus joined Mr. Cairns in singing the duet 
which followed the first soprano recitative. The chorus 
sang with thrilling power dnd beauty of tone the three 
chorales, “To God on High Be Thanks and Praise,” “To 
Thee, O Lord, I Yield My Spirit,” and “Sleepers, Wake, 
a Voice is Calling.” After the intermission the chorus 
and Miss Stoddard sang the “Inflammatus” from “The 
Stabat Mater’; Miss Potter sang “Fac ut Portem,” and 
the solo quartet rendered “Sancta Mater,’ both from the 
same oratorio. The mighty “Hallelujah” chorus closed the 
concert, which was given under the patronage of the fol- 
lowing friends of good music: Mrs. John Anderson. S. L. 
Blood, Kathrine Blossom, Miss D. Bostroem, Mary E. 
Suttrick, Caroline Candidus, Marion Chamberlin, George 
W. Chauncey, Mrs. Charles Decker, Mrs. C. M. Dimm, 
Prof. James C. Egbert, Dr. Henry A_ Fairbairn, Mrs. 
Aaron Field, Christine Gardner, M. E. Gibbons, Mrs. Wal- 
ter Henry Hall, Mrs. G. C. Hartich, A. Augustus Healy, 
Mrs. Charles B. Hewitt, Mrs. S. E. Huntington, Darwin 
R. James, Jr., Farel Jouard, A. S. Kirkman, William Me- 
Carroll, Mrs. Edgar McDonald, Mrs. George G. McIntosh, 
Mrs. Frank M. Lupton, Mrs. Henry R. Mallory, Theodore 
Miller, Mrs. F. C. Munson, Mrs. M. D. Munson, John 
Oswald, Mrs. Fred Parsons, Mrs. Charles J. Peabody, 
Laura Potter, William Reilly, Robert Alfred Shaw, Simon 
Stiner, FF. H. Thompson, J. F. von Glahn, Mrs. James P. 
Warbasse, Mary Wardell and Mrs. Edwin S. Ware. 
RneRe 

lhe final concert of the season by the Boston Symphony 
Orchestra was given in the Opera House of the Academy 
of Music last Friday evening, March 22, in the presence of 
a sold out house. Max Fiedler bade Brooklyn farewell 
on this oceasion as conductor of Boston’s orchestra 
and was the recipient of two large laurel wreaths. An 
officer of the Brooklyn Philharmonic Society and the 
Brooklyn Institute of Arts and Sciences, under whose 
auspices the Boston Symphony’s Brooklyn concerts are 
given, uttered brief remarks of appreciation and adieu to 
the retiring conductor, who replied feelingly, and, for a 
few moments good fellowship prevailed in the auditorium 
The soloist was Louise Homer, contralto, who was suffi- 
ciently recovered from her indisposition of the day pre- 
vious (when she was obliged to cancel her Manhattan 
engagement with the Boston Symphony Orchestra) to 
make her announced Brooklyn appearance, 


Che program follows: 


Overture, Der Freisehiitz .. Weber 
Symphonia Domestica in one movement Strauss 
Song with orchestra, The Loreley. . . Liszt 


Siegfried Idyl Wagner 


Lia’s Recitative and Aria from The Prodigal Son 


Debussy 
Overture, Leonore No. 3 Beethoven 


Jomelli Recital Program. 

Jeanne Jomelli is to give her New York recital at Car- 
negie Hall, Thursday evening, April 4, with Paulo Gruppe, 
the Dutch cellist, appearing in the program. The prima 
donna and Mr. Gruppe will unite in the following num- 
hers 

Schubert 
..+Mozart 

. Schumann 
.Rubinstein 
Richard Strauss 
Der Schmied ........ oF ‘ . ee Poy Brahms 

Henri Duparc 
Cecile Chaminade 

Claude Debussy 


Ave Maria 

Wiegenlied 

Fruhhnesnacht 

Ich Fuhle deinen Odem 
Mit Dienen Blaven Augen 


Elegie au bane ee oc 

ies Presents (first time) 

Le Promenoir des Deux Amants (first time) 
Gabriel Piern 
Jeanne Jomelh 
\Mifred Bachelet 

Wolf-Ferrari 
Wolf-Perrar 
S, de Lang 

Mex. MacFadyen 

Campbell-Tipton 
Hallett Gilberts 


Sydney Homer 


La Rieuse <2 

lai Pleure en Reve (first time) 

Chere Nuit , 

Ouando ti Viel (first time) 

Un Verde Practicello 

Serenade (by request), Netherland Seng 
Inter Nos 

\ Spirit Flower. , 

Song of the Season (first time) 

Song of the Shirt 





Bassi to Sing at La Scala Next Season. 

Bassi, the great tenor of the Philadelphia-Chicago Grand 
Opera Company, is not to return to this country next sea- 
son, as he is engaged to sing at La Scala, in Milan. His 
season there will begin late in October. Among the roles 
which Bassi will sing is Lohengrin. 


men nin ll 
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Copyright by Foulsham & Banfield, Led., 49 Old Bond Street, London, W 


In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 


Mr. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having accepted the 
position in succession to Sauer and Busoni. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 
ments. 





Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 


CHAS. L. WAGNER, Associate Manager 
(After April 27th, Commercial Trust Bidg., Broadway and 4ist St.) 





KNABE PIANO TO BE PLAYED BY GODOWSKY 
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Clarke, Mrs. Frank S. Smith, Mrs. Ch. M. Whit- 
ney, Tilly D. Cummings, Mr. and Mrs. Edw. B. Kinne; 
Mr. and Mrs 


gustus P 


Carl Deiss. 

nne 
the new Japanese Ambassador and wife, 
Viscount and Countess Chinda, 
Miss Thursby at a reception and tea in their honor, March 
17. A distinguished gathering of diplomats and_ society 


and 


their Excel- 


| guests of 


lencies were 


/ 
people attended. Tea was served in real Japanese style 
by Mrs. Sato Takaori, in Japanese cosume. She after 


ward sang Japanese songs beautifully, as well as the Na 
tional Air, the “Brindisi,” from Borgia,” etc 
rhe distinguished guests expressed delight with this and 
with Estelle Harris’ singing. Among those present were: 
Japanese Vice-Consul Oto, Mrs. Oto, Mr. Mrs. 
Ichinomya, General Horace Porter, former Ambassador to 
lkrance; Mr. and Mrs. Howard Mansfield, Professor E, S. 
Morse, Mr. and Mrs. Charles Stuart Smith, Mr. Aram 
Mourad Shah-Mir, Imperial Ottoman Vice-Consul; Eliza 
R. Scidmore, the writer on 
Japan and China; Mr French 


“Lucrezia 


and 


known traveler and 


Mrs. Henri 


well 


and Goilan, 


Consul; Mr. Kalsuga Makino, Mr. and Mrs. Eugene 
Worden, Dr. William Elliot Griffis, Mr. and Mrs. Charles 
\. Coffin, Yojiro Kumabara, Dr, E. de Marney Baurch, 
Mr. and Mrs. Gilbert McClurg, Mr. and Mrs. Harold 


Henderson, Mrand Mrs. Frederick Wathan, Mrs. Theodore 
Shonts, Miss Shonts, Mr. and Mrs, Franklin Warner, Mr 
and Mrs. Tabor Sears, Mr. and Mrs. Oliver Well, Mrs 
I:thelbert Nevins, Mr, Hori, Dr. FE. Devol, Mrs. Edward 
Mr. Saito, Dr Mrs. Jokichi Takamine, 

Edgar Mrs. Charles L. Berg, 


and 
Bull, Mr 


Lauterbach, 
Mrs 
nd David Bispham 


Mir. and and 


nner 


Paul Dufault’s Canadian tour brought him warm praise 
“L’Envenement” and 
Le Devoir,” all printed in French, are full of such 
‘A supple voice, full of sweetness,” “Remark- 
“Voice of great 


from all authorities. “Le Canada,” 
phrases as 
ible 
purity, with great sonority,” “Remarkable variety of reper- 
tory,” “Diction such that distinct,” ete. 
The Quebec Chronicle alludes to his beautiful tenor voice, 
even improved since last heard, the wide range of selec- 


“Assuredly a great artist,” 


success,” 


every word is 


tions, and the masterly rendering. His feeling group of 
English songs was as appealing as any of the more se- 
rious numbers. His perfect enunciation was admired. 
(he Montreal Gazette said, in part: 

Paul Dufault was among friends last night, and though he sang 

eteer nes the audience was not satisfied The French American 
er 1 the same pleasing voice and beauty of expression that 
ilway irked work His singing of beautiful chansons 
‘ t tifully done s perfectiot f tone production and graceful 

wing worthy His sombre “Le Procession” was a de 
ght Few concert singers who have visited Montreal have 
xhibited more perfect dictior Sobeski’s “I Love You” proved one 
f his best efforts »wing fine powers of interpretation Montreal 
Crazette, Marc 1912 

nRe 
Frederick FE. Bristol’s tenor pupil, Howard E. Pratt, 


goes to Boston to assume the position of soloist at Old 
South Church. He has been engaged for “The Creation,” 
to be Union, Boston. His 
Charles W. Har- 
soloist at the 
Fifth 
Bartholomew’: 


sung by the People’s Choral 


brillant, with unusual range. 


yotce 18 


rison, another tenor, has been chosen as 


Thirty-seventh street and avenue, 
succeeding Reed Miller, who goes to St. 
Ferne Rogers, an American girl, whose father is a uni- 
versity professor, made a very debut in Lon- 
don in “The Missing Maid,” produced at the Court Thea- 
ter. She well trained voice and 


dainty 


Brick Church, 


successful 


in admirable, 
\ Marconigram in a recent 


possesses 


stage presence limes 


reads: “American Girl Makes Successful Debut in Lon- 
don.” 
za, 
Mary Hissem de Moss’ engagements for the immediate 
future include the following: 
March New York 
April New Haven, Bach's “Passion Music.” 
April East Orange ae 
April 8—Bridgeport, Conn., “Elijah.” - 
April 16—Wilkes-Barre, Pa 
April Pittsburgh, Pa., Apollo Clul 
May to—New Brunswick, N_ I... Oratorio Society 
| a nd 
\dele Lacis Baldwin, contralto and teacher of singing 


ind lyric diction, gave a “Schubert and Schumann” song 
recital at the School, C. Malcolm Maynier at the 
March 6. The best known songs of these compos- 
sung, the first of a 


recitals old 


Finch 
plano 
the recital being series of 
third 


ers were 


four At the second and and modern 


French or English songs will be sung, the fourth recital 
given up to Shakespearean lyrics 
nRnrR 

Zilpha Barnes Wood rehearsed and conducted the en- 


tire second act of “Carmen” for the Euterpe Club, Hotel 


Plaza, March 21. It was a fime success, the audience en- 
thusiastic and calling Mrs. Wood before the curtain sev- 
eral times. Following this, the cast, chorus and orchestra 
tendered three cheers in her honor. 
nae 

lowa New Yorkers, Mrs. James S. Clarkson, president, 
had their usual monthly gathering at Hotel Astor, March 
22, the short but interesting program having as musical 
numbers some folk songs, sung by Mrs. Alvin Hunsicker. 
Her first group consisted of old English folk songs of 
Queen Elizabeth's time; the second group old and mod- 
ern Scotch songs, all sung without accompaniment. Not 
so long ago both Mr. and Mrs. Hunsicker were prominent 
singers, Philadelphia the scene of their activities. “A 
Travel Talk on a Summer in the Orient,” by Col. W. P. 
Hepburn, interested the assembled Western folk now resi- 
dents of the metropolis and suburbs. 


Rene 


Frank E, Ward, organist at Columbia University, has 


just composed a tenor song, called “Love's Devotion,” 
which is published by the Maxwell Company, and which 
he has dedicated to John W. Nichols, the well known 
New York tenor. 


Lucy Phillips (Mrs. E. 
at the German Liederkranz, March 18. It 
appearance for the club, and she met with much success 
in Schumann’s “Die Lotusblume,” Strauss’ “Zueignung,” 
and Woodman’s “Birthday Song.” She has 
lent engagements in Pennsylvania in the month of April, 
and is under Annie Friedberg’s management, 1425 Broad- 


A. Jahn in private life) sang 
was her first 


some excel- 


Way. 
RRR 
Sylvia Franey, soprano, from the Royal Opera House, 
Karlsruhe, Germany, sings at the People’s Symphony con- 
cert tomorrow (Thursday) evening, March 28 her num- 
bers culled from the Wagnerian operas. 


Che third private concert of the Manuscript Society is 
to take place Friday evening March 29, at the National 


\rts Club, 119 East Nineteenth street, with this pro- 
gram: 
T'we piano nieces Celeste D. Heckscher (Philadelphia) 


Mrs. B. Berry. 


Four soprano songs. : at xAmasan Celeste D, Heckscher 
Florence Hinkle 
The composer at the piano 
Five songs for soprano and baritone ( Ms.) Clara E, Thoms 


(Buffalo) 


Olive Coveny and Mont Cole, 


Song for tenor, Annabel Le (Ms). James P. Dunn (Jersey City) 
John Barnes Wells 
Six songs for soprano seueeeess eC. E. LeMassena (New York) 
E. Lucille Miller 
Iwo songs for soprano and baritone (Ms.) Clara E. Thoms 


Olive Coveny and Mont Cole 
In each instance the composer will be at the piano as 
Following the concert refreshments will be 
The last concert of the season will take 


accompanist. 
served, as usual. 
place about May 1. 


Ziegler Invitation Musicales are planned at Aeolian 
Hall, occurring April 8, April 15, and April 18. The first 
recital will be a song evening; the second promiscuous, 
and the third acting and classic dancing, when the pro- 
gram will include the “Garden Scene” (Faust); Act I 
from “Hansel and Gretel,” and the ballad and spinning 
chorus from “The Flying Dutchman.” Anna E. Ziegler’s 
pupils exclusively will give these programs, Gardner Lam- 
son coaching them. The Ziegler Institute of Normal Sing- 
ing is at 1425 Broadway, in the Metropolitan Opera House 
building. 
RRR 


Amy Grant presented “Pelleas and Melisande,” as a re 
citation with accompanying piano score, Letitia Radcliffe, 
pianist, at the Acorn Club, Philadelphia, March 22, under 
distinguished patronage. April 17, she will give “Mona” 
at 812 Pine street, Philadelphia. February 209, she gave 


“Pelleas,” and March 28, will give “Mona” at the Play 
House, Washington, Harry W. Howard, pianist. Among 
the patronesses at the latter are: Mrs. Perry Belmont, 


Mrs. John Hays Hammond, Baroness Hengelmuller, Mrs 
Mrs. Allan McLane, Mrs. James W. 


Philander Knox, : 
DeWitt Talmage, and others of promi- 


Pinchot, Miss T. 
nence., 


Hans Kronold and Ada Sassoli were the assisting artists 
at Julia O'Connor's annual song recital, Astor Gallery 
Beside playing solos, they assisted with obli 


Miss O'Connor sang songs by 


March 21 
gati to the vocal numbers. 


Giordini, Weckerlin, d'Hardelot, Degele, Gounod, Men- 
delssohn, Reichardt, Thayer, Harriet Ware and Handel, 
zee 


Hugh Allen, baritone, formerly of the Montreal Opera 
Company, just engaged for three years by the Metropoli- 
tan Opera Company, was the guest of honor at Madame 
Newhaus’ Sunday evening musicale, singing many operatic 











GERTRUDE DUFFEY 


SOPRAN 


Pup!! of Jean de Reszke 
INSTRUCTION 


Address : 610 West 116th Street New York 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman” 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROSERS 


BARITONE 
Recital, Oratorio, Cemcert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 








Also a tew Puplis 
863 Park Ave., New York 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 





GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 60 East 34th St., Consultation beer Monday trem {te 2 e'cleck 
Philadelphia 


Address: vas GLADSTONS, - . ° 


JOHN 
ADAM 








COMPOSER PIANIST 
Concert and Recitals 
Instructien 


51 West 76th Street 
New York 


REINALD WERRENRATH 


BARYTONE 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Jocl-Hulse, Rein 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts. 
VOCAL STUDIO: 1425 Breadway 
tan Opera Heese Bullding, Rew Yert 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. 
Write for circulars. 
GAROMAR PIANO EXCLUSIVELY USED 


Metrepe!|- 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘visor 


LONDON 


Cataleg, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


ancy 
3 East 43d Street : New York 


MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


(For four solo voices, contralto, tenor and 


soprano, 


bass ) 


ARRANGED BY 


ARTHUR WHITING 


Net $1.50 


Contents 


Price, 


The Shan Van Voght (Quartet) 

Clare's Dragoons (Quartet) 

kileen’s Farewell (Soprano) 

The Snowy-breasted Pear! (Bass 
Lament for Owen Roe O'Neill (Quartet 
Savourneen Dheelish (Tenor 

The Cruiskeen Lawn ((juartet) 

Little Mary Cassidy (Bass) 
Shule Agra (Contralto) 

To Ladies’ Eyes (Tenor and 
Nora Creina (Tenor) 

Oh, the Marriage (Soprano) 
The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 


Bass) 


The original homophony of these simple old Irish melodies 
has here in part been modified to confor to a general 
scheme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 
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(Rossini), “Paghacci” prologue, “Obstination,” 
has a most resonant, expressive voice, of 
range, singing A flats in robusto fashion witl 
musicianship was shown when played a 
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COACHING FOR 
CHURCH AND 
OPERA 

458 Mererside Brive, 


ROBYN 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opere. Oretorio end Lieder 
Leipsic, Kaiser VVilhelmetr., G1 


Walter Henry HALL 


Direetor Choral Music Columbia University 
University Pestivel Cherus 


Address, 430 West 116th Street Pheas, Meraiag 673 


Atrann AS ESE A IW T 


ARTIST PIANIST of Rome 
Available entire season in concert 
Address: Naensel & Jones, | East 420d Street, New York 


L 
za. 
E 
D few Tort 

















« CONTRALTO 
1003 Bebertes Ave. Pitte- 
bergh, Pa. Selsist at Cie- 
slowal! May Feative:, 1912 
and al Worcester second 
appearance. 





EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


FELIX FOX ?unisr 


Management, Season 1912-13 Mrs.PAUL SUTORIUS, 1 West 34th St. 


Ross DAVID 


EW YORK : Carnegie HN 
PHILADELPHIA: Baker Building , 1520 ate Street 


CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital—Indlian Masic) 
Por Terms and Dates Address: 3522-17th Avenue, Deaver 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Planist 


Kaulbach Strasse 94/2, Manich, Germany 


E. a UYAN Flute Soloist 


Touring with 
Address care ANTONIA SAWYER 


Agtmece sare aewema sawven 1 gisa77 ini 





New York 




















fa Prima Deana Soprano 
* Metropolitan Opera Bouse 
Y e- New York 

Ee Mesegemest, LOUSOR CHARLTON 
Ss 068 Cocoogic Hall, Sew Tork 


Mme. GARDNER- 
BARTLETT 


STUDIO.-Voice Cuiture 


Tei. 6910 
Riversi¢ée 


257 West 86th Street, New York 





If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best werk of its kind. it should be found 
in every house where there is « piano and « child willing 
to study.” 
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RENEE SCHIEBER 


CONCERT SOPRANO 


Address, Care Musical Courter 


FRED’C MI ARTIN Basso 


lusive Manag tof 
FOSTER & DAVID, 500 Filth Avenue - - New York 


Telephone, 2023 Bryant 
MANAGER OP ARTISTS 
Ww s. Arranges Concerts and Recitals 
Suburban Ma of 
a, Y. SYMPHONY ORCHESTRA 
Address, 1 West 34th St., New York 


Paul 
"Phone, Murray Will 5420 


FREDERICK OA Me Me ED Baritone 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


Evan WILLIAMS 


FOSTER & DAVID 
TENOR 
AKRON 0 a, ea ae OHIO 


600 Fifth Avenue few Tork 
Management, The Wolfsoha Musical Bureau 


MABEL ROSS RHEAD 


PIANIST 


Maenegement: BRADPORD MILLS, 


864 CARNEGIE HALL, «+ NEW YORK 


‘LA PALME 


PRIMA DONNA SOPRANO 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 


Madame Osborn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 
Personal Address: Grabam Court, 7th Avenue and 116th Street 
‘Phone, 733 Moratagside , NEW YORK CITY 


HENRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 
Manegement, THE WOLPSOHN MUSICAL BUREAU 
1 West 34th Street, New Yerk 


MUSICIANS 


if you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS) 
Send $2.50 to this office for the book, if you desire to 
know more about music. 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contralto, formeriy of 
the Conried Grand Opera Co.; Mme. Marie Rappold, So- 
prano, Metropolitaz Opera Ce.; Mme. Bernice de Pasquali, 
Sopreno, Metropolitan Opera Co,; Heuri G. Scott, Basso, 
Chi o Grand Opera Co.; Alien C. Hinckley, Basso, Met- 
ropeliiten Opera Co.; Orville Harrold, Tenor, London Opera 
House; |4on Rains, basso, Royal Opera House, Dresden, Germany; 
Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Opera, Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin. Myers, baritone, Grand Opera, Italy; Joseph Baero- 
stein-Regneas, Grand Opera, Germany; Bessie Bowman-Estey, con- 
tralto; Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, so- 
prano; Laura Combs, soprano; Florence Hinkle, soprano: Mildred 
Potter, contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
john Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 
Telephone 9054 Madison Sa, 


Stadio: 64 East 34th Sireet. New York 
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Letrsic, March 7, 1912 


With the Gewandhaus resting on account of a church 


holiday, the Bach Verein employed those men for its 
giving of the “St. Johannes” passion music in the 
Thomas Kirche. With Karl Straube as conductor, there 


was further assistance of the soloists Eva Lessmann, 
Martha Stapelfeldt, George A. Walther, Alfred Stephani, 
Wolfgang Roserithal, Max Seiffert, and Gottfried Deetjen. 
The Johannes passion is one reveling in lyric music ‘n 
contradistinction to the dramatic character of the 
“St. Matthew” passion As the Verein had 
its task extraordinarily wel! under routine, and as every 
one of the solo forces was enjoyable in a high degree, the 


great 


usual, 3ach 


entire performance ran along in a very impressive man- 


ner. The attendance for both public rehearsal and regu- 
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lar performance was large, as it has been for some sea 


concerts 


nre”e 


sons of the Verein’s 


On the same Tuesday and Wednesday evenings used 
by the Bach’ Verein, the Riedel Verein, under Georg 
Gohler, filled the Albert Halle twice for performances 
of the “Messiah.” The orchestra was that of the Ducal 
Theater, of Altenburg, the vocal soloists were Tilly 
Cahnbley-Hinken, Bertha Grimm-Mittelmann, Paul Rei- 
mers and Friedrich Plaschke. Three cembalos were 
played by Greschler, of Altenburg; Hiller and Matthies, 


of Leipsic; the organ by Max Fest These rend:tions of 
the oratorio were likewise enjoyable through chorus sing- 
ing in splendid finish and balance, and the soloists were 
is the wife of a well 
high voice of 


eminently capable. Frau Cahnbley 


known musician She is possessor of a 
great beauty and volume, and she sings in superb style 
nme 
Mahler eighth symphony 
Albert Halle, slightly 


sand performers under Dr 


and 
thor - 


was given March 1 
more than a 
The orchestras were 


The 
2 in the with 


Gohler. 
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Ducal Orchestra, 


the Blathner Orchestra, of Berlin; the 

f Altenburg, and some men from Leipsic Orchestras 
lhe choruses were from various Leipsic Vereins; the 
second chorus was that of the Riedel Verein; the third 


chorus was of Leipsic children. Vocal soloists were Ger- 
trud Férstel, a native of Leipsic, but late of the Vienna 
Hofoper; Martha Winternitz-Dorda, Maria Freund, Anna 
Friedrich Plaschke and 
is in two movements, 


Erler-Schnaudt, Felix Senius, 
Wilhelm Fenten The 
§ which the first requires twenty-three, the latter _fifty- 
a pause of seven 
Halle, wth a 


composition 


was here 
The Albert 


give. There 


movements 


six minutes to 


minutes between 
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capacity of three thousand, proved to be small for wholly 
satisfactory giving of the work. The difficulty lay in the 
placing of the huge chorus. It was necessary here to 
divide them into two great w'ngs, left and right, and it 
was this great distance between which seriously disturbed 
acoustic properties for several hundred auditors, accord- 
ing to the respective places of seating. Those who sat 
nearest the center of the hall, near the platform, were dis- 
turbed the most by the huge tone waves coming from 
each Side of them. Those at the center and rear of the 
arena probably heard the several tonal bodies in blend. 
fhe work had been extraordinarily well learned, and if 
any one failed to hear the performing bodies as success- 
ful ensemble, only the imperfections and the smallness of 
the hall were to blame. 
RRR 

Judging from the great impression which this Mahler 
eighth symphony has left among some thousands of 
Leipsic’s citizens, the work may prove to have large fu- 
ture box office value, partly in view of the spectacle of 4 
thousand performers, but largely in view of the sturdy art 
value which attaches to the work. Following upon the 
Munich rendition, there was a general opinion that the 
second movement was weaker than the first. So must 
one confess that slow tempos for solo voices through 
long episodes do seriously try the patience, and they 
seem especially quiet after the heroic music making ot 
the first movement. However that may be, considered 
practically, the fact is that the latter movement contains 
themes of great and impressive beauty, often in accom- 
paniments of extreme individuality, while still contribut- 
ing to the beautiful. So is the close of the symphony 
one of preeminent dignity and beauty in the abstract. 
\s for the general musical message of the symphony, ‘t 
is given in a musical language as simple as that of the 
other Mahler works, but this time with less suggestion 
of influence of other composers. In the orchestration 
there are many effects so strange as still to sound like 
disturbers rather than promoters in the musical cause 
These strange devices of orchestration will probably keep 
on disturbing in a greater or less degree as they are 
poorly or well conducted, or poorly or well played. On 
the present occasions the choruses and soloists were more 
effective than the huge orchestral body, which had only 
had one rehearsal. The soloists were splendid, Fraulein 
Férstel’s voice possessing necessary high tones of un- 
usual brilliancy, warmth and volume. The whole result 
has been to leave in the city an impression of some mag- 
nificent experience that will be long remembered. 

Evcene E. Simpson. 


Leipsic Conservatory Examination. 


Lerpstc, March 1, ro12 


The first six of the necessary twelve annual Prifungen 
or public examination performances at Leipsic Royal 
Conservatory of Music have brought out some very good 
talent and shown good quality of work in every depart- 
ment represented. The performance of the student com- 
positions fall within the six programs still to follow, all 
to be concluded before Easter. For the annual graduat- 
ing performances nearly every candidate appears in some 
concerted work with orchestra, though there are excep- 
tions, and some perform only solo piano works, others 
some vocal or instrumental numbers with piano accom- 
paniment. In the subjoined summary of the first six pro- 
grams, the name of the candidate’s instructor is given in 
parenthesis. The accompanying orchestra is always that 
f the Conservatory students, under the direction of Hans 
Sitt, who is also one of the violin instructors. The pro- 
grams were as follows: 

January 26.—Third part Bach D minor piano concerto, 
Marie Kuhn, Kischineff, Russia (Fraulein Lutz-Hus- 
zagh); second and third parts Bach E major violin con- 
certo, Sophie Schlesinger, Leipsic (Becker); two parts 
Weber E flat piano concerto, Therese Michaud, Leipsic 
(Ruthardt); two parts Firket viola concertstiick with 
piano, Fritz Mehls, of Erfurt (Bolland), accompanied by 
Paul Dyck, of Leipsic; Goltermann A minor cello con- 
certo, Karl Witek, Halle (Klengel); Schumann G major 
piano concertstiick with orchestra, Albert Scharf, Leipsic 
(Pembaur). 

February 2.—Nikolai-Liszt organ “Festove:ture,” Mat- 
rice Longhurst, Edinburgh, Scotland (Heynsen); two 
parts of Mozart G major piano concerto. Hedwig Will- 
grod, Chemnitz (Fraulein Lutz-Huszagh) ; “Penelope” 
aria from Bruch’s “Odysseus,” Elisa Settegast, Koblenz 
(Frau Hedmondt): allegro from Rheinberger A flat 
piano concerto.~ Hans Schneider, Dresden (Pembaur) ; 


Tschaikowsky rococo cello variations, Bohdan Berez- 








Poland allegro irom 


Friedland, M 


(Klengel) ; 


ric ky, 


Lemberg, 


Moscheles G minor piano « Lina 
tau, Russia (Wendling) 


February 9. 


yncerto; 


Mozart ‘D minor 
Elaine Junker, Kobe 
certstuck, Joseph Sobierajski, 


* } - 
neerto aliegro 


oitt 


piano ct 
Japan (Wendling) ; viola con- 
Posen (Bolland) ; 


Gorges, St 


first al- 


legro Grieg piano concerto, Ida E Lous 


leicamuller ) ; 


first two parts Bruch G minor violin con 


erto, Jean Norwell, Helensburgh, Scotland (Sitt); four 


Schubert and Fadum 
Mech 


Basil 


Brahms songs with piano, Gertrud 


Wurzen (Frau Baumann), accompanied by Fritz 


Kiel; first part Dvorak cello c 
( Klengel) ; Ach 


latter 


enburg, of neert 


Karra, Kamrat, Russia pin piano andante 
; ; pin { 


‘ | 


spianato and polonaise, the with orchestra, Isab 


Sesma, Santa Fe, Argentinia (Pembaur) 


February 16.—First part Bach D minor piano concert 


Bertha Weiland, Odessa (Teichmiiller) ; second and ] 
parts Beethoven E flat 
mann, Halle (Pembaur) ; 
Kathe Pabst, (Klengel); four 
Liszt and Brahms songs with piano, Charlotte Hoffmann 


thir 
Ehrhardt Eise 
Tschaikow sky rococo 


Braunschweig 


piano concerto 
} 
cello va 


r.ations, 


Leipsic (Frau Baumann); Robert Hansen suite for flut 


and orchestra, Hermann Steineck, Leipsic-Eutritzsc 


(Schwedler); first part Rubinstein D minor piano con 
certo, Eugenie B 
ling). 

February 23.—Firs 
certo, Margarete Schauer, 
Saéns A minor cello concerto, 


(Klengel) ; 


ylowsky, Zolotonoscha, Russia (Wend 





Mozart D 


Leipsic (Ru 


t part minor 


thardt) ; 


p ano con 


Saint 


Hans Schneider, Dresden 


first part Chopin F minor piano concert) 


(Pembaur); aria, “Farewe!l, 


d’Are,” Ilva 


from Pop 


Emma Wagner, Langensalza 
Ye Hills,” I schaik 


Hedmondt, Leipsic (Frau 


from ‘Jeanne 


Hedmondt) ; 


wsky s 


1} 
LieRTo 


pers E minor cello concerto, Elsie Bosworth, Kent, Eng 
land (Klengel); allegro from Brahms violin concerto, Jan 
Nivinski, Piotrkow, Poland (S:tt); tirst allegro Schar 
wenka F minor piano concerto, Anna Jaffe, Leipsi 
(Teichmiuller), 

rel ruary 27 Bach piano chromati lantarsic¢ nd 
fugue, Christine Werner, Dessau (Pembaur); Brahms D 
ninor ballade, E major intermez and LD minor capr 


‘Barmann 
Obernkirchen, Hessi 
Maria Vette 


Rachmaninofi pian 


io, Rudolf Thomas, Goslar (Teichmuller) 
larinet fantaisic, Carl Schutte, 


( Heynéck) ; 


Leipsic 


Beethoven E flat piano sonata, 
(Fraulein Lutz-Huszagh) ; 
“Polichinelle,” Maurice 


(Teichmuller) 


“Elegie” and Besly, Great Ayton, 


England 


Owing to various c nf cting hours, it was not possib 





numbers I Prufung 
eight o'clock Phe 


while many of the 


‘o hear every one of the above 


began at six and lasted until about 
begins at 


other halls 


City Opera generally seven, 


begin at 


heard 


concerts in 
those 


seven 


mmportant 


\mong candidates that were Fraulein M 


chaud played piano in a correct and ablebodied mann 


Cellist Witek played well, with evidence of moderat 
talent. Pianist Scharf gave a careful reading of the Schu 
nann concertstiick, and showed musical intelligence and 


very good equipment. Mr. Longhurst was ‘not heard, but 


e is known to be a good musician, who knows the prac 


t cal musical literature very well He will soon locate n 
America, The contralto, Elisa Settegast, is possessor of 
voluminous and beautiful voice, with much musical ta 

ent and dramatic temperament. Her voice is under 


usage through some seasons’ work with Frau Hedmondt 


Hans Schneider showed his complete musicianship by 
and 


minor cello 


playing the Rheinberger piano concerto movement, 


following three weeks later with the entire A 


oneerto by Saint-Saéns, giving both works in technical 


neans adequate to-each instrument and maintaining be 
tiful tone and fine musical quality Fraulein Friedland 
yscheles con 


Mozart con 


polished musica 


orderly performance of the M 
Miss 


hnical means, and in 


gave a very 


erto Movement Junker played the 


erto in hne te 


stvle and fine feelime She is turther possessor 


soprano voice, which she uses well, as an amateur 


Sobierajski played viola very well, if not yet im matur 





style. Miss Gorges played in highly vivacious sprit, in 

msiderable bravour, with further evidence f musical 
fancy and other indi ms of talent above the average 
Violinist Miss Norwell showed good sch and musical 


warmth, especially in the 


had 


Fraulein 


Bruch adagio [he first move 


ment plainly suffered from the usual nervousnes 


Fadum’s light soprano voice is agreeable in 


quality and is under very good usage Cellist Karra 
played rather in vigor than in tonal or musical fineness 
Fraulein Sesma played very musically in fine 
means and free, vivacious discours¢ Bertha 





played acceptably while showing only moderate piano tai- 
two move 
llist Kathe 
already in 
in style The 


ent. Herr Eisemann played creditably in the 


ments of the Beethoven E flat concerto. Ce 
Pabst 


command of her 


~=1 srl 
musical gir 


proved to be a very 
instrument and mature 
ffmann, has an agreeable voice 
took 


according to general 


mezzo soprano, Fraulein H 


under very good usage. In the Brahms lieder she 


tempos that seemed unusually fast 
usage. Hermann Steineck played beautifully in the in- 
teresting flute composition | Pianist Eugenie 
Rubinsteia 


indicating con- 


yy Hansen 
Braylowsky gave a creditable rendition of the 
in musical 


concerto movement, manner, 
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Schauer Mozart 
in bright musical manner and fine piamistic 
Fraulein 


siderable talent Fraulein played the 
plano concert 
means Wagner 
talent 


Hedmondt is a daughter of 


and agreeable for the Chopin concerto movement 


Ilva Marie Hedmondt, of the 


Hed- 


She 


conservatory, tenor, C. E. 


English Carl Rosa Opera Company 


and the distinguished 


mondt, of the 
has a very tume 


and charac- 


1¢ sang in good musical style. She will probably 


useful voice of fine range, v 


ter and sl} 


enter the concert and opera field wherein she may greatly 
pront "yy the advice nd long experience tf her tathe 

Cellist Miss Bosworth, a daughter of the English music 
publisher, Bosworth Leipsic, is very giited person 
with ne strong hand for the cell The tone she draws 
s more volumimous and of better quality than that of 


and if she decides to play in 


Nivin- 


ymmendable 


areer is the prospect. Violinist 
ski played the Brahms concerto movement in ¢ 
vigor and good besides musica 


J iffe 


control of the instrument, 


attributes indicating good native talent Fraulein 


played the Scharwenka music in much bravour and slightly 
ut the expense of finish, yet the performance gave pleasure 
to public and performers, the members of the orchestra 
ilso playing in great zest under Sitt’s safe leading. | 

ally, Carl Schutte must take rank with the finest clarinet 
ists ever sent out from the conservatory classes. He «s 


mut he has unusual 


not only musical in a high degree, 


mastery Of his instr nem, the most remarkable 


feature 


lying in the variety of tone volume or tone color which h 


seems to produce at wil All through the brilliant and 
diffeult manipulation of the reed he showed absolute sure 
ty and seemingly easy ntrol, thus permitting the not 
worthy musical results as stated SIMPSON 
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Arth n Detrow when he ippeared 
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Eddy Lenten Recitals. 
Clarence Eddy has been especially engaged to pive a seri 








maker Auditorium 


place on Friday afternoo: 


of organ recitals at the John War 
New York he first took 
March 22, Mr. Eddy being assisted by Adah Hussey, con 


i 





tralto. Following is the program 
Vestiv relude and fugue on Old H ' Claret k 
Pre € lI) ( bault ‘ 4 
r™M P ‘ ‘ 68 
loccat I Crawi 
) Wands He 
er N ' 
we es S 
M i me 

‘ em for tra a ged f iH i ker 
Cradle Song “ H 
S Z Song i H. Lema 
I e, Variations Finale I Thie'e 
The Sacre i Russe 
\ft W tha t 
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Romance (ne Fre Maxsor 
Concert ( t hdwa K reise 
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Nene ‘ N ‘ i I singe 
Pest M Faulk 
Both dedicated to Mr. |! 
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also had adequate equipment” 
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Appeared with the following 
European Orchestras This 
Season: 


Berlin, Philharmonic Orchestra 
Dresden, Gewerbehaus Orchestra 
Breslau, Philharmonic Orchestra (twice) 


Brussels, Orchestre du Theatre Royal de 
la Monnaie (eighteen performances) 


Liege, Concerts Symphonique, Theatre 
Royal 


Blankenburghe, Kursaal 
Gérlitz, Stddtisches Orchester (twice) 


Besides these orchestra concerts, he has 
appeared in recital four times in Berlin, 
twice in Leipsic, twice in Dresden and 
once each in Halle, Weimar, Hanover, 
Munich, Vienna, Hamburg, Frankfort, 
Brussels; and he will give three recitals 
in May in London. 


Dates Now Booking 
FOR FIRST AMERICAN TOUR 


CONCERT DIRECTION M. H. HANSON 
437 Fitth Avenue 


NEW YORK 
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hattan Opera House in New York with Madame Tetraz- 
zini in ‘La Traviata.’ 





“Yes, | have had some difficulty in rising to the top of 
my profession. 


JOHN McCORMACK CREATING FURORE. 


It was very hard for me to get a hearing 
in London; the agents would not hear me at all. 1 got b 
a hearing from Arthur Boosey, of the music publishing 
firm of Boosey & Co., and was engaged for their ballad 


























p Poet th reported that John McCor- lurtul bike the tinting of nature's hedgerows and the fields, and, concerts. I can sing at their concerts whenever I wish 
( enor, created such a furore that. ‘'! SveF vote was, 5 bromth of pure and unouilied metody. for the rest of my life. 
4 seg: it is no wonder that the audience warmed to tue demonstration we i : ‘ A - ar hee 
day id to be given in : I studied eighteen months with Sabatini in Italy. ‘There 
a) . . 5 point; the house was nis from the conclusion of the opening num : x s ™ 
7 — isiasm seems to prevail in ber until he bowed away from his final encore. And encores were 1S no such thing as the Italian method; all great tzachers : 
{ sol 1s appeared since he ar- lenty, generally threefold, The program concluaed, but the hous use the same method, and are equally good, whatever their ‘ 
ap] : 
f recent Australian tour would have none of it. It held its seats in a so:id mass and budgea nationality 
ne ca I I stralic ° ‘ 
: BF ot until just on ore should be en. ‘lhe applause w demo “ . . : . : ‘ . 
e We e Middle West the halls for ~” lp cap it as sare: B Natio meet. atria rsa Mibh 8 Mg My favorite role is Rodolfo in ‘La Boheme,’ and my 
e . ey stration He tas a remarkable control with an ease of transition Ms TH > i 2 \ } , 
Cor m e been sold out days m ad- which was a revelation, The masterly way in which he glided im pet song is ‘I car You Calling Me, by Marshall. I — 
rrival in the citie In some places eptibly from register to register in carefully snaded tones o: lieve in singing in English for an English speaking audi- 
re re demands { econd concerts, but owing to the which the precise value seemed to have been ascertained was one ence, but I do not mean that I do not also want Italian, 
“ ii it ir it has been impossible to % 7 *eatures of his performance ‘ French and German songs. Let each have their rightful 
Lehmann’s aria, “Ah, Moon ot My Delight,”’ was an artistic of hae Weald » lik k , i 
\ equests lor s¢ nd concerts in some ol fering, cleverly presented. It served to bring out in enective manne place. oul you: ike to now what was the proudest 
ic nach due in New York next 1e well sustained power of dramatic tendency. It was the “Salv moment of my life? It was in Newark, N. J., when after 
is he i voked for ert at the Brooklyn Acad wimora,” from “faust,” however, which should be considered Mc a concert which included a number of Irish songs, an old 
, n- Baste . ist, {Apt 3): His OCR me eee Crees There was a fluency im the reu man came up to me and said: ‘] am from Limerick,’ and 
‘ and @ tree, open master ol every measure, wich was ci ¢ . 
New t mee is to take place in Car “3 ’ kissed both my hands. I am from Athlone, on the Shan- 
r.ly satistying and went far to impressing tae worth of the teno - : - - “ 
; 1H Sunday ing, April 14, 1s creating a new the critical portion of his audience.—seattle fost-Intelligence non River; Limerick also is on the Shaunon.; 
rore ong Iris etic nany of which were repre —— Sunday evening, April 14, when McCormack gives his 
: he ncert. w 1 Mr. MeCormack gave in the Once more the Ladies’ Musical Ciub are descrying of tue hvarties! New York concert at Carnegie Hall, assisted by Marie 
congratulaiions~—and thank ce Victor vuc, ft avin 7 : 
Laat anrins nerpranspecedlien ee ee ee se Narelie, he will be heard in the appended program: 
p s | piaced the opportunity betore them of hearing sucu a glorious vol 
e addit the renowned Celtic hat , } 
as ach ‘ : ' that possessed by John McCormack, \ria, Che gelida manina (La Boheme)... . Puccini 
from Am ind s\uSsira ire ippende l When the singer waiked otf t.e platform acter the singsng ef the Mr. McCormack 
tish Rite Au ria, “Che Gelida Manina trom Puccini's “La Boheme, it wae A ERE icedermes beer veeseseaaanends Lambert 
i ; that I have hea n use packed almost to the dox that wildly applauded lim, Mc The Green Hills of Ireland Del Reigo 
| fol : wie £ Faust,’ ( mack returne then ana sang the simple litle air, “1 Anow o1 The Waking of Spring eR a 0 Del Reizgo 
, 1s Ducts “la Bo iwo isright tyes,’ so sweetly and tenderly that it brought tears to Miss Narelle 
‘ f t t ad Drit any eye jus rendering ot Lehmanns recitaive and aria, “An, Ree. and aria, Oh! Moon of My Deligtt...... . Lehmann 
oO \ , . if daffod Mivon of My Delight,”” wag also given with ali tne wondersul power Mr. McCormack ; 
f i ) 1 ie ynthesizing t expression of which he is a master, for whicn he gave a very \ Memory of Ireland............... .... Rooney ; 
i } as John M popular encore, “1 Hear You Cading Me itis brougat the house O'Donnell Aboo wake wen) h lraditional 
( | that has eve to a state of hushed emotion whica broke finally in wave after wav. Miss Narelle i 
of appla that called tne boyisa looking tenor back again and agai: Three Irish Songs ! 
, goer 1 sa to bow his acknowledgments. In this “Salve Dimora™” he showeu Mr. McCormack 
‘ > ‘ ‘ f a strang the histriomic sense of the use of voice and gesture; 1 was quite An Irish Love Sang Heroy 
{ { . ts foundatior noticeable that, when with closed eyes ana im the abanuonment i In the Hush of Roses........ So ..Zardo 
, 1 P ot ha the music and the motion of the scene, the singer had for the Miss Narelle | 
moment forgotten that he was no longer singing on the concer Ree. and aria, Salut Demevre (Faust). Gounod 
- hrills. It plattorm, and wag pouring forth his soul in a grand operatic ou Mr. McCormack 
t . . . le show burst which would have stirred the stomest heart, and have brough: 
4 e fee the biggest audience in the world to Ins knees im adoration. HM: 
el a to he J voice 18 80 luscious and warm in its fullness, and so sympathetic 
tei we Waldo’s Homecoming. 
. ol But he GC aria { we garden md tenderly sad or gay in its lightness that he seems to cover : f 
: : : ee . { Ma every possible phase of exyression, and has made an impression im Helen Waldo, the contralto, who has been touring the i 
ide even h Victoria which will assure him of a grand welcome whenever he West as far as the Pacific Coast, giving her “Child Life 
: = cares to favor u it th anoth sit. Victoria (B. C.) Times . . ” 
i g Engl 45 haiti Mit gn soem > itso , : in Song,” returned last weck looking the picture of youth- | 
1 iris ope --_-—_ yi s tga 
; ful health. Well she may, for she has been most suc- 
st patriot and feeling Seldom has a more enthusiastic audience gathered in the Van ful. filli li th thi ital ics 
il thing ihe ouver Opera House than that which last night appiauded John cesstul, hil ing auc itoriums with this recital, which pre- 
hes McCormack to the echo, and never has a singer more deservea sents a novel entertainment in charming style. From 
‘ sai prete withou tribute. Gifted with a magnincent tenor voice and a deep and sym scores of flattering press notices, the following brief cx- 
t \ " aturaliz th r ling 0 " F atdec a shed an a y . P 
I i ra pathetic feeling for hig art, aided by a finished and musicianl tracts are culled: ) 
G is without technic, and the lesser endowment of a striking presence, it woulu x , . é 
- le l a People from all over the city, from Seattle, Chehalis, Sumner 
, I pro , irely seem that a singer could ask no more of a kindiy fate. 
‘ a and Puyallup, too-—a whole theaterful of them, so that all the 
t \ era it \ M MecCormack’s yoice has a mellow timbre and fine shades ot ’ 
P . tickets were sold and the standing room taken—crowded the ' 
( coloring which make his rendering of those old ballads of his nativ: r 4 . ae i 
ail . ; Tacoma Theater to hear Elelen Waldo’s “Child Life in Song, 
ind infused with every mood and passion of a race of minstrels and - 
under the auspices of the women’s clubs. Both from artistic and 
‘ clentious of poets, a memory to be treasured No degree of brilliance could 
financial standpoint the recital was a great success, Miss 
1 t f amMaticism——pet their appeal without the undérstanding which comes from ‘ 
‘ Waldo held them all; not a whisper was heard from any tot. 
( e Ww expect to fin t il, and can not be gained from any teacher . » os ‘ 
: : ¢ . rhe “Keys of Heaven” revealed her dramatic ability, and showed me 
at ere “I Through it all it was evident that Mr. McCormack had tremendous ; tn ° > 
that she knew how to use her eyes. Slumber Song” was a real j 
' | el We came not | $ es of power, When he chose, he could carry his audience to 
. ; it ; triumph. She has a rich contralto voice, which she uses without 
great h o a s rie stro o ’ c rc and -_ 
ol lS fig ‘ . 2 pi on * ra Fee ae arent Og effort. The littl girls liked the Waldo girl in the second 
‘ t i 0 ant us g allengec ritt 1 an rece Fe 2 D ts 
! ‘ ' ; : "y "a beste Pat eile pre “ss ’ rector” _ res = * part, but they were glad they did not have to dress as she did 
: rr veers — - he break the charm of any of the in the third part, with hoop skirts and pantalets and funny curt- 
: ' ; _ ; old-fashioned ballads with such a tour de ee ; sies.—Tacoma Sunday Tribune, February 4, r9t2. 
| Let g te I know to who fh The opening number, “Che Gelida Manina,"” from the singer's 
ihe f the hool of Bor favorite opera, “La Boheme,” was an artistic triumph which migh 
( Met k's twenty have been served up as a climax by any other instead of merely rhe big audience accepted Miss Waldo as a delightful artist 
ishering in a program of less pretentious, but no less delightfu She has won national reputation as an interpreter of child’s songs. 
" ; ‘ k time to learn t selections. Vancouver Daily Province Those who attended the theater yesterday will undoubtedly add 
; steri of their endorsement to this verdict. “Child Life in Song” is a 
: ; delightful entertainment, just as it is also a forceful little plea for 
musi Madame Melba sang the music of the sentimental Grisette with - : 
of 1 high ideals in the selection of music for children. Humor and 
€ ‘ absolute perfection of vocal art, but the production was in reality 
- 1, ringing pathos combined. In her second and third groups she made par- 
/ a McCormack night in which this distinguished artist won a triumpi , . 
‘ \ vithout the : ticular appeal to the children, After the first intermission she 
; that be has not excelled during hig visit to Melbourne. He was in 
‘ e trut ' , , , appeared in a short white frock, all her grown up manners folded 
rn superb voice and as the opera not only gives him ass of the mos away with her concert gown A pretty unaffected girl of ten or 
“e ttractiv ‘lod: rt florc > me ms ‘ » . 
. : een - e melodi¢s, but affords him in those melodies scope to di twelve years appeared, and what she sang was received with de- 
% S&S art anc , : 7 ; al fc 4 a ~ s 
ee odeaiy ach 1 voice to the highest advantage, the greeemonte — light. Another change of costume, this time appearing as a 
s s tk ! wre delig c sics » Svdne a P » 
remit ‘ pure delight to musical ears.—Sydney (Australia) Bulletin. little girl with prim curls, black lace mitts, old fashioned gown 
\t the close of the American tour John McCormack re- and pantalets; she was a qaint picture, and with shy manner and 
iation | turns to London for the opera season at Covent Garden. Canty: eaiinny, ee See eo ee oe eee ee 
REE: Mr. McC ands i . " h ti ca has a smooth, pleasant voice Her interpretation is charming 
‘ 7 “if. McCormack is under contract for the entire — and her enunciation clear. Miss Waldo will sing at the First 
' \ of 1912-13 with R. E. Johnston and Charles L. Wagner. Congregational Church today.—Tacoma Daily Register, February 
a He will sing in opera during the period of this contract 4, tr. 
gueml is well as in concert. He will give four recitals in New 
York City during the season and have two orchestral ap- Miss Waldo is probably quite unaware of being a woman with 
. . i! , { a mission, It is that of a tuneful pedagog who hates pedantry, 
; aa pearances nquiries are coming in from a sections o a musical Queen Mab. The strangely original program is a 
: Se the country to his managers, requesting dates for next biend of philosophy and foolery. It is sheer rapture for the 
in song ) 
M ( ut The Me season and it is expected he will do a phenomenal business. children. Roars of laughter followed the “Affected Doll.” 
\ fr The great drawing capacity of this artist was attested ‘Ve hope. Miss Waldo may come often.—Vancouver News-Adver- 
“ tiser, February 3, 1012. 
a week ago in Chicago, where McCormack appeared at 
, , 
' the Auditorium, The receipts were over $5,300. 
>, . f Ola I When interviewed recently, the Irish tenor told the fol- Whitney Suits. 
Met ) : tives, its lowing simple story of his life: “I was born in Ireland. I rhe sequels of the proposed “Rosenkavalier” tour under 
tremen have sung all over the world. I am here; that is all there the management of F. C. Whitney are found in a number 
. gauge is about me. of litigations by Hanna von Graufeld, who claims $10,000 
I . . in " . a 
2 My debut? It was in Savona, Italy, in January, 1906. damages; Karin Gade, who claims a similar amount, and 
; , Met rte te [ sang in Mascagni’s ‘Amico Fritz.” My English debut Max Aschner, who claims $5,000 on contract. The merits 
' i tah on was made at Covent Garden in October, 1907, in ‘Cavalleria of the claims will be discussed at the proper time when 
¥ e} f understanding Rusticana,’ and in November, 1909, I appeared at the Man- 
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LEOPOLD STOKOWSKI AND THE 2 
CINCINNATI SYMPHONY ORCHESTRA. 








\rt Has Triumph at Symphony Concert” is the head 


} | 1 











ing used by the Cleveland paper after the concert by the ‘ gra 
Cincinnati Symphony Orchestra. The full notice, together >y the ‘ 1 Orche Laight ¢ \ st eve 
with one from Detroit, follows was one long t Stokowsk 
ct “ x . bef 
The exuber r f vo eve x the epest tragedies, the anie id way that . s : ‘ c 
ic of Tschaikowsky, greates se f Russia, playe by a ‘ ; . . P 
a bubbling € with enescence ed by ! tor wh 1 
f his name, St y, is rtually an Ameri bue 
ta K n asts 
the eighth Tog tt y rt s at (rays Arn ¥ ‘ 
Wednesday ever g. wit g ty 1 enthusias : . 6 
. nighty xes ew fort 
The leade f the ¢ Sy ny Orches cor c e 
» ¢ M Stokowsk is ~ im re 
f Ron u Tuli evivif the score f ei 
yn y, No with a : & “ 5 
\ ! ’ that create a tc vas » me . y 
aI ma of beautiful pictures t Bra ‘ l si s 
An occasional softening of t ( king ent 
l nd i iew css drastic ' od s u . 
elieved to ad st i P < s y 
1 f the al e bea e ( f s sy 
: for Le ficient w ri s bee ‘ 
ninter-cot ty is < s ‘ se he 
aning towa < ' f P " « y t tone - ‘ 
© temps ' 
ss aliy & 5 x 5) € _ 
te eat 
“ to ira , é . ae p . M 
Walt Lis “ k 
ful spares t himeseit 
chievement of desired resu . a “"Y 
I chestra reached the be eeutis vn - 
nax f its performance it $ ere Ts h ' " s 
splendid technica and tonal f < ee x wert ‘ g 
the and veme t € s x x x ‘ he 
LEOPOLD STOKOWSKI Ai eg e : . 
t finale Its free respons Mr. Stokowski was reca . 
to the rythmic abandor f its er evinced marked growth wit 4 ne f t n © wa ble 
echanical and artistic powe Cleveland News, Marc T e spl t ) News, M 8, 19 
i rious times 1 the W ' Mr Nowowiejsk 1 re « 
Johnston Artists on Tours. variou " 
: one as a first clas luctor, ful t temperament 
Eva Mylott, the Australian contralto, starts on a six : 
; ‘4 us forces to their utmost: the result wa ltogethe KCE 
weeks’ tour of the South, April 8, with the Russian Sym : 
: tional. for with ut ne bret ehears r leamat 
phony Orchestra. At the end of the tour Miss Mylott 
" . 1 hi torces mnto ft nity nd expressiveness aot ft 
goes to California to fill concert engagements. She will 
‘ ; ists, Frances Caspari deserves first mention, fo 
then sail for Honolulu and Australia : : a: 
" ' with much sweetness tt < nm most admurable tf wor 
Henri la Bonte, the young tenor, is also to tour with ¥ , : 
. her voice is all that true prat hould be, hig intel 
the Russian Symphony Orchestra. : a 
7 “ , gence controling it ways 
Arthur Friedheim, the pianist, who has made an ex : 
. é ‘i . Frederick Weld, baritone ind Gilbert Wils 
tended tour in the United States this winter, is to give a : 
seng their parts forcefully and applause was liber 


recital in Carnegie Hall, Sunday afternoon, March 31! 

Eugen Ysaye, the master of the violin, comes to Amer 
ica next season for his fourth tour under the manage 
ment (as usual) of R. E. Johnston. In 1894, Mr. John 


ston brought Ysaye to this country for the first time 
His wonderful art was at once recognized, and there was 
a sweeping demand for him all over the country At the 
end of the season, Ysaye’s share of the receipts was over 
$50,000, which was an extraordinary figure seventeen years 


wo. In 1897 Ysaye made his second tour of America, 


again under Mr. Johnston's management, and while he 


remained here for a sh 


rt 


er perior than on his first visit 
he realized about the same earnings His second season 


won for him even more fame, if that were possible, than 


his first. Ysaye’s third tour was made in the season o! 
Manager Johnston took in double the amount 


1904-05. 


receipts on his last tour than on either of the previous 


two The virtuoso’s share f the receipts for his third 


eason was over $92,000 


“Quo Vadis" by Catholic Oratorio Society. 
Felix Nowowiejski must have been a proud man when 
he faced the large audience at Carnegie Hall, New York, 
March 10, assembled to do him honor in listening to the 
first performance in America of “Quo Vadis,” oratori 


for mixed chorus, full orchestra, soloists and organ. Car 
Father Lavelle an thers of the clergy, 


dinal Farley, wit! 
went down the center aisle to their box seats, the chorus 
singing an appropriate hymn and the entire audience rising 
as a token of respect 

The composer is a Pole, who studied with Bruch, won 
several first prizes for composition, lives in Cracow, and 
ir order to absorb local color, before composing the work 
visited Rome and Jerusalem. He cz to New York for 


the express purpose of conducting his work and expressed 





himself as amply repaid with the excellence of the chorus, 


soloists and orchestra, it having been previously prepared 


by Selma Kronold, founder of the society. “The composer 
uses the various forms of the scale, the Doric, ete, but 
never lapses into artificial so called “modern” made music, 
Throughout there are dramatic moments and the make-up 
of the orchestra conduces to this; for instance, there ar: 
four French horns, four trumpets, three trombones, a tuba 


be'ls, tw4 harps and five instruments of percussion. These 
stcceed in produc ng some thrilling climaxes, the chorus 
+} 


of 150 voices taking high B flats, the tenors B naturals, 


} 1oh 
t nigho 


iM give 
| ; 


Dresdet 





ut the evening 


at the Saxon music festival, Bautze 


f =< ; ‘ fFast 


this spring, with a chort 


emg under the auspices of the King of Saxony 


Alda Under Management of Frederic Shipman. 





Frederi Shuipmar u neces that ‘ a mned 
tracts with Frances Alda for an extended concert teur 
under his management, com next October Mad 
ame Alda will be the fourtl great soprat to appear urkiet 


Mr. Shipman’s exclusive direction during the short period 


of two years 


Eames 


her predecessors being Melba, Nordica 





It is possible Mr. Nowowiejski 
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Some New York Notices on a Recent 
Concert Appearance: 
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Bispham Holds the Record for Encores. 











00 of Da Bispha admirers crowded 
day evening of last week, to hear their 
ried hi ngs and arias sung in four 
Lispham opened the season in the same 
er with an “all English” program, but he 
not omitted to close the season with « 

resting arrangement of lyrical gems. 
personage n the first tier of boxes who 
‘ eir approval upon the American bari- 
é e Herbert Witherspoon, Daniel Frohman, and 
Garden, in a green and white creation touched with 
nade the prima donna appear as if she were 

g an Irish Goddess of Liberty. 

program proper included twenty-one 
! t epetitions and encores, he sang 





1) BISPHAM 
| selections This immensely popular 

I the record for encores 
Che music for night was sung in the following or- 
| ( \ ( Handel 
W M tach 
Husband I se 1 Haydn 
K Art Purcell 
N | Mozart 
| ( ( Beethoven 
\\ \ I \ Schubert 
i bel Schumann 
Brahms 
P R } Loewe 
lerbst (M Robert Franz 
I Falst G. Verdi 
Verl Reynaldo Hahn 
k t Edvard Grieg 
t I \ Hugo Wolf 
I h Richard Strauss 
Herbert Bedford 
Hl. Hi, Wetzler 
I ‘ t Henry F, Gilbert 
Gena Branscombe 
g Walter Damrosch 
is he always does, and 
1 W eld under the spell 
lo interpret the variety of 
| ‘ 1 be undertaken by few 
t ’ ed ma t seemed only 
( the people as he willed. The 
ra in the rendition of the Handel air 
\ Bispham fathomed the secret *of keep- 
‘ ’ ft i¢ Bach “Passion 
vered with great dignity, and as there was 
ne of é r from Haydn's “Seasons.” 
re Ww st a thr n the uncanny “Frost Scene,” 


As usual at a Bispham l, there was plenty of sun- 
ne | the singer radiated cheer by the delicious man- 
which he sang the Figaro song from “The Mar- 

I The German lieder were sung in 

st style, and the tragic “Edward” of 

‘ t Scottish dialect, recalled the wonderful 

we »f the singer. The songs in English, 


several of them frequently sung by Mr, Bispham, added 
to the enthusiasm, which was at fever heat. 

Now following the Mozart aria, Mr. 
Bispham old English song, “The Pretty 
Creature,” arranged by Lane Wilson; after “Edward, 
he sang, by way of contrast, that composer’s “Wedding 
Song”; the “Page Song,” from “Falstaff,” first sung in 
Italian, was repeated in English, and then a verse was re- 
peated in response to the clamor; at the end of the re- 
markable Strauss lied, “Der Steinklopfer,” Mr. Bispham 
sang “Nur wer die Sehnsucht Kennt,” by Tschaikowsky ; 
Wetzler’s stirring ‘‘Killiekrankie 
After “Danny Deever,” the 


for the encores, 


sang the 


Le repeated parts of 
and Gilbert’s “Pirate Song.” 
people were in no haste to leave the hall, and so Mr 
Bispham came back with his abie accompanist, Harry M 
Gilbert, and sang “Bid Me to Live,” by Hatton 

It was a great night for songs and singers. 





MUSIC IN ATLANTA. 


Artanta, Ga., March 16, 1912 
Since last writing the musical complexien of this city 
has changed considerably as regards what was known as 
the Philharmonic Orchestra, and supported for 
more than two years by the Atlanta Musical Association, 


To judge properly what has 


nursed 


Bertha Harwood, president 
taken place within the last month, it may be well to state 
some facts regarding what has been done by the associa- 
tion to keep this orchestra going. In the fall of 1909 
efforts were successful in prevailing upon a number of 
professional players to come together under the auspices 
of above named association and play under the leadership 
of W. W. Hubner, for some years one of the second vio- 
lins in the Pittsburgh Satisfactory financial 
arrangements were made with the men, and a number of 
the Grand Opera 


Orchestra. 


with soloists were given at 


The attendance of the public at these concerts 


concerts 
House 

was not large, it is true, but hoping to arouse more in- 
terest the association succeeded in the fall of 1910 in get- 
ting together by subscriptions a fund, which enabled it 
the during the season 1910-1911. 
\lthough public interest hardly justified continuing the 
the 1911-12 was started and three concerts 
given. After the last one, on January 28, 1912, Mr. Hub- 
ner suddenly handed in his resignation, giving ill health 
as his principal reason. The resignation. was accepted and 
Mortimer Wilson, of Philadelphia, who had just arrived 
in town for the purpose of spending a short time here 


to carry on concerts 


work, season 


looking into musical conditions, was prevailed upon to 
carry on the work. No intimation was given, that the 
players would not continue in the orchestra, as the or- 


chestra as such had no grievance, the men had been paid 
for all but the last concert, and checks for this one were 
for the men as as they desired to call for 
them. So much the greater was the surprise when, at the 
first rehearsal called, it was found that the orchestra mem- 
bers had been invited to a banquet by Mr. Hubner at the 
very time a rehearsal held. The next news 
obtained was that the Atlanta Symphony Orchestra hal 
been formed (under a charter obtained some years ago) 
and notices were sent to the men by heads of the Musi- 
prohibiting them accepting any en- 
gagement the Atlanta Musical Association. This 
put an effectual stop to any further efforts by the associa- 


ready soon 


was to be 


cians’ Union, from 


from 


tion to carry on an orchestra of profess onal players, and 
its effort today is bent on forming an amateur orchestra; 
The only solu- 
tion, apparently, as far as the symphony orchestra is con- 
cerned, Music Association te 
take the matter up, but this the writer is reliably informed 
the association has not the slightest idea of doing. The 
only Atlanta, therefore. 
would seem to be one composed of amateurs—something 
that the 
\ professional orchestra seems to be an utter impossibility 


how far this will succeed time will show. 


would be for the Festival 


possibility of an orchestra in 


future will have to show to be possible or not. 


anyhow in a city where, owing to the engagements of the 
only professional players in theaters, hotels, restaurants 
and at private dances, rehearsals and concerts are limited 
and then a full attendance 
it is said to be a fact also that a player 
has attended two rehearsals and sent a substitute to the 
concert. What about a conductor who will stand for any- 
thing like that? 


to Sunday afternoons, even 


seems impossible ; 


Rene 

rhe opera season is fast approaching and season tickets 
have been placed on sale. The prices for these—for seven 
performances—range from $7 to $21; never before has ‘t 
been possible in Atlanta or anywhere else to hear the 
Metropolitan Opera Company at such prices, and yet some 
of the company’s most celebrated singers come’ here. 
Caruso appears in “Aida” on Monday evening, April 22, 
in “Pagliacci” on Thursday afternoon and in “Rigoletto” 


Saturday night. The season extends from April 22 te 27, 
with evening performances on Monday, Wednesday, Fri- 
day and Saturday; matinees on Tuesday, Thursday and 
Saturday. The operas and the order in which they wit! 
be given are as follows: “Aida,” “La Boheme,” “Il Trova- 
tore,” “Cavalleria Rusticana” and “Pagliacci” (as double 
bill), “Faust,” “Tannhauser” and “Rigoletto.” It is re- 
gretted by many that Amato, who last year shared honors 
with Caruso, is not coming. 
nae 
Of concerts of importance since last reports may be 
mentioned Tetrazzini and Kubelik, who both played to 
excellent houses and made an everlasting impression, 
nere 
3onci appeared at the Grand Opera House, the other 
two at the Auditorium. CR: 





Pauline Smith, Philadelphia Vocal Teacher. 
Pauline Smith comes of a long line of illustrious ances- 
try. In her veins there flows the blood of dukes, generals, 











PAULINE SMITH. 


governors, statesmen, and men of every profession who 
gained fame during the periods in which they lived. Miss 
Smith is the great-great niece of Governor Thomas Lynch, 
of South Carolina, one of the signers of the Declaration 
of Independence; the great niece of the distingu'shed Gen- 
eral Darrington, so finely portrayed by Augusta Evans :n 
“At the Mercy of Tiberius’; the niece of Gen. Dandridge 
McRae, of the Confederacy, who won additional fame as 
a jurist, and the sister of Capt. J. Floyd Smith, who ren- 
dered such efficient aid to the Cuban and American cause. 

Her maternal grandfather was Roger Donald McRae, 
f that distinguished Scotch family who had so much to 
do with its early literature and history. One of her an- 
cestors is famous as “One of the Four Johns of Scotland,” 
and the old Highlander’s sword is still on exhibition in 
North London Tower. It is stated that her ancestors 
furnished more officers to the army and navy of England 
than any other family of the British Isles 

Such is the heritage bequeathed to this clever woman. 
who combines with it’all a graciousness and charm seem- 
ingly inherent among Southern The ancestral 
home, “Elm Bluff,” was for more than half a century one 
of the show places of the South. 


women 


Miss Smith is a voice specialist of the Italian school, 
practising her profession in Philadelphia 





Four musicians of the theater of Angers were drowned 
recently on a fishing trip which they had undertaken, al- 
though the river was very rough and violent. Their names 
are Jean Dupuy, George Vallon, Hector Desmet and Jos- 
eph Dumont. 
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PLAYING THE 
STEINWAY PIANG 


MR. GOTTERIED 


GALSTON 


Will give his first New York Recital in the 


NEW AEOLIAN HALL 











Saturday, Nov. 2d, 1912 
(This will be the first recital in Aeolian Hall) 
For Particulars, Dates, Terms, etc., apply to 
CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 
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Chursday 
f y t Thursday 
Granada,” an interesting 
was sung by 
Hart, 
chorus did 
and in 
omfort- 


adley, 
Palmer 
nd rry Phillip aritone Phe 
cantata, 
iff tly low to be within « 
“Persian” serenade, 


song, was one 
familiar 
Pr encale, DY Dell Acqua, also was well 
voice in an ob- 
Phe 

ac eptable > 


full, but 


liart’s charmingly fresh clear 


ide it doubly pleasing work of 


part very 


{ ) 4 T th mos 
it Wa r the most | 


ne was generally round and 


n mal fall from pitch in the first so- 


| econd 
Mildred Sahlstrom Wright, ac- 


sopranos were especially 


) Hallie Sahlstrom, played with surprising 
1 remarkably big 


tone the fourth 
symphony. 
(Raff), and 


Wainman the 


nt { tl Lal Spanish 


layed “La Fileuse” 


dw ina 


was 
e Choral Clu 
en 


Minneapoli who 


} 


a tormer baritone, 


y re rned to America from Berlin, where he 


| 


Rene, is in th 
West to fill a 


vith Fraulein Schon 


Way series ol 


Ree 


luction of Diavolo,” un 
Frederic Fich 


evenings, 


“Fra 
Vogelsang and 
Saturday 


riday and 


nReR 


Chursday 
rt by the Y. M. CG. A 


Folsom is 


ulience assembled evening to hear 
Symphony Or 
The 
musical] 
the 
the 
becoming intimately 
rhe 
major symphony, Walther’s 

the ballet 


\mo ir,” Var 


onductor, 


rchestra lies not so much in the 


iffords its audiences as in 


that the young men, under 


have ot 


f the Liszt quality pro 


and Delibes suite, 


ne d ‘Danse Cir 


ation, 


with energy and enthusiasm, The 


somewhat thin at first, grew sur 


due to gain in confidence, 


ballet suite, though not 


y pl ressed Phe 


been desired, 


thm he 


meht have was given 
Al- 


lemt 


q 
rny 


singing of 


er Ruettell, the soloist of the evening, 


gram Her numbers included 
Song,” by Meyer-Helmund, with accompam 
( Phillips) ; 

Todas 
Mr. Fol 


Mammy’s Song,” 


and ‘Grey Eyes” 


t Cadinan) Ye 
mMpaniment played by 


Mr Ruettell 


sterday and 


ang 


ni i writter sonata for violin and 


to A, ( Kleine, a hearirg of which is 


meert at which the new 


“ e pert med will be the ist one given 


habbrim betore his departure for a trip to 


Drew, reader, and 


nist, gave a recital in Mankato, Fri 


Musk 


for the regular recital 


eal S ] { 


Dra- 
Sat 


Oratory and 
next 
ontralto, and 
t idvanced pupils of William H, 
Piano pupils of Kate M, Mork will appear in 
n, March 23, at 


Gertrude Hull will be 


Jones Guyer 


Piano 


{ lock 
pre sented in a recital 
, 


March 23, at 2.30 o'clock Pupils of the super- 


visited the St 


observe practical teach- 


Kendall, 
week to 


1 Anderson Gilman 


gave the ninth interpreta- 

recital in the school hall last Saturday. The 
“Early Composers.” The subject of next 

l be “I ms, Schumann.” Ruth Anderson, 


neert at the Lynhurst Congrega- 





tional Church, Monday and Tuesday evenings of last 
week, Helen Carpenter, puvil of Kate M. Mork, gave # 
recital under the auspices of the young men’s class of 


the Robinsdale Presbyterian Church last Friday evening 


Laura Nummedal, pupil of Kate M. Mork, furnished 
piano numbers for a program at the Bethel Lutheran 
Church, March 9. Wilma Anderson Gilman, pianist, 
played Emil Larson's fantasie on Swedish folk songs at 
the Swedish Tabernacle, March 13, for the John Erics- 
son fiftieth anniversary. Ruth Anderson, — violinist, 
played “Melody,” by Prume (for violin alone), and 


“Vermeland ” Giiman. Governor 
Eberhardt 
speakers. 
rik 
given in a down town theater about the middle of April, 
are progressing rapidly, according to the director, Charles 
M. Holt 
ligious theme of intense interest, but is: also a splend.d 
historical 


accompanied by Mrs. 


and Dr. Cyrus Northrup were the principal 


The rehearsals for the big production of Hen- 


Ibsen's historical drama, ““The Pretenders,” to he 


“The Pretenders” is not only a play with a re- 


Some forty “supers” are 


The two court scenes at the pal- 


pageant. 
to fill out the pictures. 


necessary 


aces of the rival kings are especially elaborate, as is also 
the beaut ful yard at Christ Church, 
in the plays, and new 


for practically 


scene in the church 
There 


must be painted 


Bergen. are nine scenes 


scenery the entire play. 
Most of it will be in the form of “drops,” to be let down 
from the “flies,” so that the many changes may be made 
without the delay often incident to amateur perform 
Mr. Holt Strom 


berg, of the University, to guide the cast in the pronun- 


ances has arranged with Professor 
ciation of the many Norwegian proper names in the play 
\ prominent Norwegian church man will also give as- 
The Uni- 
versity Glee Club, under the direction of Carlyle Scott, 
will sing the splendid religious choral songs that are such 


an important element in the plays. 


sistance in the numerous religious ceremonies. 


The performance ot 
“The Pretenders” is perhaps the most ambitious attempt 
at legitimate drama that has ever been made in Minneap 
olis, and well deserves the support of those interested in 


the best plays. The Carleton College Dramatic Club gave 


a very successful performance of “Trelawny of the 
Wells” before a crowded house at Ware Auditorium, 
Northfield, last Tuesday evening. The production was 


under the direction of Charles M. Holt. Alice R. O'Con- 
nell, of the oratory department, will be away on a read- 
ing trip in the southern part of the State during the first 
half of this week. Miss. O'Connell directed the perform- 
ance of “The Rose of Plymouth Town,” given by the St. 
Louis Park High School last week. Pupils of Mrs 
Charles M. Holt, at the Y. W. C. A., gave two plays and 
several readings in the Y. W. C. A. Hall last Thursday 
rheisen directed the performance. 
Mary ALLEN 


evening, Clara 





Later Minneapolis News. 


MINNEAPOLIS, Minn., March 23, 1912 


The Minneapolis Symphony Orchestra returned late 
Friday afternoon from its Eastern tour, and the same 
evening gave the last symphony concert of the season 


The prolonged applause that greeted Mr. Oberhoffer in- 


dicated’ the enthusiasm which Minneapolis feels for her 
own orchestra and conductor, and the pride with which 
she has followed every step of the successful Eastern 
tour The program Friday evening ‘ncluded the Bee- 
thoven “Leonore” overture, the César Franck symphony 
in D minor, and the “1812” overture solennelle by 
I'schaikowsky. Katharine Goodson, the soloist, gave a 
masterly performance of the Tschaikowsky B flat minor 
concerto. In answer to persistently expressed wish for 


more on the part of the audience, she played delightfully 


Debussy’s interesting “Arabesque.” After Easter the or 


chestra will leave for its weeks’ West and 


South, 


nine tour 


RRR, 
The Philharmonic Club will sing “The Creation,” Eas- 
ter Sunday April 7, assisted by Lucille Stev- 
Joseph Schenke, tenor; Horatio Connell, 


afternoon, 
enson, soprano; 
baritone, and the Minneapolis Symphony Orchestra. 
mznRre 

Pupils of Jean B. Griffee appeared in recital at Bethany 
Lutheran Church, Wednesday evening. Those whe 
Hal Griffee 
Wambolt, 


par- 


ticipated were G. Brandenborg, tenor: and 


Lappe, baritones: Irene 


Miller, 


Rasche de 


Melba 


soprano ; 
contralto 

RRR 
Clara Williams and Eleanor Poehler will be assisting 
the “The Messiah” by the 
Choral Club, of Red Wing, Monday evening 

nner 

n the Minneapolis School of Music, Oratory and 
Dramatic Art it jis reported that Signor Fabbrini, pian- 


soloists in performance of 


Fror 


ist, will give a recital at St. Catherine's Academy, in St. 
Paul, the evening of April 10. The program for the reg- 
ular weekly recital was presented Saturday morning, 
March Esther Jones Guyer, contralto; Aletta 
and Sumter Calvert, cantante, 


23, by 
Jacobson, soprano, basso 


advanced pupils of William H. Pontius. Mrs. Guyer has 
a genuine contralto voice of rare quality. which she uses 
intelligently. He singing of “Die Lorelei” and “From 
the Land of the Sky Blue Water” was effective and mu- 
“The Parting Rose,” by Pontius, was also done 
Aletta Jacobson has a pure lyric 
soprano voice, of extended compass. The “Butterfly” aria 
was beautifully presented, and the “Spring 
brought out the beauties of the voice and dis- 
played her natural musical intelligence. Sumter Calvert 
had not been heard before in Minneapolis. He has a rich 
toned basso cantante, and gave an effective rendering of 
Jl of his numbers. He was especially interesting in the 
French songs. Hortense Pontius-Camp and Gertrude 
full, of the faculty, and Mrs. Herman Abels, of St. Paul, 


sicianly. 
in commendable style. 


Henschel 
Song” 


were the accompanists. The program is appended: 
“Spring” (Henschel), Miss Jacobson; “Le Portrait” (Par- 
kyns); “Banjo Song” (Homer), Mr. Calvert; “Die 


Lorelei” (Liszt), Mrs. Guyer; “One Fine Day’ (“Madame 
Buttertly”), (Puccini); “Come Down, Laughing Stream- 
let” (Spross), Miss Jacobson; “Bitte” (Moszkowski) ; 
“Rolling Down to Rio” (German), Mr. Calvert; “From 
the Land of the Sky Blue Water” (Cadman); “The Moon 
(Cadman); “The Parting Rose” (Pontius) ; 
Through a Primrose Dell” (Spross), Mrs. Guyer. 
Advanced piano pupils of Signa Olsen are announced to 
give a recital early in April. Wilma Anderson Gilman 
gave the tenth interpretative recital in the school hall, Sat- 
urday, March 23. The subject was “Brahms; Schumann.” 
The subject for next week will be “The Modern Russian 
School.” Esther Jones Guyer, contralto, pupil of William 
H. Pontius, will appear in grecital before the Schubert 
Club, of St. Paul, March 27. Advanced pupils of Giuseppe 
Fabbrini are announced to give a piano recital early in 
April. Harriet Hetland, of the dramatic department, 
will give a program of readings before the Merriam Park 
Study Club on Monday afternoon, March 18. Charles M 
Holt is directing the play, “Hicks at College,” which will 
he presented by the Northfield High School next Wednes- 
day night. Alice O'Connell, of the dramatic department, 
is coaching the play, “Rose o’ Plymouth Town,” for the 
Barron (Wisconsin) High School. Miss O’Connell gave 1 
recital in Barron last Thursday night. Alice Moe, pupil 
of Mr. and Mrs, Charles M. Holt, read at St. Charles’ 
Church on March 17. Henrik Ibsen’s “Hedda Gabler” 
will be presented by the dramatic students of Mr. and 
Mrs. Charles M. Holt in the near future. Signa Larson, 
who will play the title role, is said to be exceedingly good. 
: Mary ALLEN. 


Drops Low” 
“As 





Harriet Foster Gives a “‘Portrait” Party. 

Harriet Foster, who in private life is Mrs. John Buck- 
ingham Foster, gave a musicale and reception Thursday 
afternoon of last week, during which she exhibited a new 
portrait of her mother, Mrs. S. E. Pettee, the work of 
Carol Aus, a Norwegian artist. The picture is done in 
gtay tones, in three quarter length. Experts consider it 
an excellent likeness of the handsome woman whose gray 
to the portrait 
Other examples of Miss Aus’ work were shown. 


hair and carriage impart great dignity 

During the afternoon the hostess sang several groups of 
songs, delighting her guests, as usual. Miss Herbert, Mrs 
Foster’s niece, a talented amateur pianist, added to the 
pleasure of all by playing a number of pieces by romantic 
composers. The reception rooms were adorned with yel- 
low tulips and white roses. The dining room was deco- 
rated with pink roses. 

Among the guests were Dr. Daniel A. Heubsch, Dr. and 
Mrs. R. A. Black, Mrs. Spencer-Brown, Mrs, George Has- 
brouck, Dr, and Mrs. Trafford B. Salisbury, Mrs, Walter 
Gridwood-Muliiner, Elinor Charles Woodruff 
Rogers, Mrs. Lucien Clemens Jerome, Mrs. Albert B. 
Pattou, Mrs. A. A. McKay, Mrs. Silas L. Thompson, Mr. 


Marx, 


and Mrs. Kinsley Gould Martin, Elizabeth Harrington, 
the Misses Burger, Mrs. Elias Beach, Arthur Learned, 
Julia Moody, Charlotte Bingham, Anna Milo Upjohn, 


Helen Moody, Bertha von Zastrow, and Mr, and Mrs. 
Julian Street. 

Mrs. “at home” took place at her apartment, 
235 West toand street, corner of Broadway, New York 
City. 


Foster's 





Artists at Whitworth College. 

This interesting for Whitworth 
College, Brookhaven, Miss. The music department of that 
school presented, January 31, Maud Powell, the celebrated 
violinist, and on March. 8, Cecil Fanning, who always in- 
spires and charms, filled his second engagement there. 
Myrtle Elvyn is booked for April 3. 


has been an season 





Fritz Kreisler played Brahms’ violin concerto recently in 
St. Gall, Switzerland. 
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RE IS Feats y \ x ‘ : 
\] i i i i \" 
te ‘ 
S . i AL) I~ § * 
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Nie 
‘ wsky 
Sr. | M Marc sopran \li hns Por $, tra tart Ml R 
Wednesday afternoon, at the regular meeting of the ips, barit ‘ : : K 
Schubert Club, members of the Thursday Musical, of nner, Pepe: “a : Ht re ae 
Minneapolis, gave an interesting and short (complimen- the St. Paul Symphony Orchestra leaves Monday rt be Pa, 
tary adjective) program as their annual reciprocal ofte: g for its weeks I hr ists, Ilizabet \\ 
ng. The program was opened by Jessie Weiskopt, re Rothwell-Wolff, Marcus K rman, al George ‘ : 
cently returned from Europe, where she had been study Jr., will accompany the o1 str S ‘ ‘ p..4 “R : ‘ . 
ing piano with Josef Lhevinne. She played for her first lusion of the tour Con t ado Mt Rothwell w , P t of Mr Sutors 
number the fourth movement of the Schumann sonata ™ sail for Europe t en c : rs 
l sharp minor, in which she proved herself to be a pian zn ne set Gesies : , \ ’ 
ist of marked ability, having adequate technic, good un Giuseppe Fabbrini ssisted y Ort Mever 
derstanding, and a surprising amount of power, which vill give a recital at St. Cathermes A emy, Wedne a4 . . 
enabled her to secure a_ tone f great volume, thougo = evening, A \ , . ; 
somewhat lacking at time n dept! The second man —— — te : : 
ber which Miss Weiskopf played, Strauss-Tausig “Nacht Dagmar deC. Rubner’s Success. ip \ 
talter,” while taken at such elastic tempo that one’s sense . ' ’ ( 
: “ Dag det IN wit ee i 1 1 the Pitt t 
yt rhythm was somewhat disturbed, was given on the sh 6 the Chain ey { 
whole a brilliant and able performance Madame Sta : 
eare vit « i s 
berg-Hall, the vocalist of the afternoon, gave an agree 
le rendition of an aria from “William Tell” (“Dear, 
Shady Woods She was at her best, however, in a 
group of songs by Adolph Haag and Prince Gustaf, of 
Swede for m these were « layed the lea r:ch to 
Tt he I lie register re esonant am very 
nm the & nes ded € A\rditi Parla \ 
W with w she ‘ e progr As an encor 
Madame Stabere-H sang Hawley’s In a Garder 
Lillian Nipper 1 talented y g nist, played 
idagio from the Spanis ymphony by Lal Eloise Grace Anderson's Recital. 
Shryock and Marion Austin were the i ympanists ( 
nRne w 
Marie Ewertsen O'Meara and Alma Florence Peters : 
were the assisting soloists this week at the Thursday ( at \A 
ifternoon organ recital by George H urclough, at St , 
John’s Chur 
nReR ie 
Mrs. John Wharry and Miss Wharry gave an after- . 
noon musicale Friday, when Miss Wharry, accompanied = ; 
y Mrs. Herman Abels, sang the following program: “S« ‘ se Dl : 
tu M’Am,” Pergolesi Goline Giolle Brogi; “Canzone Sh 
Veneziana,” Brogi; “Starnachen,” Brahms; “Sandmann ae , ‘ 
hen,” Brahms; “Mandoline,” Debussy; “Il Niege,” Ben Ci < 
berg; “My Lovely Celia,” Higgins; “Phyllis Has Such ion 


Charming Graces,” Wilson; “Moonlight Song,” Cadm on 


\ehd Wishes for the Cloths of Heaven,” Fogel 
neRreR, P 
Paola la Villa, who, besides being:the editor and , 
piler of some excellent organ books, has composed a \ | 
number of songs, wi ave some f his more recent 
Ww cd at recital in tl near future 





Mary ALLEN 





Later St, Paul News. 


See EGOETZE-KELLNER soprano 


five hundred persons. Marie Rappold and Marcus Keller Soloist, Volpe Symphony Orchestra, New York, March 2¢ 


man will be the assisting soloists. A local chorus of about DISTINGUISHED ITALIAN 
five hundred, under the direction of Leopold G. Bruennet Ld : 
will sing Bruch’s “Fair Ellen” and “Miriam's Song ot 1se c PIANIST 

“ : , ; MINNEAPOLIS 


M Ma ) 4 

4 M 

\t the Saengerfest of the Northwest, whi will be A 
held in St. Paul July 24, 25, 26 and 27, about eighty-five dD 
cieties are expected to be present, torming for concerts A 
M 

Ee 








Triumph” (Schubert sisted by Katarina Arimond and os 
Francis Rosenthal. It is hoped that it may prove feasihl 
to have a large chorus of children participate in one t 
icseani 08 the: Saami tat BARITONE 
nRne 
Members of the St. Paul Symphony Orchestr sssisted 
“He vanquished all hearts and ears by his fine art.” —Staate- Zeitung, June a7 


“Hig voice is genuine gold of highest tone and sensuous beauty. "—New Yorker Herold, June a7 
Concerts, Recitals, Opera, Vocal Instruction 


| Management: ADOLPHE STERNBERG, 606 West 115th Street New York 


Francis Rosenthal will be bass solvist with the Red ee Be 


Wing Choral Club, Monday evening, in its performance . V I Oo L. i N I ST 
January 1913 
MARC LAGEN 
NEW YORK 
at this concert by the following soloists Jessica de Wolf 


EDGELL ADA M s|HANNA WOLFF Ooe::seecmcc.... 


WILLIAM HK. PONTIUS, Director Department of Music; CHARLES mM. sen. Stvomes Department of Oratory and Dramat rt 
mcert Pianist anda Teacher The Exceptional os SCHO Organization and Comprehensive 


wars mth Breet ee S ee OOL OF MUSIC, ORATORY / AND ‘DRAMATIC ART, Minneapolis, Minn. 


The Recognized vs po of the Northwest. All branches. Faculty of 45 Only school in the Nerthwest occu bye its 


building with RECITAL HALL seating soo and fully equipped stage for acting and opera. Fail term opens Sept. 4th, 191 lustrated 
KATHARINE x Accompanis| | Catalog cent free. : 


with Soh Heink Tour SOPRANO 
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the Winona Symphony Orchestra in the third concert of 





the season last Tuesday 





An interesting program has been prepared for the las 


oncert of the Choral Art Society at Park Congregational 





Church, Thursday evening The society will be assisted 
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“The United States used to be the greatest wenebiie in 
the world. But China, with four times as great a popu- 
lation and a million square miles more territory is now 
a republic,” answered Dr. Vogt. 

“You seem to be familiar with Chinese figures?” 

“Yes. 1 study my laundry checks.” 

“Why don’t you go to China and organize a monster 
chorus—a Confucian Choir? How does that sound?” ex- 
claimed the knight 


The Adventures of 


Don Keynote” 


with other events 





enough confusion there already,” replied the 


sadly, with a far-away look. 
certainly study harmony,” 
humor. 


“There's 
conductor, 
to replied Don 


“They need 


Keynoté with a feeble show of 


- “Harmony is not possible on a Chinese scale,” replied 


VERSION OF A the 
INTERVIEW “Coming back to our original subject—you have not yet 
explained how it is that the Mendelssohn Choir——” 
“You have not yet explained to me why it is that a sec- 
ond fiddle republic like the United States considers itself 
so important. Explain to me, please, why you people down 
consider yourselves of more importance than Can- 
said the with a down beat 


NOTABLE serious one 


ht, enquiringly, to 
tation, who conducts the 


ryptic Canadian 


te 
= 


here 


ada in the world,” conductor, 
way, | 
call it 


know,” 


me | t Phat the German fortissimo 


“Well, —but 
more important than Canada?” inquired the Don. 

“Certainly not!” replied the Canadian. “Why should I? 
Have you a more important choir than the Mendelssohn 
Choir of Toronto, Ont. ?” 

The knight shook his head. 

“No, continued the 
you in Mendelssohnianship, to say the least.” 

“Oh, -that’s only one thing,” said the knight, 
paragingly. 

“Qne thing! One thing!” exclaimed the little conductor, 
drawing himself up about as high as the near-diamond in 
the knight’s shirt bosom. “I like that one thing! Huh! 
That's everything, isn’t it? Besides, you a North 
Fole?” he asked in triumph, 

“No, I'll admit, there is 
try,” replied the Don 

“You everything 
Vogt. 


CECILE AYRES 


WILLIAM POMEROY FROS 
Mme. de VARRENE-STOGK Soprano 
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ELVIN 


KIMBALL PIANO USED 


han, you know, and we eh, why, eh don’t you think this country 


il V ote otes for women, don't you 


good enough te ex 


Mende , r done siree, choral wizard, “we surpass 


hotr sang as 


Phat’ 


no 
it’s 


Mendelssohn ¢ 
c r ever sang in New York what 


Don 


: . well dis- 
Keynoté 
New 


mentioned 


Vell, w bout it Phat what we came to 


rt man with the afore 
have 


. how comes 


no North Pole in this coun- 
by Dr. 


local choral conductor and 
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251 West End Avenue 
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measure money,” continued 


“You pay your great 
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Doctor of Music enough money to make a Canadian musi- 
cian think himself a prince. And he tells you that ninety- 
nine per cent. of yovr musicians are incompetent to teach 
music. And yet you have the nerve to ask me, why is the 
Mendelssohn Choir? You want me to give up being one 
of the paws of the British lion and become one of the tail 
feathers in the American eagle. No, sir. The modula- 
tion is too abrupt. There is not a choir in existence that 
could make such intervals without at least one note of 
the chord being an enharmonic change merely. You un- 
derstand me?” queried the Dr. 

“I hear what you say,” said Don Keynoté, 
nearer the solution of my problem than when I started.” 

“What problem do you refer to,” asked the imperturb- 
able Canadian, 

“What! Haven't you followed me?” 
in amazement. 

“No, I am a leader,” answered Dr. Vogt. 

“Well, | want to know why it is that this greatest of 


“but I am no 


asked the knight 


republics——” 
“After China,” interrupted the visiting conductor. 
“Well, then,” continued Don Keynoté, “why this second 


” 





greatest republic, this most important musical center 

“After Canada,” again added the little man. 

“Sir,” continued the knight with a profound bow, 
will you have to drink?” 

“I don’t mind if I do,” said the Dr. 

“Don’t mention it,” replied the Don. 

“Not in the least. And if ever you require a choir— 
why——” 

“T’ll not trouble you again,” said the knight, “for there 
is such a thing as being meddlesome.” 

“Mendelssohn, you mean,” said Dr. Vogt. 


“what 





Leon Rains’ Exceptional Talent. 

The versatility of Leon Rains, the American basso of 
the Dresden Royal Opera, is shown in the extensiveness 
of his repertory. Following are some recent press com- 
ments from foreign papers: 


Mr. Rains seems to have grown into the His 
intellectual and highly individual rendering of the difficult role has a 


part of Mephisto. 





superhuman, truly demoniacal character.—Dresdner Neueste Nach 
richten, 
Mr. Rains played in the “Contes d’Hoffmann” for the first time. 


\s was to be expected, he was particularly successful in his charac 
terization of the three fantastic demoniacal Hoffmann figures, for 
which he is particularly qualified by the timbre of his voice and his 
exceptional actor’s talent.—Dresdner Anzeiger. 

Rains’ performance of the triple role in the “Contes d'Hoff- 
was excellent in every respect. Particularly worthy of note 
The conscientious and intellec 


Mr. 
mann” 
was his mask in the third tableau. 
tual artist is eminently qualified for the personification of the part 
of Miracolo, one of the most characteristic of Hoffmannesque crea 
tions. Certainly most of the spectators cannot fai] to have been 
impressed by his markedly successful interpretation of the role.— 
Dresdner Journal, 

Leon Rains has a finely trained voice of a distinct bass quality 
and the “coup de glotte’” almost invariably met with in bass singers 
is here entirely absent. The well placed voice is thus capable of 
the finest shades of expression. . Mr. Rains sang an aria by Hande! 
and songs by Lalo and Pembauer in English, French and German 
His tone had distinction and he sings with a grace and quiet mastery 
worthy of imitation. The public overwhelmed the singer with ap- 
plause.—Prager Tageblatt. 





The two celebrities of the concert were Kammersinger Leon Rains, 
well known to the visitors of the Bayreuth festival as an excellent 
Hagen. Unfortunately Mr. Rains was very economical in 
his program. One would have liked to hear this sonorous, mellow 
voice sing more than a Handel aria and a couple of songs, and thus 
encores were repeatedly called for. It is seldom that one finds a 
bass voice capable of such intimate lyrical expression.—DPrager Bo- 
hemia. 





Kammersanger Leon Rains sang well known songs with great suc 
cess. In his intellectual interpretation of Schumann’s lyrical poetry 
he struck chords seldom if ever heard, and thus gave these popula 


songs a personal color —Dresdner Nachrichten. 





The principal event of the evening was undoubtedly the appear 
ance of Leon Rains, kammersinger from the Royal Opera, Dresden, 
a singer possessed of a powerful, finely trained voice and great mu 
sical talent. By his rendering of Handel's aria, “Hear Me Ye 
Winds,” and several songs in English, French and German, he 
quickly won the sympathies of the audience.—Prague Deutsches 
Abendblatt. 


Leon Rains sang compositions for the most part French, with 
perfect noblesse. There are few bass singers who could risk singing 
delicate lyrics of this kind in the concert hall.—Dresdner Neueste 


Nachrichten. 





Bauer Recital and Reception. 

The teachers of the music department of the Kansas 
State Normal School gave a recital and reception on the 
afternoon of March 20 in Albert Gaylor Hall. Harotd 
Bauer was the guest of honor, and gave a recital in the 
evening. 





Carasa, the tenor, who was brought out by Oscar Ham- 
merstein in New York, sang recently in St. Petersburg at 
the Conservatory in the second act of “Romeo and Juliet” 
and in the third act of “Ernani.” 
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Piano Recital by Sonnets Cohen. 
Gertrude Cohen, a young lady from Los Angeles, Cal, 
who has been studying for a number of years past with 


Leschetizky in Vienna, and who has won favorable com- 


ment from European critics, returne | her native 
try recently 


lasco 


coun- 


and introduced herself in a recital at the Be- 
Theater, New 
19. The young 


sions, which 


York, on Tuesday afternoon, March 
program of huge dimen- 


manner. She 


pianist chose a 


she played a very acceptable 


disclosed a warm and dulcet tone, a liquid touch, highly 


developed technic and an excellent understanding of the 
various composers. She was at her best in the Mozart 
fantasie in C minor, the three Chopin eb Big (ballade, 
Op. 47; nocturne, op. 27, No. 2; scherzo, op. 20, No, 1), 


118, No. 2, 
real test of 


the Brahms intermezzo, op and rhapsody, op 
79, No 2. After all, the 


ability to play Mozart and Chopin, 


a pianist lies in the 


therefore Miss Cohen, 


She also 


having these qualifications, should win success 

played Beethoven's thirty-two variations in C mi‘no 

Schumann’s “Faschingsschwank,” Leschetizky’s “Etude 
Heroique,” Debussy’s “Clair de Lune” and “Jardins sous 
la Pluie,” completing the program with Liszt's eighth 


rhapsody. The Leschetizky etude served as a splendid 
channel for technical display, nimbleness of fingers and 
delicacy of touch, w Liszt rhapsody enabled her 





to demonstrate that she possessed power and speed %s 


well as ‘tic feel i 





sentiment and px ng such as is require 
by the Debussy abstractions. Miss Cohen was less satis 
factory with Schumann, which is strange, because she in 
terpreted Chopin and Mozart in most delightful fashion, 
extracting from the instrument a delicious tone, with 
which she clothed the melodies, surrounding them with 1 
lovely and delicate fabric of harmonies, runs and 
irabesques. The recital was an evidence of real ability, 


founded upon true and well grounded principles through 


serious and conscientious industry gu'ded by a mastet 


hand. That she will be well received in America is cer 


tain, for she is a player who has passed the embryoni 


stage and is now ready to deliver the message of art 





Success of a —_ Pupil. 
Alice Garrigue Mott) 


herself 


Lydia Garrigue Ferguson (pupil of 
Marcella Sembrich 
on account of her marked musical talent, 


was encouraged by to perfect 


as a singer, and 


sweet, flexible voice. Miss Ferguson has been heard this 


season in several public concerts and many private musi 
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cales. November 26 she sang to a large and enthusiastic Menaecsipt Society Program. 
audience at Cooper Union, New York. February 28 this ee i aclvate x ng of Man 
young singer was heard in one of the series of concerts | _ Poa ee 4 New ¥ arg ye held o “¥ bi ; . 
given by Rutgers College, New Brunswick, where she de oa is wep fs liad Mal E , ah NTs, ¢ 
lighted her audience with “The Shadow Dance” from “= "®%* ® : ae : ps 
“Dinorah,” and by her singing of English, French, Ger- ¥ sath 7 
man and Italian songs, na 
Valse Boheme 
SCHIRMER BULLETIN. wie 
Among the new songs issued by the Schirmer ’ Ihe se | 
the following may be of interest: The N M 
lriste ritorno” (R. Barthélen klin Rik i \ a 
Frank La Forge), Claude ( A Ss ut tf ‘ ( 
re Tipton), Ludwig Hess; “Ret Will Macfarlane Pa 
fault; “She Walks in Beauty Frank Riker), Frank Rike 
Song of the Sea” (Frank Rike I Dufault, James Stanley . : 
I € “At Parting James H. Rogers) Alessand » — 
Bone Kar Jorn Eestas Walter M. Rummel), Oscar Seag : . 
The Cry of Rache (Mary 1 Sal \lexander Heinemann oe 
a «City Window Kurt Schindler He Meyn; I : ~~ 
You” (Oley Speaks), Marie Rapp Concita a ae a 
t). Franklin Riker ' 
Arrangements of the opera, “The Jewels of the Ma 
donna,” are also among the new announcements, and s ne r . 
are some “Old Irish Melodies,” by Arthur Wh'ting, an \ 
Edmund J. Myer’s “New Books on the Voice 
as f \ 
Has Taught Music Forty Years. Du | 
Prof. B. M. McDowell, of 1338 Hunter street, Colum N ac (= 
bus, Ohio, completed his fortieth year as a music ‘teacher ~ der 
Monday, March 25. He studied harmon unterpoint w I 
ind pipe organ under Dr. Eugene Thayer. Professor M M 
Dowell is ne of the most successful teachers in Ohio 
some of the most prominent teachers being his former “ 
pupil 
Professor McDowell has written about 1,000 compost 
ions, which are published in Chicago, St, Lou Phila 
Iphia, and New York His a musical fami 
wife having been a pianist in her girlhood. His son is he imittee mi ec! an 
]. B. Francis McDowell, organist of Central Presbyterian aise, under the esi | ( tly I 
hurch, Columbus. Ohio, and member of American Guild rather important n ng wit was decided that 
f Organists; his daughter, Amy Luella McDowell, is a the new ceiling M. | 
meert pianist hall be put in pl ring the summer of i913 and that 
By accurate record, Professor McDowell has given r this purpose n 
ibout 90,000 music lesson mmencing July 1QI3 
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P Street, emperors and other great ones from out the mighty past 
+ to support her claims to precedence, then one hears the 








t] st performance of Sir F . 
. pe . . most impressive music in the whole work, in this “music 
| mase he Crown ot . 
sae for the mogul emperors Chis scene is all very rem- 
te at the Coliseum, March 11 , “ s : te 
, iniscent of the “see the conquering hero comes” scene 
. ‘a , : 
s 1 there 15 és ’ 
in all from the second act of “Aida,” and its triumphal march 
ik d gar has not the ‘ : = 
' rt by Sir Edward Elgar is the best number in the work, the 
he doc t know the genre r : 
~ 2 best theme and the best orchestrated. Later, when Cal- 
expre n lacks | suggestion ot d +. 1 > . | 
cutta orders her claim to first place by bringing in the 
(he incidental music to the : : : : 
East India Company, the music wanes in its strange com- 
t mercy T t . . , 
: pany. St. George has a good song, in which he refers the 
‘ of effects he knows nothing ' » 
y ears 'e ' malcontent ladies, Delhi and Calcutta, to the arbitrament 
vithin limit orchestra 1 
ited : of the King-Emperor, and again in the song “The Rule 
mops { thought, an so tie ” 1 ‘ 7 
t anit / of England,” a patriotic song on the glory of the flag ot 
e sp le itself is a got F a . 
— : ; England. The second tableau is a scene ‘‘symbolical of 
‘ } 11 " 
e! ! r Vie wo i seem to ‘ ' , . 
‘ on ca the Durbar. At the back, a distant view of the city of 
rt tik to t musical imagination ' } . 
n i la la ; Delhi \ flight of steps runs across back of scene, down 
! i temp! typitying the 1 * 
pie | : which processions come and enter lo left 1s set an im 
ton f lin \t the ba 1s i ew ol i 1 
I ! avi ~ perial pavilion, and upon a dais of four or five steps be 
| t ! in tront tf it an ccupying the 


: neath it are placed the thrones and footstools for the 
r amphitheater t white mar | 


Emperor and Empres right is a semicircular dais, 


tier teps at th summit . ¢ . 
! , set up and down stage at the summit of three ‘or four 
ptured nd frett seats of 
I | fretted teps The scene is bathed in sunlight, and there ts 
‘ (jreat Cities of India-—in the cen ’ \ a] . 
lourishing of trumpet tones, a processional march, and 
rhode i India herselt 


India enters at the head of her cities and followed by her 
" nscribe n the plinth be , 
| dc 


' mogul emperors, et resses their imperial majesties, 





eee ; : ebicsy aees lays her homage at their teet, kisses the s epter leads 
Bite oe ee down to the dais her two citte Delhi and Calcutta, and 
seg or oa . wer “4h the King-Emperor proclaims Delhi to be his capital, 
ah t pap sige : er’ crowns her with a wreath of lotus blossoms, and then all 
lights on th ene, after the Rein the other cities, including Calcutta, pay her homage. The 
} whi idding t tile t music through this prolonged scene is, in its very char 
0 ee ee acter, superfluous. Lacking the dramatic instinct a com- 
As the irious characters enter . 
: ‘ aa : poser can do little or nothing with a series of changing 
. seas : : p ~ : sang cesses pictures such as the above. Sir Edward Elgar is pre 
puters eo sunntorell-covadhcstciseuies eminently the reflective musician, and that means that he 
: ere 5 ms eM chy the direct opposite of the dramatic. If he hed command 
xg = 7 mi ve of the musically pictorial art, or the illustrative type 
: pawl geal esut - en either one would answer the purpose if it was desired to 
tt 1 her ld and others have music And also, it might be said that a musica 
mat irder, strongly re Orientalism was demanded with so much Oriental sceni 


! ( ircumstance 1 i : . 

, display, while Sir Edward Elgar's music is absolutely: 

itch girl's dance to 1 which would 1 
all 


free from ut the pure diatonic in mode of thought 
| eT rhythm impulis an a . Ty ae 
ns , and manner of utterance The work ends with “God 
| ppeared to he ery difficult 


Save the King.” It is one of those great, big, pompous, 


ngable standard, and also , ; 
piel ine popular, Philistine shows, gotten 


p to impress the masse 


: , 
\ it tor the haracter ’ 
‘ weet rae and decoy the classes. Nevertheless, there was opportunity 
one interval tree from musi followed ‘ . 
, : for the illustrative and the dramatic types of modern 
1 1 te 
mbroglio between the cities . : ' . 
. / music, which was mi sed by the composer selected for th 
h India chiming in now an ‘ ny 
. work. The cast was as follows 
< { 1 vhole cene 15 
: , I Nancy Pr 
< Sir r 
1 wl Edward Eleat Ce ila Dearth 
“ ye 1 hal h ; 

‘ | a i In ik \ \ Beeley 
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The two singing parts are Agra and St. George. In 
the former Marion Beeley acquitted herself with much 
success; and Harry Dearth, in the former, proved again 
his possession of a very excellent and resonant baritone 
voice. There is a great deal of declamation in the work, 
and the elocutionary efforts of the ladies to whom the 
lines were allotted was, if one allows oneself the privi- 
lege of the unvarnished truth—atrociousiy bad. 

nene 

Oscar Hammerstein is leaving today for Paris, where 
1e will remain a week or ten days and complete negotia 
tions for further additions to his repertory and list of 
singers. Though nothing definite has come of his con 
sidering the giving of Mascagni’s “Isabeau,” it may, 
however, have its first hearing at the London Opera 
House. 

neRre 

On Wednesday evening, March 13, Balfour Gardiner 
gave the first of his series of four choral and orchestral 
coneerts announced for this spring season, at Queen's 
all, with the London Choral Society and the New Sym 
phony Orchestra. The entire program was constructed of 
English compositions by contemporary composers All 
the compositions were illustrations of various 4iterature, 
r of literary thought versus musical thought, with the 
exception of Delius’ dance rhapsody, which, written on 
the basic material of two dance themes, showed what a 
‘ine workman Delius is. As the program notes stated 
“They,” these two dance themes, “are used with every 
conceivable variety of device, rhythmic, dynamic and har 
monic; indeed, apart from the introduction, the whole 
work consists of nothing but the successive presentation of 
the two themes and their pendants in different guises.” 
All of which is quite the truth, The opening number on 
the program was by Arnold Bax, a choral number for two 
sopranos, chorus and orchestra, written to Shelley’s “Pro 
metheus Unbound.” The Delius number came next, and 
then two compositions by Percy Grainger, entitled an Irish 
tune from County Londonderry and “Father and Daugh 
ter,” the latter a setting of a dance tune from the Faero 
Islands (Scandinavian) These two compositions — by 
Mr. Grainger (he had three others in the second part) 
were the most attractive on the program They are mu 
sical, first; they possess a freshness and spontaneity of 
thought; and the workmanship is clearly but the means to 
1 clearly proclaimed exposition. Mr. Grainger conducted 
these two, and made a more than favorable impression as 
1 wielder of the baton, besides having to repeat the dance 
tune number. The “Irish tune” is a very lovely melody 
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(from a collection of Irish tolk tunes), and is for unas fter a hard struggle, are eloquent in their gratitude for to the Continent eit \ 
companied mixed chorus, without word It was the one the impetus given to renewed effort by an exhortation t Dewar, Stella S ‘ N ' 
work of the evening of the zsthetic in \ t Mr. Grain perseverance delivered at a critical moment by this de N B 
ger’s other compositions we settings of three Kipling nrne 
imbers: “Morning Song e Jungle, ger! Tiger! $ the te st. g 
nd “We Have Fed Our Sea for a ind Years The la s afterr t ‘ 
latter is one f thos ee n t chor hym1 lowing re 
{ S; the second one ue like tl iris tum ari < 
I re tha a I eat w s ve 
pose but tl st < ‘ nel g quite t 
- nary Kip rt t ri t ) ) rf . 
thought esthetn ‘ ' 1 ‘ On sol 5 Ss 
mignt dispe e wit ea I Liity ’ ‘ ‘ 
( 
€ musical setting st I kK t M 
(sTfaingers sett gs ere t v2 “ t . Q 
: s s 
dent, music nd t 1 in the 
‘ 5 
elves in thei close ximity t ense wit 
WN cy ive tT i (ys x : ‘ - ; 
' ‘ y | t 
allad for chorus tra entitle News f . ‘ 
\\ ydal (a rs . vo 
‘ 1 
j ay t 
] n Maseheld ) { $ ‘ K \ tyit 
’ , 
vit t roug g \ ru ver 
noWs> KYO \ I t i , ‘ 
’ I 4 ‘ t | 
ical composition f skill york 
Ninety-nine it ‘ , aos i 
nply example i I Ap € OS 
re ist a I thre rn ) tt w - 
: ; Concert of Northern Music. 
ar i i " 
Vaiks tl treet 4 e! \ y 
’ ction somew he i * t t ( r 
t ict n ‘ ‘ ‘ ’ ; Y rf t 
programs n te ; , “A wy pl 
ilt up of all kin 
te at Phalistir t 
general ippreciat c A e 
PI 
‘ ‘ { \\ 
Good workmans t t won \ t litth ‘ ‘ 
i ike Percy Gr n i , ‘ _ \ 
ser, is satished to pr t “ I , ' she ve nstantly of ulert the . 
t should end t re t ‘ 
reterred t t beg ning and the 
led wit he Bat Brackl 1 for I l 
rchestra, a first time pertor ce ' ‘ : K A T H L E E N 
1 rincipal of the S Afr ( é iM 
Cape Lown, wrot four , 
. or h ; 
am: The poe $ M ! 
t 9 , tle 1 
me most w ‘ , ‘ 
tragedy $s tok in I \ n I t 
Vaue nie « t t 
the simplest means as f a ct ‘ a | \ 
tried t expres t tl 1S] it ft t px , 
for itself One may fe tate that ie ; 
tion but that Richard Stra x NOW I OURING wit 
ample to other moder nposer lt he se ts all kn 
Hebagrells sajers tor meslel Sion, Hie oe CANADA 
( Wh I ‘ ‘ t 
ige, gifted with great i r the esse 
tials of iif ‘ ‘ en ‘ ethycal, I Management: MRS. ANTONIA SAWYER, 
ligious, national and pet ul strif isturbance, anarchy 
, 1425 Broadway, N. Y. 
cruelty, crudity and genet thness, and transmutes : 
it all into sound, creating his great ram rchestra Se 
dramas, in which h recognizes | there n ! Bi att 
great, which he is, great the da ft his own age, t t , 
€ may not be great i ‘ ext I e€ wi erely rrow 
. ; ‘ ‘ : ee. ee! { re r the 7 ent t 
the Straussian ide t y the for ‘ en Dex 
manufacture on their ow i t g, t ; ; 
v] For if thev p ‘ r tive f rt sagreea iT riend' and j{ 
the to borrow And th . ed t ‘ ¢ gz! f 
re 
Mw \ tn chemist Ri 
ene 
re y ‘ t t . S ' 
' } eve ents ‘ \J \ ! i 
than skilled laborer ; ; 
® ar regret e1 ' r n ¢ the 
ek ee ’ 9 , ‘ 
bn Sauer wa I re ! n ‘ ‘ 
he ( ‘ " t erselt < ‘ ' 
* Oueen’s H Mar 2 Mr. Save prog pened parative 
€ he ‘ ty mie t thre \ t it 
it! the Brahms sonata i 1 t \ arve ¢ | ) 
nates r it everT turr L, 
‘ , 
s technic and his clear ellect ty brought the f the " t 
wauties ot \“ i york be ving ft the nee ; 
Scl ann fantasie, and again the con f tona ; a tist 
, » ‘ lal) 
lance and icaliy poet the | t rea P a a nm the ‘ \ iT 
~ t i? t 
ng of this work pr claimed him the 1 ter iw ret the ¢ - . ‘ 
. cr i 
tive skill as well as of that te \ 2 ( ante ae 
pin he played with exquisite eleg é g ‘ ‘ 
s own nposit : \ La \ \ M : 
reTpet uc one t ‘ trect t 
les, played w f facilit Liszt Rik ; 
d the E flat Hungar ‘ t ‘ f 
gram l éaid " ir. Saume t i t t vet 
ett platform after é WI 
n-ne ! addr 
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ricks, Dr, Bugene Walton Marshall, Fiske O'Hara, 
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Edward Foley, Albert Wallerstedt, Umberto Sac- 
ebett! and many other singers now before the pub- 
le ts opera and charch work. 
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Dramatic 
Tenor 


U. S. Kerr Meets with Favor. 

When a singer invariably meets with favor, it is a sign 
of ability as well as an indication of a fine and ripe art. 
S. Kerr appears, there is this one verdict, 
and it is not surprising, therefore, that the press, audi- 
ences, and all associated with his recitals should desire 
to express gratification and pleasure in warm terms, On 
March 12 Mr. Kerr was heard in Youngstown, Ohio, and 
so completely and thoroughly demonstrated the vocal art 
The local papers said: 


Whenever U 


as to win the favor of all. 


The program was selected well to display the capabilities of the 
inger’s voice All his numbers were sung without manuscript—an 
whievement to be noted, since the compositions he chose are all 
lifficult 

“Rolling Down to Rio” (German) was the artist’s first song to 
apture favor, after which “The Land o' the Leal” (Foote) elicited 
Another num 


the appreciation it always does when well presented. 


her well received was “To Horse, to Horse” (Stephens). The most 


ippreciated selections were Beethoven’s “Die Ehbre Gottes” and the 
loreador Song.”—-Youngstown Telegram, March 13, 1912 
Mr. Kerr presented the entice program, saving it from any sug 


gestion of monotony by the widely varied coloring of his numbers 
ind his equally varied interpretations. In every number his mag 
\ificent voice, of an individual quality that makes it slendid, met th 
equirements of interpretation with a facility for which he is noted 
Foremost critics have compared Mr. Kerr to David Bispham. Worthy 
f especial mention were the “Evening Star Song” from Tann 
hduser,”” Mrs, Beecher’s “My Star,” which was an exquisite rendi 


nd Bizet’s “Toreador Song” from “Carmen,” for which he 


received storms of applause. Mr. Nelson’s accompaniments were 
satisfactory 

\ large and exclusive audience enjoyed the recital, and mentior 
f a return visit was made.—Youngstown Daily Vindicator, Marc! 
13, 1912 


On April 22, Mr. Kerr is to sing at Meadeville, Pa., and 
on April 24 at Canton, Ohio. 





Chicago Enjoys Flonzaleys. 
Among the many remarkable press tributes received by 
the Flonzaley Quartet on its present American tour the 


following from leading Chicago critics are of especial in- 


terest: 

irit of refinement and unfailing tonal beauty mad= the playing 
of the Flonzaleys a miracle of fantasy and sympathy Such 
music demands standards of ensemble which no other chamber organ 
ization now playing in America can advance Chicago Tribune. 


The Flonzaley Ouartet is in certain res ects the most excellent of 
sll ensemble organizations heard in the United States; for in addi 


tion to its qualities of fine ensemble the quartet makes much of 


other qualities that mean everything to a listener who has a sou! 
for beauty and emotion. It is, indeed, the very remarkable fervor 
nd the moving power of poetic suggestion in the pla, ing that cause 

work of Adolfo Betti and his colleagues to stand out with so 
uch charn 


Chicago Record-Herald 
It is not often that one can so unreserved'y indulge in enthusiastic 
raise as the performance of the Flonzaley Ovartet merits, for it is 


lly possible to imagine a more verfect mechanism used with more 


exquisite skill . « Their pleying sounds like that of one person 
ly; there is such exact understanding between the four men that 
the subtle shadings in tempo are exeervt*d as by one 
The tone quality of this quartet is something to wonder at Its 
liness is charming Im the ianissimo it hax body and is of the 
ftest texture, and the forte vibrating but never hard it 
mount f variation between the two extreme amazing, wi 
ea instrument brings out its song, becomes prominent when ‘it 
should and then subsides. This great art was brought to bear on 
rks played, and the result was a performance on which one ¢ NY 
aust all one’s superlatives.—Chicago Inter Ocean 





Oscar Seagle to Sail April 6. 
Seagle, the American baritone, will sail for 
Paris April 6, on the Olympic, to resume teaching at his 
illa, 17 Mozart He will continue to work 


/ 


scar 


Avenue 
through the summer. as there are a large number of pu 
pils awaiting his arrival 

One of the most remarkable and sensational successes 

several seasons was that obta'ned by Oscar Seagle this 
ear in America. His rec tal at Carnegie Hall, New York, 
which was reviewed in these columns, gained for him in- 
stant recognition and the highest praise from the foremost 
New York critics. The same is true of his recital in Chi- 


cago The critics are almost universal in praising the 


eauty of his voice, his wonderful technic, voice contre] 
\lthough this is his first season in America, 
he is an established favorite. Among his Western dates 
was one with the St. Paul Orchestra and another with the 


Minneapolis Apollo Club, 


und his art 


in both of which cities he was 
most warmly received. He sang in the leading cities of 
the South, New Orleans, Atlanta, Nashville and the Texas 
c'ties. In the East, besides his public work, he sang at 
many private musicales in New York and Washington; 
mong others at Mrs, John and Edward McClain’s, Mrs 
W. K. Vanderbilt, Sr.’s, Mrs,’ Perry Belmont's, Mrs, A. M 
Huntington’s, Mrs. Ledyard Blair's, ete., and at the White 


H suse 





CLOSE OF OPERA IN PHILADELPHIA. 
Philadelphia’s regular season of grand opera (Chicago- 
Philadelphia Company) closed at the Metropolitan Opera 
House in that city last week, with “Aida” on Monday 
“Tewels of the Madonna” on Wednesday after- 
noon, and Wednesday evening. The Metropol- 
itan Opera Company will give two special performances 


evening, 
“Louise” 


the Metropolitan Opera House, Philadelphia, April .8 
and 19, “Boheme” and “Aida.” 
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\ | WASHINGTON 4 / 


The Kenesaw 
Wasuinctrosx, D. ¢ 


Apartment, } 
March 16, 1913 


The recent recital by the French pianist, Felix Garziglia, 
Columbia and 





highest class 


Mr. Garziglia is a 


at the Theater, was of 
thoroughly enjoyed by those present. 
prize winner of the Paris Conservatory and for the past 
few years has been a resident of Washington, where his 
fine musicianship is too rarely The 
was most attractive and afforded no difficulty to the artist 
2 RR 

At last Washington is to have at least a taste of opera 
with a fine cast of artists in “Aida” The 
The advent of the Philadel 
this time should further 


c ffort 


displayed. program 


and “Natoma.” 
date is Saturday, March 23 
phia-Chicago Opera Ci 
Mr 

opera right 


mpany at 


Aronson in his to establish a na- 


Washington, the only logical 


the cause of 
tional here in 
place for it. 
neue 

The visit of Helen Donohue DeYo in New York the past 
week has caused a great deal of uneasiness in St. Margaret's 
Episcopal Church congregation, where she holds the posi 
The that Mrs. DeYo has the 
voice and qualifications for the very highest character of 
the 


tion of solo soprano fact is, 


work, and reception accorded her by managers and 


organists in New York (several definite offers being made 
her to spend next year in New 
will 


her) will probably cause 
York or 
change for the present 


Paris, though her contracts not allow of a 


The success of the concert tour of Clarine McCarty, pi 


anist, calls for special comment, as the young musician 


after her return from Europe, where she studied piano 


under Scharwenka, arranged and satisfactorily carried out 
fifteen of 
North 
press 


stat 


this Southern tour on her own initiative. Some 

given in Maryland, Virginia 
rennessee Miss McCarty’s 

Roanoke, Va., 


ing: “Her playing of Leschetizky’s difficult transcription of 


recitals were 
Florida 


most grateful, the 


twenty 
Carolina, and 


notices were Press 





McCarty 


program now 


American” 
Miss 


numbers of the “all 


the 


will play two 


being .arranged by club’s officers 


MecCarty’s numbers are by Arthur Foote 
nner 
Anna Brett, contralto of the Ascension Church, has re 


signed her position, to accept one as soloist at 
voice has been heard 
f the prominent churches and also in concert and 
Mrs. A. M. Blair, 
nm RnR 


and 


fethodist Church Miss Brett's fine 


in most 





recitals of the Rubinstein { director 


New York for 
W est 


Ethel Tozier, pianist 


mposer, is in 


few days on business nnected with her coming 


erm tour 


RRe 


Marcel I4, a 
Mrs. Colvis 
Gibbs, soprano, and Ethel Tozier 


delight fi n sica was given at 


Warner 
irtists 


the home of Livingston, when Mrs 
pianist, were the 


heard 
ere, 


irranged tor the President, f 


mner given by Mr. and Mrs. John R 


day, March 14, was most delightful and satisfactory te all 
concerned, Madame Gluck and Signor Sammarco being the 
irtists engaged, the former from the Metropolitan Grand 
Opera Company and the latter from the Philadelphia 
Chicago Opera Company 
re PFe 
Mrs. Huron Lawsor née Kaspar) was hostess at a 
Isk i Sund Mar 10. for the Music Study 
Club in raga ation of young and et thusiastic musicians 
and students 
| an Ad 
Che appearance of Miss Rubner and Professor Riibner in 
piano recital at the Play House, Friday, March 22, will 
be awaited with interest not only on account of the long 
list of patronesses from among the leaders of Washing 


but on account of the high esteem in which 








the ‘Lucia’ sextet was especially good Professor Rubner is held, and brillant talent shown 
nee by Miss Riibner in her recitals at private mes here 
At the next meeting of the Friday morning Club, Clarin Washingt Dicx Root 
New Tribute to William C. Carl. virtuosity and beauty of tone whic established Wil 
When William C. Carl, direct from his studies sensei a ae , é e great ‘ rganists of ‘ - rid 
Alexandre Guilmant, in Paris, applied for tht position of Mr R - Me vot y = ay 
irganist at the “Old First” Presbyterian Church, New il ca Bene,” by Sarti, and th sing “I! ‘ 
York, twenty years ago this month, the only instrument 


heretofore used in that church was a tuning fork 


the appointment of Carl to play at the rst organ in 
stalled, began a great work for the advancement of e 
clesiastic music in the Protestant churche of this coun 
try Readers of Tue M Courter have been kept 
well informed about the fre rgan recitals which Mr 


Carl has given at the “Old First” during the past two de« 


ides. Also, many of the musical programs given at the 


special Sunday services have been published in these co! 
umns 
The choir of the churcl s made Ip of sixteen solo 


voices; in the past twenty years all the great masters 


music from Palestrina and Bach to the present day com 
posers have been represented, and one may truly add, so 
frequently represented, as to become as familiar to the 
ongregation as they are known and loved by the musica 


fraternity 
As THe Musicat Courter rec 
niversary neert in celebration of Carl's long servce 


londay 


this church took place evening, March 18, witn 
Mary Hissem de Moss, soprano, and Francis Rogers. bar 
itone, as the assisting soloists. It was the one hundred 
and forty-sixth in the series of free concerts, but there 
have been many other recitals devoted to oratorio, etc 
wth lectures preceding the performance f the musical 


illustrations. 


The program of the thilee, Monday night, included a 
“Jubilate Deo,” by Dr. Alfred J. Silver, and an organ 
prelude by Theodore Dubois, both dedicated to Carl 
Other composers who have honored this artist by ded 


him are Guilmant, the master; Salome 
Mac Master, 
Istenholme, 


James H 


cating works to 


Bonnet, Deshayes Clauss 
Lotet, Selby, Hollins, W 
Lemare, Rousseau, Baron de la Tombelle, 
HT 


Gigout, 
Callaerts 


Rog 


mann, 


ers, G. Waring Stebbins and Gustav gg 


The music played Carl on this anniversary w 
typical of his average program—a Bach fugue Guilmant’s 
first organ symph n and yy Haydn, whict 





; i 


known as the “Clock” movement; the 
‘Variat on r Concert’; 


Handel “Largo” 


the toccata from 


Jonnet’s 
Widor’s fifth “Spring 
Song,” by Borowski, and a finale by Lemmens. All of 


, 6.8 
were performed with the masterful 


gan symphony; the charming 


these numbers 








RUST OF REETHOVEN PRESENTED TO WILLIAM ¢ Y 
ry OLD FIRST PRESBYTERIAN CHURCH, NEW YORI 
Bruno Huhn, which the mposer wrote for this s 
r and artist singer, whom it is always a treat to 
oar 
Madame de Moss sang in the correct oratorio style 
“Oh, Had I Jubal’s Lyre,” by Handel | later gave tw 
mgs, “Longing,” by Louis Victor Saar, and the popular 
Spring Song,” by Becker; both singers were a 


panied on the organ by Carl 


rhe accompanying photograph, taken in the chapel of 
irch, is view of the bronze bust of Beethoven 

which was presented to Carl after the concert. Speeches 
were aide by the Rev. James Alexander McCague, as- 


sistant pastor of the church; Dr 
of the trustees of the 
Charles H 
lund, members of 


Mackenzie, one 
York; Col. 
James Girvan and F. Gustav Kind- 
The 


Robert 
University of New 
Olmstead ; 
Sessior 


ion 


mcert was 





niversary c§ 


attended by over 1,000, and the reception following by 
several hundred members of the churc!l 1 of whom 
petsonally congratulated the organist on his glorious work 


n the community 
this week 


the church, 


for musik 
Monday 


a Wagner pr 


(March 25), Carl 


by ifthe 


evening ft 


gave 


Stew 


wram at 
and William Filson, baritone. A 
" , 


assisted 


report of 


irt, soprano 


this concert will be published next week 


Kortschak with Thomas Orchestra. 





he “t “oy nre 11 " " 
The Chicago press said as follows regarding Hugo 
Kortschak’s arance with the Theodore T nas Or 
~hestra: 
has ef f rt w M Kort ak [ 
st H ces et 1 1 ate 
tor ar was . 5 ne 18 : he 4 ] t 
He ga K 1 prov x« : H 
t ¢ case and ag } xing playing a 
. ge erpret 1 ward refineme 
' « an erd fl ble tone ‘ priety 
n s shade ( nee fr x site sanissimo t nor 
fort t I € f Movart pla 
@ are ‘ x M Kor k ed wit hem |} wn 
ense { t expre ] f ty f ention tt 
} w slight det “ “ / luality an ‘ } 
‘ to the ? {M ur retation w harac 
t Vv | t ¢ ty 
we . ‘ 
| ‘ t ‘ ring at 
a _ ‘ how ‘ " st the 
k fa ' i xceeding 
« ' Here, t ‘ ew { ubsecri! 
that g < f estr ' tir ruining ’ pla g 
Surely he need not 
A f pois we ’ dow @ the formance r 
> at nd f ' height ‘ 
i sinful ¢ ' The ! re f ; ble 
topping “ : 
t extravagantly ne u } A ‘ 
ent < x ait r ] wa 
" racef ling on the 
without M Inter-Ocea 
Hugo K hab ' D major, No. « 
‘ , f 1 fe ‘ P right at 
, than ¢ fect M . 
th t 
a ‘ 
ghe 
e ge : 
1, of nding 
S 1 Tt 
, ' 
’ , ox 
¢, intere 
we 
' 
th 
7? 
‘ 
, 
Fay's Violin Solos Please. 
A ne Amer linist f ¢ t or ‘ \ 
liam Fay, w d | 
the present r le t 
quitting himself most credit mn Mar 
uA , ' Ww " 
ine at the et iet Chur n West roatl 
York, created qu 
fos , | | ‘ 
“ were |) 4 ue ' ) 
He " eet ed the I aet 4 ¢ ‘ 
Churcl e | Ir ent . ’ 
ntroduce ew Vv n mposition Bredt 
, T +} 4 Vv 
y oung Fay i very enthusiastic about Victor Kiizdé 
. , 
wit whom |! r t iny vear 
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[Music students arriving in Vienna may call upon 
The Musical Courier correspondent for all necessary 
information. All artists wishing their Vienna con- 
certs mentioned in this paper are requested to see 
that the correspondent receives ticKets for the 
same.]| 

V1 a Vill, Marek r¢ 1912 } 


In the seventh Abonnemént concert of the Ton- 


tler O tra, Fritz Kreisler played the fifth violin 
f Mozart with all the charm and delicacy that 

rk requires. Unfortunately, he did not take pains 
ep violin in tune, which often sadly marred the 


e received the ovation usually accorded artists 
Concert Director Oscar Nedbal directed 
eventh symphony and Jean 
Kat 1” overture, which was heard for the first 








a 

















LETHOVEN FIRST TOMB IN VIENNA 





e here He is steadily forging to the front as a con 


he standard of the orchestra as well. 


uctor and raisng t 


Mis readings are always broad and masterly, with delicacy 





f musical perception for fine effect Especially was all 
ed in the orchestra’s accompaniments to Eugene 
\ cert Viotti’s violin concerto in A minor, No 
t Cl on Poen Saint-Saéns’ “Havanaise” 
\ the first three numbers and were performed with the 
f the instrument and poetical feeling always dis 
| famo irtist He sways the audience as 
‘ Pablo Ca isted in the last number, which 
» Brahn neerto for violin, cello and orchestra 
1 fitting climax to the excellent program. Casals 
ntellect, fire and pas 1, combined with artis 
f tfulness The orchestra accompanied with 
nd ¢ d ensemble 
nur 
Richmond, Va., gave nteresting pro 
I Y l fer Saal before a large udience com 
mem ber f the roval circles and Am 
} f “ a remained for the very 
lis program was: Mozart, F major sonata; 
ta; Schumann, “Waldscenen,” op 
John Powell, “Variations ud Double Fugue on a 
e! F. C. Hahr” (first public hearing in Vienna) : 
iszt, “Gnomenreigen,”’ “Mazeppa.” Of all these prob 
well vn fugue received the best interpretation 
gh each number was read with musicianly depth and 
ear understanding of its true inrport, which made a con- 
incing appeal to the sympathies of the hearers He is 


ntinually developing and broadening in his art and al- 
; } h | 
re ha 


gratifying success in his several years of 


ng in Europe America will probably soon hear 
mRR 

Graener ect of the Mozarteum in Salzburg, 

Vienna Concert Verein Orchestra in a bene- 

r the M rt House Building Verein, under 


the patronage of the president, Johanna Countess von 
Hartenau. The program consisted of Mozart's G minor 
symphony, J. S. Bach’s third “Brandenburg” concerto for 
three violins, three violas, three celli and bass. For this 
a rearrangement of the players was necessary, the celli be- 
ing at the back, just in front of the basses, and the vio- 
ins occupying the front ranks. It received a classical 
reading, but with charming color, so that there was not 
one dry moment. Paul Graener’s D minor symphony, op. 
39, was a fitting close. The work shows earnest intent, 
with poetical feeling as well, and the instrumentation is 
well balanced. James A. Freedman, of St. Louis, a tal- 
ented pupil of Professor Graener in composition came over 
from Salzburg for the concert. 
mere 

Whenever Pablo Casals appears here in concert the 
In the fifth 
symphony concert (Wednesday cyclus) he played the 
Schumann concerto for cello and Bach’s suite, No. 2, for 
He maintained his usual high standard of 
Conductor Ferdinand Léwe gave sat- 
isfactory readings of Schumann's overture to “Manfred,” 
Brahms second symphony and “Akademische Festouver 
ture.” 


house is always sold out days in advance. 


collo alone. 
musical excellence. 


nRre 


Emmy Heim’s song concert in Bésendorfer Hall was 
given to a crowded house, for she is deservedly a special 
favorite here. Her program began with two Italian arias 
from Gluck and Paisello, which were followed by lieder 
from Schubert, Brahms, Moussorgsky and Erich J. Wolff. 
She certainly ranks among the very best of the present day 
lieder interpreters, and was compelled to give several en- 
Among the audience 
raulein Miitter, her former teacher. 


nemrere 
Six of the best pupils in Leopold Godowsky’s meister- 


cores and received many flowers. 


Was 


schule class have been chosen to give concerts in Berlin 
and London this month, the Royal Conservatory giving 
There are 
only two American girls in the class and these two are 
They are Rebecca Davidson, of Pitts- 


each one ample funds to cover all expenses. 


among the six 
burgh, Pa., and Marjorie Church, of Boston. The former 
will play the Schumann concerto with orchestra and the 
latter César Franck’s prelude, chorale and fugue and 
another number 
nee 

The eighth and last of the Tonkiinstler Subscription 
Concerts was last evening, Pablo Casals being the soloist 
By request he played the Saint-Saéns 
cello concerto, No. 1, and received an ovation. Franz 
Schrecker’s “Phantastische Overture” was the novelty of 


of the evening 


the evening and proved to be an ultra modern work with 
structural beauty and earnest workmanship. Beethoven’s 
“Pastorale” symphony and Goldmark’s poetical overture, 
“Sakuntala,” received excellent readings by Conductor 
Nedbal and the orchestra. 
nner 

In the third practice performance of the Opera School 
if the Royal Conservatory, Sabine Kalter, contralto, stood 
out in excellent contrast to the many others by reason of 




















LATEST CARICATURE OF EMIL SAUER. 


(From Vienna Konzertshau.) 





her magnificent voice and its careful training under Mes- 
dames Klenowsky and Papier-Paumgartner, as well as by 
her great dramatic ability. She is engaged for three years 
it the Volksoper, beginning September, 1912, but it is said 
that Director Gregor, of the Hofoper, is very enthusiastic 
about her ability and wishes to have her in the Royal 
Opera. Pupils of Prof. Rosa Papier-Paumgartner are oc- 


cupying excellent positions on practically every stage in 
Austria, Germany, Switzerland, German-Russia and Htn- 
gary where operas or operettes are given. The advantages 
offered to music students in the conservatory are excel- 
lent. In this performance, scenes from “Aida,” “Lohen- 
grin,” “Czar und Zimmermann,” “Cavalleria Rusticana,” 
“Faust,” “Der Troubadour” and “Mignon” were given en- 
tirely by pupils who are studying in the opera school, and 
when they finish here positions are always waiting for 
them. Vienna is well known as a favorite center for the 
study of piano and violin, and it is only because the people 
are so conservative about advertising that it is not recog- 
nized as equally good for the study of voice, there being 
many first class teachers of the best methods in vocal 
culture. 


After several weeks of inaction the American Musical 
Club in Vienna was invited to meet Lucille Vogel, and the 
following program was prepared (Lilian Amalee, of Los 
Angeles, and Alexander Block, of New York, being the 
pianist and violinist for the afternoon): Mendelssohn- 
Liszt, “Wings of Song”; Arensky, etude; Leschetizky, ma- 
zurka; Liszt, “The Nightingale” and “Soirée de Vienne,’ 
played by Lilian Amalee. Mr. Bloch chose the Tschai- 
kowsky violin concerto and played it with great dash and 
brilliancy, as well as force of delivery. Miss Amalee dis- 








ALFRED GRUENFELD, 
The popular Vienna pianist at the age of eight 





played the delicacy and charm for which she is so well 
known in all her interpretations, besides a velvety tone 
and facile technic. Walter H. Golde proved to be an able 
and sympathetic accompanist. 

nre 


Luigi von Kunits, who goes to Toronto, Canada, to take 
charge of the violin and string department in the Colum- 
bian Conservatory of Music this fall, is in great demand as 
“Mitwirker” in concerts here. In one day he was a soloist 
in a concert given by the Musikfreunde for the university 
students and in the evening played the “Kreutzer” violin 
sonata with a local pianist. He and his charming wife al- 
ways have open house for the many music students and 
artists they know, and among their guests one evening last 
week was Nathan J. Fruchs, of Pittsburgh, Pa. who has 
been studying the past three years with Professor Roche 
in Naples. In the informal program that was a feature of 
the evening, he sang the prologue to “Pagliacci” and an 
aria from “Faust,” for which his rich baritone is admir- 
ably adapted. Irene St. Quentin, of Illinois, played sev- 
eral numbers on the piano in a highly creditable manner, 
showing the careful training she has received in the 
Leschetizky school. Evelyn Walker, of East Liverpool, 
Ohio, sang several songs. Her rich mezzo-soprano voice is 
particularly sympathetic and she possesses real dramatic 
talent. Hermann Wasserman, of the Conservatory Meis- 
terschule, gave a brilliant reading of a Chopin sonata, 
Frances Gould contributed her share of songs, and Mar- 
cella Geon and Lucile Vogel acted as efficient accom- 
panists. The most distinguished guest present was 
Johann Krall, formerly solo violist in the Royal Opera 
Orchestra. He now is eighty-three years old and related 
interesting anecdotes of his acquaintance with Richard 
Wagner, Spohr, Vicuxtemps, Laub, and Wieniawski 
Joachim introduced him to Liszt, with whom he played 
the Schumann quintet in connection with Clara Schumann 
the first time it was heard in public. He studied in the 
Prague Conservatory under Prof. Friedrich Pixis, who 
had been a pupil of Viotti. Krall was one of the six 


ee OD 
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chosen pupils to go to Salzburg to play at the unveiling of 
the Mozart monument, Mozart's son being director. He 
has an autograph of Berlioz among his many artistic col- 
lections, but declares that Berlioz was not a good con- 
ductor. Krall receives a pension for his long service in 
the Hofoper orchestra. Only last year he often played 
privately in string quartets. It is worthy of note that 
1829 was the year in which Professor Leschetizy, Karl 
Goldmark and the Emperor Franz Joseph were born. 
With Johann Krall, this makes a notable quartet. 
nner 
Hannah Spiro, of Alabama, a talented pupil of Professor 
Godowsky, recently played the Schumann concerto with 
orchestra under Florenz Werner’s direction in Breslau, 
and the critics in the leading dailies here speak of her 
sure technic, musical intelligence, soft tone, and her sym 
pathetic delicacy in interpretation. The orchestra ap 
plauded her at both the rehearsal and the concert, and 
this speaks volumes for any player. She plans extensive 
concertizing in Europe before returning to America. 
Rene 
David Hochstein is winning favorable criticism here on 
all his public appearances, the last one being with the 
Orchester Verein under Director Gustav Gutheil, when 
he played the Beethoven violin concerto in a Sunday pop- 
ular symphony concert. 
nne 
Hofoper Kapellmeister Franz Schalk was director in 
the fourth concert of the Musikfreunde. Richard Mandl’s 
symphonic poem “Griselidis” and Franz Schubert’s Mass 
in E flat major composed the program. 
nne 
Dr. Richard Specht has prepared the program book for 
the eighth symphony of Mahler, which will be given next 
week under the direction of Bruno Walter. It will re 
quire 900 persons to do this huge work, 
Rene 
Recently a criticism appeared in the Neue Freie Presse, 
in which the performance of Arthur Schnabel, the pianist, 
was extolled highly. It was written by Dr. J. Korngold, 
father of the wonder boy, Erich Korngold, the thirteen 
year old composer. A peculiar incident thereupon fol- 
lowed, new and original in the annals of music criticism 
A petition was sent to the paper, demanding the dismissal 
of the critic, Dr. Korngold, because of his praise of 
Schnabel, and it was discovered that this petition emanated 
from a well known piano virtuoso, who secured the signa 
tures of others to it. Of course the petition was ignored. 
Considerable comment has been aroused by this pianistic 
anarchism. Who could have been the leading anarchist? 
The name has not been given out by the Neue Freie 
Presse. 
nae 
[he program for the musical festival here finally has 
been arranged. It begins Friday, June 21, with a perform- 
ance of Mozart’s “Marriage of Figaro” in the Royal 
Opera. Saturday morning, June 22, the Rathaus will be 
visited and the City Museum therein, which contains the 
famous Schubert and Grillparzer rooms. The mayor of 
Vienna will welcome the guests. . In the evening Smetana’s 
opera, “Dalibor,” will be given at the Royal Opera. Sun- 
day, June 23, Schubert’s large mass in E flat major will 
be given in Grosser Musikverein Saal by the choir of the 
Musikfreunde and the Philharmonic Orchestra under Franz 
Schalk’s direction. In the evening Grillparzer's “Das 
Leben ein Leben” will be heard in the Royal Theater 
( Burgtheater ) Monday, June 24, Arthur Nikisch will 
direct the first Philharmonic concert in the Grosser Musik 
verein Saal. 
to “Leonore,” Brahms’ fourth symphony and Bruckner’s 


The program is Beethoven's third overture 


ninth symphony. Tuesday, June 25, a drama from Anzen 
gruber will be heard in the Burg Theater in the evening 
Wednesday, June 26, Bruno Walter will direct in the sec 
ond Philharmonic concert a Haydn 
Mahler’s ninth symphony, the latter from manuscript, its 
Thursday, June 27, in the evening, 


symphony and 


first public hearing 
a vocal concert in which folk songs of Austria will be 
sung 4 capella chorus. There will also be chorus and 
instrumental works by Schubert, Bruckner, Dvorak (over 
ture “Mein Heim’), Hugo Wolf and Mozart ( Priests’) 
chorus from “The Magic Flute’) The Wiener Manner 
Gesangverein, Schubertbund, Gesangverein of the Austrian 
Eisenbahn Beamten, Singverein of the Gesellschaft der 
Musikfreunde and the Vienna A Capella Choir and the 
Philharmonic Orchestra will assist Friday, June 28, in 
the evening, third Philharmonic concert under Felix Wein 
gartner. Program: Gluck’s overture to “Iphigenie in 
Aulis,” with the close by Richard Wagrer; Mozart, sym- 
phony; Beethoven, ninth symphony, in which the Sing 
Verein of the Gesellschaft der Musikfreunde and the 
Wiener Manner Gesangverein will assist. Saturday, June 
29, in the evening, Raimund’s play, “Verschwender,” with 
Alexander Girardi and Hansi Niese, famous Vienna fa 
vorites. Sunday, June 30, in the morning, Franz Liszt's 
“Coronation” mass in the Hofburg Chapel. In the after- 
noon, a summer festival at Cobenzl with selections by Lan- 
ner and Johann Strauss. Monday, July 1, a day’s excur- 


sion on a special ship to the beautiful “Wachau” on the 
Danube, during which Lanner and Strauss compositions 
will be played. On the free mornings and afternoons 
guides will take parties through the Royal Museums, 
Treasury, Library, etc. The Konzert Direktion Gutmann 
and the Gesellschaft der Musikfreunde are attending to 
the business details 
nner 

Volksoper Director Rainer Simons is planning the build 
ing of another house for popular opera and drama, to be 
managed conjointly with the Volksoper. Enough capital 
is promised to begin it, but it is difficult to secure the 
ground in the middle of the city. If possible, it will be 
opened January 1, 1914, and “Parsifal” will be the first 
opera given in it 
in both the Volksoper and the new house at very low 


Dramas as well as operas will be given 
P g 


prices. The new house is planned to accommodate five 
thousand persons. 
mre 


Ky., has returned for another 





Elsa Fitch, of Louisvil 
year's study of voice under Fraulein Mutter 

nae 

Louis Sampson, of New York, is back for his sixth year 
of study under Professor Leschetizky 

a) 

It is reported that Eugen d’Albert, notwithstanding his 
numerous protestations that he is through with the con 
cert platform, has signed a contract for a “farewell” tour 
of Europe next season, during which he will play in no 
less than sixty concerts. 

bs i | 

Director Gregor, of the Royal Opera, had a disagree 
ment last spring with Leo Slezak in regard to how much 
money Slezak is worth to the Opera, and in consequence 
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Slezak will appear next season at the Volksoper instead of 
at the Royal Opera. Gregor is seeking a substitute in the 
person of Karl Burrian He will be obliged to pay the 
fine which the Dresden Opera imposed upon Burrian for 
deserting it last season without ceremony, and before the 
payment of which it is impossible for Burrian to appear 
on any stage either in Germany or Austria 
Rene 

Those Americans who think of Hungary as a heathen 
land will be interested to know that it supports one of the 
largest, if not the largest, folks operas in the world, be- 
ides its Royal Opera. As already announced in this pa- 
per, the ensemble of the Dessau Hoftheater, with some of 
the most néted European soloists, will give performances 
of Wagner's “Ring” there this spring he report that 
Franz Schalk, of Vienna, has been appointed musical di 
rector of the Budapest Royal Opera is not true 

Rae 

Felix Weingartner, who still continues as director of the 
Vienna Philharmonic Orchestra, has bought himself a 
castlelike villa in Switzerland, which he will make his 








permanent home, spending as much time there as his nut 
ous concert trips permit him to. 
Lourta D. Mason 


Elizabeth Moore Delights National California Club. 


Elizabeth Moore, a well known soprano of Detroit, now 
studying in New York with Lena Doria Devine, sang 
delightfully at the National Californians’ regular mect 
ing held at the Waldorf-Astoria, New York, last Tues 
day afternoon. Her numbers were “March Wind” and 
April,” by Mary Turner Salter; Whelply’s “The Nighti: 
gale has a Lyre of Gold,” and Harriet Ware's “Bi 
Miss Moore won her audience not alone by her 
She wil! 


Song.” 
beautiful voice, but by her charming personality 
sing again at the American Playgoers’ Club, at the Astsr 
next Friday evening. 


Eddy’s Name on Organ Tablet. 

A unique feature of the opening of the organ at the 
First M. E. Church, New Castle, Pa., was a tablet placed 
on a panel of the organ. This tablet bears the name of 
the donor of the organ, George Gree r, of New ( astle, the 
name of the pastor of the church, and also that of Clar 
ence Eddy, as having given the inaugural concert on 
[Tuesday evening, March 19 

On Sunday evening, March 17, Mr. Eddy gave a special 
recital on the large four manual Kimball organ in the 
Temple Rodeph Sholom at Pittsburgh. He was assisted 
by the popular local soprano, Marie Stapleton Murray 
Chere was an audience of 1,800 present. 

Mr. Eddy has just been heard in New York City at tw 
Lenten recitals in the Wanamaker Auditorium, on last 
Friday and Tuesday afternoons. On both occasions very 
arge audiences were present. He left last night for Ok 
lalioma City, where he is engaged to open a large four 
manual organ in the Baptist White Temple on Friday 
evening of this week. 
Following are ne pre notices regarding Clarence 


I ddy S recent recitais 
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Florence Austin at Harvard and Newark. 


\s soloist with the New York Liederkranz at Sanders 
Cheater, Harvard University, Cambridge, Mas Satur 
day evening, March 16, Florence Austin, the notel violin 
ist, scored a brilliant succes She was heard in the ta 
niliar “Zigeunerweiset Sarasate); reverie (Becker-Mu 
sin), and polonaise (Vieuxtemps),in all of which her skill 
ind thorough musicianship were displayed to the great 


On the following Monday, March 18, Miss Austin gave 


her first lecture-recita! The History of the Violin and 
Its Music,” at the Franklin School, Newark, N. J., with 
inusual success. She proved to be a lecturer of marked 
ibilities In lucid terms she told her listeners how the 


olin was developed, illustrating her talk with stereopti 


on views and selections from Corelli, Tartini. down t 
the modern writers, Ernst, Wieniawski Vieuxtemps 
and others. Her talk made a deep impression on the large 
uudience present, which was delighted with her artisti 
playing. Miss Austin is among the first to take up this 
field of art, and to judge from her first effort, there should 


be a large opportunity for her in this particular line 
Miss Austin is 
flattering offer to go to Europe for a tour, and may de 


however, at present considering a very 


in which case she would remain away from her 


try for about two years 


Bispham Under Shipman Management, 


David Bispham, the well known American baritone, has 


signed contracts with Frederic Shipman to appear under 
his exclusive management during the season 1912-13. Mr 
Bispham’s tour, which will be a very comprehensive one, 


will open early in September. He will be assisted by Harry 


M. Gilbert, pianist. 
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Boston, Mass., March 22, 191 
Katharine Goodson’s admirers formed the numerous au 
Jordan Hall, March 18, when the brilliant pian- 


ymprising the follow- 


r 1) nh tie gran 


Schumann 
a 
) ti 
Hobl Hor 
A 
J . Schumann 
n | har; Schuman: 
I flat D ... Brahms 
i MacDowell 
; ..- Hinton 
N : .+.-Hinton 
. Rubinstein 
Debussy 
B . .Chopi 
| it; .Chopir 
\ flat , Chopir 
\ flat, of ; Chopir 
the reason for Miss Goodson’s numerous admirers 
ifficult to find Che thing that strikes one first of 
playing and personality is her absolute indi 
differs from all other pianists in her keen, 
ert vitality | quickness of understanding, while even 
e1 purely technical skill has its own individual crispness 
d But the one unmistakable thing is the Good 
ght, clear and sparkling with the joy and in- 
I et possessing warmth and sensuous color 
When the same quick vitality and keen mental- 
ty are brought to bear on her interpretations it is small 
r that a piano recital by Miss Goodson becomes as a 
thing apart from all others, 
nme 
I Bur f University Travel announces its second 


pedition to the Hom« Music and Musicians under the 
lirection of Henry L. Gideon, to leave Boston June 22, re- 
ini August 22 

zn Re 

An Easter recital given by the entire music department 
i the Dana Hall School, March 19, enlisted several pupils 

Priscilla White, the well known Boston teacher, who is 

» head of the vocal department at Dana Hall, as par- 


nae 
Edm { Clement made his last appearance in this city 


nt season in an unusual and effective form of 








TON [f/ 


recital at Jordan Hall, March 19. On this occasion Mr. 
Clement divided his program into three groups, each group 
comprising three of the more unfamiliar songs of Berlioz, 
Offenbach and Bizet. In addition to this Prof. C. P 
LeBon made introductory remarks in French of personal 
reminiscences of these composers. Professor LeBon, who 
lived in Paris at the time of these men and came into close 
association with them, spoke delightfully, and his part of 
the program proved most enjoyable to those who were 
familiar enough with the French language to follow him. 
Of Mr. Clement and his wonderful artistry it has been 
said that he represents at their finest the qualities that 
have given the French their singular distinction in the 
arts, the happy blending of energy, intelligence and taste 
For those inter- 
ested in a more definite analysis of Mr. Clement’s appeal 
the following extract from the Boston Transcript will 


that compels admiration at every point. 


prove enlightening: “It is noticeable that M.' Clement's 
voice is always emotionalized. The emotion is varied dis- 
creetly, sometimes suppressed and sometimes given its full 
robustness, but it is always the quality which distinguishes 
the singing and makes hearts throb in reply. Many a 
voice is at times ‘pure’ tone, an abstract instrument of 
music, more or less sensuous, but perfectly capable of 
»eing heard impersonally. There is not an impersonal 
tone in all M. Clement’s work, not even in the exquisitely 
In this emotional quality his French deft- 
For with him one never has the 
impression of emotion spilling over. It is all so exquis- 
itely controlled that each song he sings is equally head and 
heart. The minutest observation has not vet exhausted 


used falsetto. 
ness serves him well. 


the list of details in which his intelligence is active. 
Phrases are never flatly begun or sharply ended, but are 
With him it 
is not that the parts are arbitrary divisions of the whole. 
Rather the whole is the sum of carefully adjusted parts; 
each tone is not only itself, but a transition to the next 


glided into or tapered off into nothingness. 


tcne, and each phrase seems to contain the germ of the 
following phrase.” 


The particular feature of the final concert of the Kneisel 
Quartet, at Steinert Hall, March 19, was the playing of 
Katharine Goodson, the assisting artist of the occasion. 

nee 

Ethelynde Smith, soprano, recently appeared as soloist 
at one of the Brinkler subscription organ recitals it Port- 
land, Me., and before the Lotus Club, of Biddeford, Me, 
meeting with marked success on both occasions 

nee 

The second and closing concert of the Cecilia Society 
took place at Symphony Hall, March 21, with Alma Gluck 
and Leo Slezak, of the Metropolitan Opera House, assist- 
ing in a program composed of miscellaneous songs and 
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shorter choral pieces. The most interesting and impressive 
work sung by the chorus was Charles Loeffler’s musical 
setting of T. W. Parsons’ poem, “For One Who Fell in 
Battle,” a work of rare imaginativeness and nobility of 
sentiment, which Mr. Loeffler has expressed most im- 
pressively in a harmonic style, which, though not easy for 
the singers, is withal straightforward and sincere. After 
prolonged applause Mr. Loeffler bowed his acknowledg- 
ment of the enthusiasm of audience and singers from his 
seat on the floor. Other works sung by the chorus de- 
serving of high praise for their rendition as well as their 
musical content were “Tomorrow,” a charming trio for 
women’s voices, by Arthur Foote, sung for the first time 
ac these concerts; Verdi’s “Hymn to the Virgin Mary,” 
Cornelius’ “Liebe dir ergeb ich mich” (chorus in eight 
parts, first performance), Benedict’s “Hunting Song” and 
a Netherlands folksong arranged by Kremser. And yet, 
with all this excellent choral singing, the assisting artists 
were easily the feature of the concert. Madame Gluck 
particularly, with her pure, lovely, lyric voice, her abso- 
lutely natural and consequently perfect method of vocal 
production, her charming personality and winsomeness of 
face and figure, held the audience entranced from the mo- 
ment of her entrance, when she sang a group including 
Rameau’s delightfully quaint “Rossignols amoureux,” Kurt 
Schindler's ‘“‘La Colomba” (the composer of which was 
present in the capacity of accompanist for both soloists), 
which had to be repeated, and Mozart’s “Warnung.” For 
her second group Madame Gluck sang two beautiful songs 
of Rimsky-Korsakoff, “Song of the Shepherd Lehl” and 
“Chant Hindu”; Paladilhe’s “Psyche” and Thayer’s “My 
Laddie,” while for encores Arne’s “Lass with the Delicate 
Air” and Cadman’s “Land of the Sky Blue Water” brought 
forth storms of applause. Madame Gluck’s is a rare art, 
in fact one can hardly call it art, it is so very natural. Mr. 
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tendencies as a composer.—Richard Aldrich, in the 
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Slezak sang as he frequently does, both extremely we'l 
and extremely badly, but when balanced up there was 
perhaps more to praise than to condemn 
Ree 
luesday evening, April 9, 1s the red letter date for tl 
present musical season, when Arthur Nikisch and the Lon 
don Symphony Orchestra will present the following pro 
gram at Symphony Hail: Brahms symphony in C minor 
tschaikowsky’s fantasic Francesca da Rimini Beetho 
ven’s third “Leonore” overture, and Wagner's overture to 
Fannhauser a ae 
rhe twentieth concert of the New England Conservatory 
eries given by Kurt Fischer, of the piano faculty, took 
place at Jordan Hall, March 22 
Rene 
An enjoyable concert was given at Steinert Hall, Marc! 
2 


22. by Bernardo Olshansky, baritone, of the Boston Opera 


Company, assisted by Howard White, cellist, and Samue! 


Colburn, pianist. Mr. Olshansky sings for the most part 


with much beauty of tone, but is sometimes so carried away 


by his enthusiasm as to disregard the harmonic require 
ments of a song Mr. White played his solos with fine 
musical taste and richness of ton¢ 


BLANCHE FREEDMAN 





Mrs. Henry Russell in Recital. 

Despite the unpromising weather conditions which un 
doubtedly militated against the attendance, the Little 
heater in New York held a fair sized audience to hear 
the recital of Debussy compositions given by Mrs. Henry 


Russell, with the a 





istance of George Copeland, pianist, 
on the afternoon of March 24. 

It is given but few to interpret Debussy’s musical 
message in a manner to bring understanding to all hearers 
alike Nor would it be prohtable at this late date to start 
discussion as to the value pro and con of Debussy’s im 
pressionistic music. Musical intellectuals have accepted 
him long since, as have also those who hark with their 
ear to the ground for the new note that is to epitomize 
the quivering restiveness marking present day art condi 
tions 

As with all things, so with music. We take to ourselv: 
mly that which answers to the call ‘of our inward being 
Che fact that Debussy uses the whole tone scale or other 
wise for his deus ex machina only arouses the interest of 
theorists, while the vital part relating to the meaning he 


1as for each individual must be left for the individual t 
nswer himself. And it is just this that makes it so difh 





cult for the would be Debussy interpreter, who, unguided 


by tradition, can only be swayed by the music, to which he 


must bring a subtle fitnes ind rare musical taste that 
dare not érr on that side at least. In this, then, as in 
other modes of artistic expression, many are called, but 
few, alas, choser Hence, when an artist like Mr 

Russell, steeped in the present wave of musical modernism 
to her finger tips, essays the interpretati ef Debuss 
songs, the results are worthy the serious consideration of 
her hearers. Mr. Copeland, too, who has gradually gained 
an international reputation as an interpreter { Debussy 


brought the same exquisite art qualities to bear upor I 


i 


work of the afternoon, and won his hearer wqualifiedly 
therewith Following is the program rendered 
les deux 
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A great and well deserved success was won by the n 
world famous Calgary girl, Kathleen Pariow, at her n 
rt here on Saturday night (March 16), before a deeply 
ppreciative and enthusiastic audience Miss Parlow di 
played a powerful, broad tone, which at time rose to 
avishing beauty S} was presented with numer 
bouquets 

The young violmist its indisputably a geniu and now 

t she ts once Hpon the idvent ot er wr leal a an 
interpretative artist (s roadly sketched it we shall 
the near future hear one f 1 foremost technicians 1 
the world and a master of the subtle art of violin pla 
Ing She was managed locally by the Calwary Concert 
Bureau STANLEY 
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Puitapecenia, Pa., March 22, 1912. 
rhe Philadelphia Orchestra gave its twenty-second pair 
of concerts in the Academy of Music on Friday afternoon 
and Saturday evening, March 22 and 23, with Carl Pohlig 
as couductor: It was a Wagner program, as follows: 


iegfried’s Rhine Journey, from Die Gétterdammerung 
} Fristan und Isolde 
Excerpts from Acts f1 and III, Tristan und Isolde, 
Ride of the Valkyries, from Die Walkure 
Wotar Farewell and Fire Music, from Die Walkire 
W aldweber from Siegfried 
1 March (Siegfried’s Death), from Die Gétterdammerunz 


V orsple Die Meistersinger 

The orchestra has already given one pair of Wagner 
concerts, with Madame Schumann-Heink as soloist. This 
one, entirely orchestral, is given over to the composer's 
later works. There was again a large and attentive audi- 
ence, which, to the observing, indicates a reaction of 
the public taste in favor of Wagner as heard in .concert 
selections against operatic performances. Mr. Pohlig’s 
reading of the scores today was of his customary thor- 
ough understanding, and the orchestra responded with its 
usual adjustment of balance of the various choirs and 
unity of attack. Patrons and season subscribers to the 
Philadelphia Orchestra concerts are notified that tickets 
printed for the matinee of Friday, April 5 (Good Friday), 
will be accepted on the afternoon of Monday, April 8, 
ince the orchestra will not give a concert on Good Fri- 


day afternoon, 


ee 
The concert by the Boston Symphony Orchestra in the 
\cademy of Music on Monday evening, March 18, was the 
last of this season’s series in Philadelphia, and Conductor 


Max Fiedler’s farewell appearance as conductor. Louise’ 
Homer was the soloist. There was a large and especially 
enthusiastic audience and after many recalls to both con 
ductor and artist it remained to give prolonged demonstra 
tion of farewell te Mr. Fiedler. 
nRR, 
rhe recital by Ethel Bruch and Lovina Smythe, pupils 
of Mrs. Ratcliffe Caperton, given at the Acorn Club on 
Monday afternoon, March 18 was a most charming and 
fashionable affair toth singers and Mrs. Caperton have 
many friends, and the rendering of the program reflected 
great credit upon the method of Giovanni Lamperti as 
represented by his well known successor, Mrs. Caperton 
Rn RR 
The Choral Society of Philadelphia gave Bach's “Pas 
sion” at the Academy of Music on Tuesday evening, 
March 19. Henry Gordon.Thunder conducted. Soloists: 
Helen Frame Heaton, soprano; Gertrude May Stein Bailey, 
alto; Nicholas Douty, tenor; Horatio Connell, baritone; 
Frank Conly, bass; assisted by a chorus of 100 boys, and 
with the fifty members of the Philadelphia Orchestra, the 
Academy of Music stage presented an imposing sight. To 
undertake a work of this kind required courage and the 
choruses showed evidences of careful and arduous train- 
ing, but in spite of this fact the difficulties of the work 
were rather beyond the attainments of the chorus. The 
splendid singing of Mr. Douty and Mr. Connell were the 
features of the performance. Charles F. Ziegler, president 
of the organization, reports one of the most successful 


seasons, and it may well be considered a distinguished 
one in the city. } 
mnReR 
The Manuscript Society gave the following program 


at the Orpheus Club Rooms on Wednesday even 
ing, March 20 


M ique (for piano, violin and viola), oy ’ 
Camille W, Zeckwer 


Meyer, Emil F. Schmidt and the composer 
R ef Martinus van Gelder 
Mr tawden and the composer 


Clarence K. Bawden 


i y 
R 
\ I y Liliar 
Emma F, Rihl and the composer 
Melodrama, Elaine (Tennysor .Ada Weigel Powers 
Perley Dunn Aldrich and the composer 
mere 


Miss Pauline, whose studio is located in the Baker 
Building, has achieved eminence by many years of careful 
training with renowned masters, among whom were Shroe- 
der, the only teacher of Gadski and Sbriglia, teacher of 
Nordica. Plancon, d’Aubigne and many others, all: of 
whom are personal friends of Miss Smith, 

nRe 

Members of the faculty of the Philadelphia Musical 

Academy, 1617 Spruce street, will give an interesting pro- 


PHILADELPHIA (@ / 


gram of violin, piano and vocal selections this evening. 
Those taking part are: Miss V. Henderson, Effie Leland, 
Miss Davis, Miss Urban and Miss Samans. 
nnn 
The piano recital given by Wilhelm Bachaus, in With- 
erspoon Hall, on Tuesday afternoon, drew a large and 
enthusiastic audience. The program, well arranged to give 
opportunity for expression of adaptability to various styles 
and versatility of interpretation, included numbers by 
Schumann, Beethoven, Brahms, Chopin, Liszt, Rubinstein 
and Schubert. In every phase of pianistic art Mr. Bac- 
haus has reached a mastery where all is simplicity, and 
without personal freakishness his playing gave greatest 
satisfaction and pleasure. 
neme 
The Matinee Musical Club of Philadelphia has issued 
invitations to a reception to Madame Eleanor di Cisneros, 
of the Philadelphia-Chicago Opera Company, to be held 
at 1819 Walnut street, Thursday evening, March 28, at 
8.30 o'clock. 
mRre 
Frederick Hahn will give a recital in Witherspoon Hall 
on Friday evening, April 12. On this occasion he will 
play, with other compositions, five of his own works, 
three of which were composed last summer, 
CALENDAR FOR THE WEEK 
Concert—Kneisel Quartet, Witherspoon Hall, Thursday evening, 
March 28. 
Philadelphia Orchestra—Academy of Music, Friday afternoon, 
March 29. Conductor, Carl Pohlig; soloist, Madame Gerville-Reache 
Philharmonic Orchestra—Metropolitan Opera House, Saturday 
evening, March 30. Soloist, Kubelik. 
Philadelphia Orchestra—Academy of Music, Saturday evening, 
March 30. Conductor, Carl Pohlig; soloist, Madame Gerville-Reache 
Jennie LAMSON, 





MUSIC FOR THE MARINES. 

\ concert for the benefit of the German Sailors’ Home 
was given at Carnegie Hall Sunday afternoon, March 24, 
by Johanna Gadski, the Arion Society, the Liederkranz 
Society and the Volpe Symphony Orchestra. 

The last named body, under its gifted leader, Arnold 
Volpe, opened the concert with a noble performance of the 
“Rienzi” overture by Wagner and closed it with a sonorous 
and well balanced reading of the same composer's “Kaiser- 
marsch,” 

Madame Gadski, in excellent voice, contributed the 
“Dich theure Halle” from ‘“Tannhauser,” the “Liebestod” 
from “Tristan and Isolde,” and a group of songs, Schu- 
mann’s “Widmung,” Brahms’ “Auf dem Kirchhof,” Men- 
delssohn’s “Auf Fliigeln des Gesanges,” d’Albert’s “Das 
Madchen und der Schmetterling” and Strauss’ “Zueig- 
nung.” 

With finely concerted voice choirs and many subtle 
nuances in color and dynamics, the Liederkranz Society 
sang Steinbruck’s “Der Wanderer am Meere,” Noessbr’s 
“Am Brinnele” and Engelsberg’s “Meine Muttersprach”: 
and the Arion Society did Bungart-Wasen’s “Sanctus,” 
Neubner’s “An die ferne geliebte” and von Mdllendrorf’s 
“Regenbusch im Fruhjahr.” 

Much enthusiasm reigned during the afternoon and the 
presence of a large audience seemed to testify to the fact 
that a goodly sum will be added to the coffers of the charity 
for which the concert was organized. 





Flonzaleys at People’s Symphony Club. 

The final chamber concert of the People’s. Symphony 
Club will be given on Thursday evening, March 28, 2t 
Cooper Union Hall, New York. Through the courtesy of 
E. J. de Coppet, the program will be rendered by the 
Flonzaley Quartet, and consists of quartet, D minor (Mo- 
zart); aria modern period; quartet, F major (Ravel): 
arias, modern period; interludium in modo antico (Gla- 
zounow ). 

The final of the orchestral concerts will be held at Car- 
negie Hall, April 14, with the following Wagner program, 
soloists to be announced later: 

Eine Faust overture. 

Prelude to Lohengrin. 

Elsa’s Dream, from Lohengrin. 

Albumblatt (arranged for string orchestra by C. E. Le Massena). 
Wotan’s Farewell and Fire Magic. 

Siegfried’s Rhine Journey. 

Prelude to Parsifal 

Overture, Flying Dutchman 





Reception to Holding. 

The young New England violinist, Franklin Holding, 
was tendered a reception by his manager, Antonia Sawyer, 
on last Sunday afternoon, at the large studio of Frederic 
Mariner on West Eighty-seventh street, New York. A 
number of musical people were invited to meet Mr. Hold- 


ing, and these had the pleasure of hearing him in a few 
selections, among which was the Mendelssohn concerto, 
the “Ave Maria,” by Schubert-Wilhelmj, and Hubay’s 
“Zephir.” Holding is a young man possessing rare mu- 
sical gifts. He produces a pure tone, and his technic is 
well developed. He plays with enthusiasm. Eugene 
Bernstein supplied the piano accompaniments. 

Mrs. Sawyer is arranging the tour for Holding for the 
season I9I2-13. z 





A. Foxten Ferguson Sails. 

Following is a list of dates filled by A. Foxton Fer- 
guson, the well known lecture-recitalist of London (who 
sailed for England March 23), during his six weeks’ tour 
under the management of Mrs. Paul Sutorius, of 1 West 
Chirty-fourth street, New York City: 


February to—East Orange, N. J. 
February 11-—-New York City. 
February 12—Private recital. 
February 13——Dobbs Ferry, N. Y. 
February 14—Brooklyn Institute, 
February 15—Brooklyn Institute, 
February 17—Private recital. 
February 19—Pennsburg, Ia. 
February 21—Lawrenceville, N. J. 
February 21—Brooklyn Institute. 
February 23——Greenwich, Conn. 
February 25—Greenwich, Conn. 
February 28—Brooklyn Institute. 
February 29—Newton Centre, Mass, 
February 29—Norton, Mass. 
March 2—Natick, Mass. 

March s5—Groton, Mass. 

March 6—Brooklyn Institute. 
March 6—Greenwich, Conn. ~ 
March 8—Recital, 

March 11—Trenton, N, J. 

March 12—Pawling, N. Y. 

March 13—Brooklyn Institute. 
March 15——Chestertown, Md. 
March 2z0—Brooklyn Institute. 
March 22—Boston, Mass. 


Going back to fill a number of important engagements 
in and around London, Mr. Ferguson anticipates returning 
io the United States February 1, 1913, for a fourth tour, 
which will be of much longer duration, since his guccess- 
ful appearances in the East have now created a widespread 
demand for his services throughout the Middle West. 





Nordica Just Herself. 


If you want to get to the heart of things, which after 
all is the real value of a criticism, it would seem that 
the Wilmington (N. C.) Dispatch had succeeded in doing 
so in its criticism of Nordica followimg her recent ap- 
pearance in that city. After commenting on the size and 
enthusiasm of the audience which greeted the prima 
donna, the critic said: “Nordica was just herself. It is 
useless to shower her with bouquets or describe her sing- 
ing. Just herself is superlative enough and fills the bill.” 

That Lillian Nordica is one of the best beloved of all 
singers is so generally accepted a fact that it is almost a 
truism. If the prima dona herself ever entertained any 
doubts of the matter, they must have been gloriously dis- 
pelled during her present tour of the South. The South- 
erners love music and they love Nordica, and they have 
given substantial proof of this by crowding the audi- 
toriums at every point where she has sung, for although 
the Sunny South has not lived up to its title in the way 
of weather during the last month, its welcome to Nor- 
dica has been glowingly warm. Since the opening of her 
tour at Norfolk, Va., on March 5, Madame Nordica has 
sung in the following cities: Roanoke, Va.; Wilmington, 
N. C.; Charlotte, Charleston, S. C.; Savannah, Ga.; Jack- 
sonville, Fla. and St. Augustine. 





Biart Pupil a Success. 

Florence Baldwin Benedict, pianist, pupil of Victor 
Biart, achieved a decided success at a musicale given by 
the Minnesota Club of New York at the Waldorf-Astoria 
on March 22. She played Liszt’s eleventh Hungarian 
rhapsody with sparkling brilliancy and unfailing certainty 
in the most rapid passages, and commanding vigor in the 
final octaves. Yet it was more than mere technical dis- 
play, for the entire piece was invested with the character- 
istic Magyar spirit so essential to the correct delivery of 
this music. The young pianist responded to the insistent 
encores with a most delightful rendering of the spinning 
song from “The Flying Dutchman.” 





“Persian Garden” Revival, March 28. 

At Hotel Plaza, New York, tomorrow, Thursday eve- 
ning, the following singers will be associated in a revival 
of “In a Persian Garden”: Edith Chapman-Goold, Cor- 
inne Welsh, John Barnes Wells and McCall Lanham. 
Bruno Huhn’s songs, “I Arise From Dreams of Thee,” 
“Proposal” and “A Secret From Bacchus,” and Alexander 
Russell's songs, “When I Am Gazing,” “My Heaven” and 
“Sunset” are also on the program, the composers at the 
piano, The recital is given by Mr. Lanham. 
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The Minneapolis Symphony Orchestra, Emil Oberhoffer, 
conductor, made its initial appearance in Pittsburgh, Sat 
urday evening, March 16, in Memorial Hall. Pittsburgh 
has heard many of the best orchestras of the country this 
year, and although many good things have been heard of 
Emil Oberhoffer and his orchestra, it is doubtful whether 
the large audience present was prepared for the degree 
of excellence which prevailed throughout the entire pro 
gram. In a comparatively short time Mr. Oberhoffer has 
built up an organization which undoubtedly ranks with the 
best in this country. A man of strong character and 
magnetic personality, he proved himself to be a conductor 
of rare ability and well worthy of the reputation which 
preceded him. It is to be hoped that Pittsburgh will hear 
more of this splendid orchestra. Lucille Tewksbury Stev- 
enson, the assisting soloist, also made her first appearance 
in this city. That Pittsburghers agree with the Western 
critics, who claim her to be one of America’s leading 
oratorio and concert singers, was evidenced by the hearty 
reception accorded her. Possessing a dramatic voice of 
rare quality, she sings in a musicianly and artistic manner 


The program follows 


Overture Leonore, N " Beethove 

Symphony No. s, in E I'schaikowsky 

Aria, Ave Maria, from Cross of Fire Bruch 
Lucille Stevens 

Hungarian Lis 

Prelude and Tristan and Isolde Wagner 





nner 


he choir of the Western Theological Seminary, Charles 
N. Boyd, director, gave a very interesting program in the 
Seminary Chapel, Monday evening, March 18. Selections 
by Bach, Palestrina, Glinka, Tschaikowsky, Noble, and 
Bortniansky were rendered by the choir. Mr. Vierheller, 
Mr. Morker, Miss Hilliard and Miss Reahard also ap 
peared in solo numbers. Mrs. Charles N. Boyd played 


the a ompaniments mn the Bach cantata, the other num 


ers being sung unaccompanied 


nner 


J. C. Garber, the local manager for Arthur Nikisch and 


the London Symphony Orchestra, reports a large advance 
sale for the concert to be given here April 13. It is said 
the program of the orchestra will include the Tschaikow 


sky symphony, “Pathetique.” “As this symphony has been 


played by so many visiting orchestras this season, it is t 





be hoped a symphony less familiar will be used in its 
place At least this is the prevailing sentiment 
a ee 
Marie Sprague, directress of the Bissell Conservatory 
f Music, who successfully arranged and conducted the 
musical program ot the recent union memorial service 
‘f the Order of Eagles at Exposition Hall, is arranging 4 
similar program for the memorial services of the Ford 
City aerie of the order, which will be held Palm Sunday 
afternoon, March 31. 
nee 
The fourth and last of the series of concerts by the 
Cincinnati Orchestra was given Wednesday evening 


March 29 in Carnegie Music Hall. Although the audienc« 


was smaller than usual this was possibly due to the fact 
that no soloist was announced for the occasion. However 
the program was none the less enjoyable on this account, 
as the numbers selected by Mr. Stokowski were such as to 
make one forget the absence of a soloist. No visiting 
conductor for some years has scored the decided triumph 
as has this young magnetic leader. He has won the hearts 
of all who have heard him and it was with regret that hi 
many friends bade him farewell for this season As a 
tribute to his work it has already been suggested that he 
be engaged for eight appearances next season, which con 
stitutes the entire season of the Orchestra Association 


rhe program ts appended 


Overture to Egmor Becthove 
Scotch Symphony Mendelss 
Enigma Variations . Elga 
\fternoor fa Fawn lebuss 
Minuet des Ff etts Berli 
Rallet des Syliphes Ber! 
Marche Hongrois Berl 
CALENDAR OF Musicat EVENtTs 


March 29—Jan Kubelik and the Philharmonic Society 

March 29—Pittsburgh Art Society presents the Kneisel 
Quartet, Carnegie Music Hall 

April 8—Boston Symphony Orchests in Memorial 
Hall 

April 12—Mary Garden, at Hotel Schenley 

April 13—Arthur Nikisch and the London Symphony 
Orchestra 

April 16—Mendelssohn Male Choir, with Zimbalist a 
assisting soloist, Carnegie Music Hall 

April 26—Pittsburgh Male Chorus, with Madame Sch 
mann-Heink, as assisting solotst, Carnegie Music Hall 


Hotiis Epison Davenn 








CINCINNATI 


ed 








9 The Westmoreland, Mason Street, Mt. Auburn 
*Phone, Avor y22-R 
Ciwcinwatt, Ohio, Mare 23, 19 


The New York Philharmonic Orchestra will give a 
concert at Emery Auditorium, March 27, with Jan Kube- 
lik as the soloist. The only thing to be regretted is that 
the No. 6 Tschaikowsky symphony has been omitted from 
the Philharmonic Orchestra's program Local music 
lovers are familiar with Conductor Stokowski’s reading 
of this number, the Minneapolis Symphony Orchestra 
played it here last week, and it is on the program of the 
London Symphony Orchestra, which will be heard in this 
city April 22. 

nee 

The Cincinnati Symphony Orchestra played to crowded 
houses the past week in Pittsburgh, Columbus and Day- 
ton, Ohio. The press notices, as usua', chronicled a per- 
sonal success for Conductor Leopold Stokowski, At the 
next pair of concerts, March, 29-30, in Emery Auditorium, 
Harold Bauer will be the soloist. This program will be 
given: Symphony, No. 2, in D, Brahms; piano concerto ia 
A minor, Schumann; “Til E-lenspiegel’s Lustige Streiche.” 
Strauss. 


nner 


Thursday evening, April 18, has been fixed upon by 
Paolo Martucci as the date of his second piano recital of 
the season. Signor Martucci, who made a convincing im- 
pression in his American premiere last autumn, will on 
this occasion devote his chief efforts to Italian composers 
from the earliest period up to the present. 

nee 


Margaret Pace, supervisor of the department of publi 
school music normal tra‘ning at the Cincinnati Conserva 
tory of Music, spent the past week in St. Louis attending 
the National Convention of Public School Music Super- 
visors. “The Gregorian Tonality” will be discussed at the 
Cincinnati Conservatory of Music on Wednesday evening. 





April 3, when Harold Becket Gibbs, a distinguished a 
thority on this subject, will be the speaker Mr. Gibbs’ 
lecture will be amply illustrated by a boy choir, Wilhelm 
Kraupner and Leo Paalz will be heard at the inna 
Conservatory of Mus n a unique program devoted to 
mpositions for two pianos on Monday evening, April 22 
Rn Rne 
rhe College of M will present pupils from the class 


f Romeo Gorno in series of three evening recitals a 


the Odeon. The dates are April 12, Apri! 30 and May 14 





Students of the p'ano will be interested in the two pro- 
grams which the class of Albino Gorn if the College 
of Music, will present at the Odeon, Monda nd Friday 
evenings of this week. Both programs are of the highest 


merit. and should be a sincere test of the youthful pianists 
qualifications for future concert appearances. The series 
of concerts presenting the orchestra and chorus me t 
a close April 16. The soloists for this occasion are Viola 
Foote, soprano, from the class of Madame Dotti; Iret 
Gardner, pianist, from the class of Albino Gorno, and 


William Knox 


Miersch The college will present its string quartet in 


violinist, from the class of Johann 


the final concert of the series at the Odeon next Tuesday 
night. Johannes Miersch, Ernest la Prade, Walter Wer- 


ight 
ner and Ignatz Argiewicz have formed a quartet for cham 
ber music performances that worthily represents the in 
stitution, and the final concert will close a very successful 
season. Fred. J. Hoffmann will be the pianist, playing 
the Rheinberger quartet for piano and strings 


The Symph Chamber Music Society gave its third 


‘ 


concert this season last Monday night at the Sinton Hot 


The program included the Brahms sextet, in which th 


art'sts forming the permanent membership of the society 
were assisted by Walter Heermann, cellist, and Walter 


Werner, viola This and the other numbers, a Mozart 


quartet and two movements from a quartet by Verdi, were 


beautifully played, with fine ensemble and delightful spon 
taneity. 
RRR 
John McCor the Irish tenor, gave a concert last 


Wednesday night at Emery Auditorium that was decidedly 





out of the ordinary An enthusiastic audience applauded 
until the singer must have felt that too much appreciation 
can become a burden. McCormack’s singing of “Believe 
Me if all those Endearing Young Charms” and “Molly 
Bawn” justified the ovation he received 


zn re 


Bruno Steindel, cellist, of the Theodore Thomas Or 


chestra of Chicago, and Oscar Seagle, baritone, will ap 
pear in the last artist recital of the Matinee Musicale this 


season, March 27, at the Sinton Hotel 
Jesste Parrton Tyrer 





Klibanski Pupils Sing Artistically. 

When Sergei Klibanski established himself in New York 
after leaving Berlin, it did not take long before he had a fine 
class of pupils, among them a number of professional singers 
eager to study with a real artist. For several seasons now 
Mr. Khbanski has himself appeared at concerts, at which 

© impress his audiences by singing that combined in 
qual measure the glow of temperament and artistic intel 
hgence 


Wednesday evening of last weck, Mr. and Mrs. Kii- 


I ski gave a at home” in the Klibanski studios at 212 
West Fifty-ninth street, and a number of the master’s ad 
vanced pupils were heard to the delight of the company 
Arabelle Merrifeld, a mezzo soprano with a voice of very 
agreeable qualit ang an aria from “Samson and Deli 
lah”; Louts Rousseau, a tenor and musically talented, sang 
the “Flower Song” from “Carmen”; Pauline Ivet, who 


possesses a really beautiful dramatic soprano, sang an aria 


from Ts tkowsky’s “Jeanne d’Are”; Robert Perkins, gift 
ed with a werful bass-haritone, was heard in the pr 
logue from “Pagliacci 1 Schumann's “Two Gren 
diers’’; E. C. Courier sang Schumann's “Mondnacht” in 


a baritone voice of sympathetic timbre: Gertrude Schroe 
der, whose soprano is one of even, agreeable quality, sang 

ngs by Tschaikowsky, Brahms and Wagner Later in 
the evening, Mr. Klibanski, by request of the guests and 


hi pupils, responded wit! 1 group of song in yerman 





m the work f Schumann, Brahms, Homer 
mpelled to add a number of « 
cores Ethelvrn Zowman, a pupil of Charles Lee Tracey 


ompaniment 


This afternoor ‘ir. Klibanski will again entertain guests 
with a program of heder interpreted by himself 





Martin's “Elijah” and “Messiah.” 

Frederick Martin, the a had splendid rT 
loront Canada ecent where w the bass roles 
’ oth Elijal and The Messiah ihe tollowing 
four notice pecial sti his beauty of voice, finish, 
exibilit ind dramat fecling 
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Grace Hall-R affer in Cleveland. 

Grace Hall-Riheldaffer appeared in recital March 18 in 
the ristocratic Windemere Methodist { hurch, ( leveland 
Obkio, which was a return engagement, and again captured 
her enthusiastic audience. So great was the appreciation 

the work f this artist that she has been re-engaged to 
uppear m recital in this church during the coming season 

On March 22 Mrs. Riheldaffer gave a recital! Brad 
dock, Pa., also a re-engagement On April 16 she will 


make her second appearance in Homestead this season i 
recital in Carnegie Music Hall, and 


before the Tuesday Musical Club of Pittsburgh 


on April 23 will sing 


Artist and Violin. 


Kathleen Parlow violin is a Joseph Guarnerius del 
Gesu, dated 1735 It is the alled Viotti violin given to 
Viotti's pupil, Ba t, and passed at his death to: Count 
Pillet-Vill, of Pari wl eld it for forty year \t the 
death of the latter the violm was sold at auction and then 
passed through several hands before it was presented to 
Miss Parlow Ry the way, Miss Parlow was born in Cal 


gary, Canada, just twenty years ago 








MUSIC IN NEW HAVEN. 
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was almost spoiled by the loud prompting of a coach seat- 











Letters at the Offices of The Musical Courier. 





























Haven, Conn., Mar 3912 ed in the orchestra, whose stentorian voice was heard all Letters addressed to the following persons can be found 
ae sill lone be rememhered ty New EHaved overs. 01S! er oeeee After the opera the new Hotel Taft was in this office, and will be delivered on presentation of cre- 
Sees a Be eostent evcnin exis ak Gel. Ulan thronged. Madame Gay and Signor Zenatello sang for dentials : Madame Yaw, Madame Bressler-Gianoli, Albert 
oot of the amsann"s comeatts bu. Ge an eee ‘ Delmas, Prof. Rafael Joseffy. 
S 1 in the «¢ ling the Josto Tz a ® 
MOET RS: AB so u, pie bac es sete tm Frances Osborn, of Derby, tendered a complimentary WANTED 
ccncert to the active and associate members of the Derby CORRESPONDENCE SOLICITED by a high class 
nee Choral Club recently. The artistic program was furnished choral director and voice expert, desirous of locating 
ry r rowram bore the names of two local >y Mildred Potter, contralto, and Leo Ornstein, pianist. in New York or vicinity. Large church chorus choir 
William E. Haesche conducted his tone poem, 5 | 8 : preferred. Address “L. B. W.,” care of Musicat Cov- 
Sout] This j work full of melodic color. with One of the choice musical treats of the season was the IER. 
ntat | leading to a fine climax. The %0ng recital given by Johanna Gadski and Charles Albert — - 
ree nd ent with wethueleaie sJaker, pianist Her program included ballads, old and WANTED—A man for position as Director of Muste 
Bingham, instructor of organ playing in "¢W, in German and English, also “O bona patria,” from Must be a brilliant Pianist, Leschetizky Method. Sep- 
it ic, presented his “Humor- Parker’s “Hora Novissima,” and the “Liebestod,” from tember vacancy. Salary $3,000 to $5,000. Address 
: tial hearing, which, under the “Tristan und Isolde.” BA te “Southern College,” care of Musica Courter. 
H. W rke eated a decidedly favorable im- eee ee tTt WANTED—A director for well established conservatory 
It ovel should insure a frequent hearing, Entrance to Frau Hedmondt'’s Classes. in Southern city. Large salary. Address, N. T. F., 
I ente elias in the audience to acknowl- The singing classes of Marie Hedmondt, sole teacher of care of Musicat Courter. 
longed applau The “Melpomene” overture, Elena Gerhardt. are open te private or class instruction at WANTED—Experienced musician to transnose piano 
me sotiowee ene proves a de- all times except during August and September. (orre- music. Application must state price per page, experi- 
he Rauthoran: eepeny  S ae aeunenes og" he directed to Marie Hedmondt, 24 Sidon- ence and must enclose sample of manuscript work. Ad- 
ri Ree ien Str., Leinsic. Gin dress, A. E. Weir, 153 Fifth avenue, New York City 
Buttert the third and last of the series of Opera Engagements. WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
pera in filled the theater \lice Neilsen was ini tes iets Phila Caan Gan pend Lobumi Leschetizky pupil, for many years in Europe. desires en- 
ind rh in action. Her many recalls _,, fe te vy wn a nem aT a gagement as Head of Piano Department of first class 
tly reached the point of an ovation, Maria Gay penis on yp encodes sae vs aie A ak a conservatory. First communication to “P1anicus,” cate 
came in f{ a goodly share of the applause, while ~~ pv — ee b pe - : this office, 
+e f rare quality and power, jans—all tor next season, of course aint iacnereil 
greater impression than he did in “Aida,” 
Ramon Blanchart as Sharpless was vocally strong and Melba Here Next Season. FOR SALE 
r the bamboo stool on which he was Melba returns to America next season on a concert tour A FINE OLD ITALIAN FIDDLE, an instrument of 
under his two hundred avoirdupois. and also to sing with the Montreal Opera Company dur- superb quality. for sale. It can be tested by writing to 
Or aE FI beautiful and an artistic success ing part ¢ f its Canadian tour. “P. N. L..” care of this paper. 
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SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
014 St. James Street, Pittsburg, Pa. 
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Assistant to Ma. Oscan SArncun 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


"Phone, 488: Lenox 124 East o2d St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5536 Elleworth Avenue, Pittsburgh, Pa. 


Margaret LLOYD SANGER 


PIANIST AND TEACHER Pupil ef Rudolph Ganz 


129 Best 76th St., New York "Phone, 4751 Lenox 


un MORRILL 


SCIENTIFIC VOICE CULTURE 

Some prominent pupils Lillia Snelling, Metro 
politan Opera; Winifred Mason, soloist First | 
Church Christ Scientist, Brooklyn; Henry Taylor, 
tenor, formerly Savage Opera Co. and Aborn 
Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; 3 C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples,) W. 8ist St., New York; Mabel Pickard, 
Toronto, on application 


STUDIO: THE CHELSEA, 222 West 23¢ Street, 











and others 


New York | 


j Chamber Concert Club 
PE OPL E’S March 28, at8 P.M. 

| SYMPHONY COOPER UNION HALI 

| « ONCERTS | fF. x. ARENS, Conductor 

. a amie Admission 25 cents 


FLONZALEY QUARTET 


April 14, WAGNER PROGRAM, Carnegie Hall 
Reserved Seats, 15, 25, 35, and 50 cents 


STUDIO HALL 


60 Kast 34t& Street, New York 
Studios, Clubs and 
Recital Hall 











GEORGIA KOBER President, WALTER KELLER Director 
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~ Mme. ELISE GRAZIANI 
MEZZO-SOPRANO. 
Pupil of Julius Stockhausen, Frankfort. Song re- 
citals, vocal instruction, Pennsylvania College for 
Women, Woodland Road, Pittsburg, Pa. 


Geraldine DAMON 


VOCAL ee TRwCorE 
Wallace Building, Pittsburgh 


VON STEIN 
ACADEMY OF MUSIC 


Iacerp, Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


CHAN STUDIGS 


JOHN DENNIS MEWAN, Pres. 
CAROLINE &£. MEBAN, Sec. & Treas. 
Velce Development end Artistic Singing 
‘ei, $946 Columbus Sulte 70, Caraegie Hall 














2 CELA Lois 


610 Pine Arts Building, Chicage 
a Masagemest fer Concerts HARRY CULBERTSON 


MABEL HUGHES accra” 


515 Lexiagtea Ave,. New York Telephone, 1663 Murray Bil) 
Instruction 


HANS MERX 


German Lieder E 
Xa EW 


PAULINE SMITH 


Pupil of SBRIGLIA, with JEAN DE RESKE and NORDICA 
Voice Specialist. Itallan apoenes 

















T, Cart WHITMER 


5429 WALNUT STREET, + PITTSBURGH, PA. 
and Pennsylvania College for Women 





| Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 


FRANKLIN H. SARGENT, Presiéent 
Catalogue and Injormation, app y te 
THE SECRETARY, Room 145, Carnegie Hall, "new Terk 
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| Instruction, LESCHETIZKY METHOD 


KARL SCHNEIDER tartne 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia Pa, 


STADARD THOMA 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF BERLIN 








875 CARNEGIB HALL ‘Phone, 1350 Colemd 
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y 2502 North 17th Street, Philadelphia, Pa. 
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M DIRECTOR OF 
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Saratoga Springs, N. Y. 





= BENEDICT-JONE 
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4260 Broadway. New York 
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DUNNING SYSTEM 27 zrov=, Mon 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
~l i iy York City. Western address: 
ortlan re, 


MICHELE GUARINI 


GRAND OPERA TENOR, 
Director of The Jergreen Conservatory of Music, 
Vocal Instruction. 
New York, Musin’s Studios, 5: West 76th St. 


GRACE WELSH-PIPER 


VOICE 
Metropolitan Opera House Bidg , * 
10 Seuth isth Street, ee 








New Yerk 
Philadelphia 








JOINT RECITALS 


SIBYL JAMES G, 
SAMMIS-MacDERMID 


Soprano Composer-Accompanist 
AVAILABLE Exclusive Management : 
Limited Number HARRY CULBERTSON 


Oratorio and Orchestra! Engagements. Fine Arts Bidg., Chicage 











Herbert MILLER Barton 


Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 














MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 





Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas 


Milired POTTER 
CONTRALTO 


CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. AND 
5 West 38th St., New York 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zrzcretp, President 
46th YEAR 


MU SIC Stine 











t is permanent educational institution, 
doa. ta Hy. eg yh 
tute, sty “of Selenece and the Field 
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THE MUSICAL COURIER 











“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”— Pugne 







“A tone which blends so well with my voice.” — Sembrich 






THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 














N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
mpowered by law to confer plomas and the Degree of Doctor of Music 
| Cart Hein, AuGcust FRAEMCKE 





Inst , ' ; f st Free 7 tage t s ents Hl 

beginning t ghest perf ts emble ying cal § t rea 

1 = € oh SEND FOR CATALOGU} 
TERMS $10 P PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B CALVERT. D. D., President 212 W. 59th Street, New York City 


SPECIAL SUMMER SESSION 
June 24th to August 2d 
Unusual Advantages for Teachers 
27th Season Begins Oct. ist 


KATE S, CHITTENDEN, Dean 












Send for Circulars and Catalogue 


POLIS CONSERVATORY ¥ MUSIC 





MUSIE rHE SPEECH ARTS, MODERN LANGUAGES 
PIANO—M Edga M. Cawley, VIOLIN—M Gay'ord Yost. Mrs 
M rl Beut M Fugen Ella Sch r Yost, Mrs. ft 

Score gar M. ¢ 
SIN ING M ( t Se 
od, Mr. We Howard, M SPEECH ARTS—Mrs. 5. T. Her 
oO. I ' sel. 
f M ai ar Dra t Art iv the 


"Mi Tele R Db tment for ¥ 


lid W 
EDCAR M. CAWLEY, Director, 430 North Meridian Street 


a SCHOOL OF on AND DRAMATIC ART 


VICTOR HEINZE. President DR. WM. CARVER WILLIAMS, Registrar 
I ~ ents y gister at a time 


New Phone Nos. 4868 and 4869 Harrison 


Ladi*s 
INDIANAPOLIS. IND 





Address Registrar, 9th Fleer Auditorium Building. Chicago 


FAMERICAN (TONSERVATORY 


F MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 

BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 

Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 








performances. Prospectus sent on application. 
LEEFSON-HILLE  FAELTEN PIANOFORTE SCHOOL 
CONSERVATORY OF MUSIC CARL FPAELTEN, Director 


POR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT POR CHILDREN 
30 Huntington Avenue, Besten. 15th year 


Weightman Building 


-HIL ADELPHIA, PA 
Branch School, 808 S. 49th } PHIL ADELPHIA, P 





STUDY MUSIC THIS SUMMER AT THE 
NEW YORK SCHOOL OF MUSIC AND ART 
58 West 97th Street. New York City RALFE LEECH STERNER, Director 
For we Years New York City’s Pre-Eminent Music ergs 
I) ghtfully Centr Part the I son River Re iar Stat f emir t teacher 
A fs tt ance gt ‘ t ‘ ’ SPECIAL Sl MMER Cot ‘RS! f PEACHERS 
PROFESSIONALS. O Structors w ‘ " ist what y r work oO 
ers $ Terms re ling tuit board racticing 


REINDAHL VIOLINS 
and BOWS 


Viclas and ‘Cellos 


ipplicat 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMART BERLIE and FLOTIUELLSVRNGSE 1 
ess Musikw 


sesanias and ieiebaen of the +m Hen ee Concerts 








Berlin; the new Subscription Concerts, Hamburg; the ' me ‘ 
Bechstein Hall, Berlin in bene bi 
Re 1 e of » 
Sem! R : I rre : 
: 
Rer ® P « ¥ 
Nikisch. 
Principal Agency tor Music Teachers o 4 ke 
4 " a K eet Y ~ , 
Schelling $1. 6 : =" As ates 
CONCERT DIRECTION 7 : 
ese REINDAH VICLING 


Violins sent to respon 
sible persons on trial 





for comparison with 
other new or famous 
old violins. If desired 


Granberry Piano School Reindahl Grand Medel. $250.0 cael “ 





REINDAI 1OL INS 
USED AS ENDORSED FY 
GEORGE FOLSOM GRANBERRY, Director Bernard 1istemsnn Kocias 
Practical Training Courses for Teachers ta “yw ny _ a a ANUTE REINDAHL 
Artistic Piano Playing ; teharves Fre Kresiee Atetior, 318 Athenaeum Bidg 
THE FAELTEN SYSTEM Ase! _ rs _ 2 ~ . tse 59 East Yan Buren Stree) 





Booklets Carnegie Hall New York Arbur Hartman CHIFAGO, ILLINOIS, U.S.A 





A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


: Reference: The Editor-in-Chief of Tae Musicar 
_ . Courter 


BUSH J LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICE 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse | Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-98 Kantstr. 


CONSERVATORY : Development in all branches of musx OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOO! omprising all solo and all orches 
tral imstruments) SEMINARY Special training for teachers 

Principal Teachers: CONDUCTING, HARMONY AND COMPOSITION—Gustav Bumcke, Alexander 
von Fielitz, P Geyer, Wilhelm Klatte, Prof Vhilipp Ruefer, Ernest Schauss, Hofrat Prof. Cart 

woeder. Prof. E. E. Taubert, Arthur Willner, PIANO—George Bertram, Ludwig Breitner, Al 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Iloffzimmer, Emma Koch, Prof. Martia 
Krause. Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Peal, 


l'rof Ph. Ruefer, Martha Sauvan, Prof. A. Sormann, Theodore Schoenberger, Prof. E. E. Taw 
bert SINGING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-l’alm, Karl Mayer 


(Chamber nger) Frau Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma 
Nicklass Kempner, Franzeschina Prevosti, Emmy Raabe-Burg, Nicolaus Rothmueh! (Royal Cham 
ber Singer) Made tro G. Searneo, Wladyslaw Seidemann Adolf Schulze, Alfred Michel. OP. 
ERATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Prof. Hugo Ieermana, 
Sam Franko, Alexander Fiedemann, Hjalmar von Dameck, Alexander Schmuller, Max Grinberg, 
A X 1 ARP—Franz Pe yenitz ORGAN—Walter Fischer CELLO—Fugen Sandow. &c 

Prosvectuses may be obtaine igh the Conservatory Pupils received at any time Consu!taties 
hours fi om t1 @ m. to 1 m 





Royal — of Music = Theatre 


DRESDEN, GERMANY 
Fitty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from begia nning to finish. Full courses or single branches. Principal admission times begia 
l and September Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGEEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORE 

















THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT) 
Are Everywhere Known As 


| THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of queens | yew YORK 


Ditmars Avenue, Borough of Queens / 
. Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,.W., London 
JunGternustieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


They are abee cold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











-f MBALE* 


CHICAGO, ILL., U. S. A. 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by :-————_- 


JEWETT PIANO CO., 


FACTORIES: Leominster, Mass. 





~ ~ Boston, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 





SOHMER & CO. 











is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 











BLUMENBERG PRESS. 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 




















